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Guitar Festival Nordhorn 2016 

Tensed 

Thursday 21st of April, half past eight.  

I was logging in into the human resources website of my company. Before nine I would 

receive a message if there still was a position for me in the new organisation, a combination 

of restructuring and structurally decrease of the number of FTEs. Apparently, they deemed it 

necessary to wait until the last day to provide some security with that message. 

FTEs? O yeah, that’s a human resources abstraction. It means Full Time Equivalent. Fits 

perfectly in an Excel workbook. What it represents in reality? People, workers, labourers. If 

you decrease the FTE rate, you are letting off people. 

A message on a website like this is a new way of announcement, by the way. I guess that it 

is a modernism to lose your job by email. As soon as I read the message, it looks like 

Mission Impossible, on acknowledgement the message self-destructs within ten seconds. 

It appeared that I (still) had a job. At the same time, I felt relief and anger about the many 

months of insecurity in which we were told everything about structure and culture, but 

nothing about the main question: our position. My department had been cut down, people 

were spread up over the other departments and our offices were shutdown. That will be quite 

a search for my own identity as soon as the new organisation becomes effective by Monday. 

I had no clear view of it, and I did not look forward to the organisational jostle for flexi-seats. 

In brief, my mood was not the best to look forward to the sixth Guitar Festival Nordhorn for 

the full hundred percent. 

I packed my bag. Three collections of scores from the DOS Amigos Homepage Collection, 

two as a prize for the amateur competition, one as a present for editorial work for the GFN 

anniversary story. I picked up my music for the master class of that day (Valse by Coste and 

Veladas Intimas by Ferrer). Additionally, I stowed the concept of a fine piece of work, the 

book Feast on Six Strings, Five Years of Guitar Festival Nordhorn, 278 pages packed with 

interviews with artists and organisers and the full history of five festivals. I added bottles of 

water and some victuals and obviously, I did not forget my guitar! 
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The weather on that Thursday was a bright start of the festival. Anyone that knows the 

history of the festival a bit would notice a slight detail. Yes, the Thursday had become a 

festival day too. Another step towards a festival of one week. What name would it get in that 

case? Nordhorner Gitarrenwoche? 

After all these years, I know the road to Nordhorn by heart. Hengelo – Oldenzaal – 

Denekamp – Noord Deurningen – Nordhorn. Slowly the uncomfortable tension ebbs away. 

Now we have four days to think about something else! Slowly I start looking forward to the 

reunion with old friends and maybe I will meet some more there! 

A much better start than the gnawing job stress of the weeks before! 

Novelties 

In five years, the Guitar Festival Nordhorn has grown into a proven concept with as highlights 

the performances of famous artists, the competition for students and professionals, the 

amateur competition and the workshops Stage Presentation and Guitar Sports. Most events 

take place in the Kulturhaus NIHZ at the Mittelstrasse 13 in Nordhorn, Germany. Food, drink 

and lodging are available, so there is a firm foundation for long pleasant nights amongst 

musical friends. 

The concept is adapted and improved each year. In this way, the Lounge Concerts were 

added late in the evening and the extra competition Beste Gitarrist/Gitarristin von Nordhorn

attracted young guitarists from the neighbourhood. 

Novelties for this year are the Guitar Cinema, the Asturias Vodka Competition, the 

Composers Competition, extra prizes for the professional competition and an extended 

cooperation with concert halls in and around Nordhorn. 

The Guitar Cinema features two shows: a set of animation movies with guitar 

accompaniment by Samuel Klemke and the documentary about the guitarist, composer and 

teacher Louis Ignatius Gall who passed away this year. 

The Asturias Vodka Competition is a caricature of a competition. Participants have to play 

Asturias by Albeniz in a number of rounds and drink a glass of Vodka after each round. The 

player that performs the piece (relatively) smoothly for the most rounds is the winner. 

The Composers Competition is –as the name suggests- a contest of compositions. A 

composer can submit the score of his/her composition that is assessed by a competent jury 

(amongst others by the composer Annette Kruisbrink). The first prize of the Composers 

Competition is a public performance and a CD recording of the composition. The Composers 

Competition was a pretty invisible event. ;-) Fortunately, I met Annette while she was judging 

a few compositions. 

The advantage of the cooperation with concert podia in an around Nordhorn is, that the 

festival can accommodate more recitals than would have been possible in the Kulturhaus 

NIHZ alone. The partners were the Alte Kirche in Nordhorn, the Reformierte Kirche in 

Brandlecht, Hennekens Hof in Bentheim and Das Altes Rathaus in Neuenhaus. 
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Unfortunately, I was not able to visit all concerts (I had journalistic obligations), yet I did visit 

the concert of The Guitar Company in Das Altes Rathaus in Neuenhaus. 

Starting with the first festival in 2011, one of the prizes of the competition for students and 

professionals was a high-quality hand-built guitar. Luthiers that contributed to this prize were 

George Ziata (2x), Friederieke Lindscheid, Roberto Pozzi and Sergey Samoilov. Interviews 

with the winners showed that the guitar was a perfect and highly esteemded prize. 

This year, the second prize winner of the competition would have a hand-built guitar as well. 

The Russian luthier Sergey Samoilov provided the first prize guitar, the Argentine luthier 

Esteban Gonzalez with his instrument considerably contributed to the second prize of the 

competition! 

Just like the festivals before, the walls of the concert hall of Kulturhaus NIHZ were adorned 

with artistic and colourful paintings. The paintings of Blandine van Noordt represented the 

struggle between light and darkness and the melody of the infinite with clear colourful 

contrasts. At occasions at concerts her paintings and the music fused into a wondrous unity. 

Day One 

Alberto Mesirca 
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Starting in a relaxed way 

The first people that I meet while entering Kulturhaus NIHZ for the festival are the organisers 

Bobby and Sanna –this year in the company of their newborn son Levi- and the loyal team 

that has been supporting the festival for many years. Fred Rootveld as barkeeper and 

walking encyclopedia, Angie Rootveld in the kitchen, Henk and Martin Olden as flying 

caterers and Thomas Peperkamp as allround supporter and driver. To my great joy, Nandini 

Sudhir and he mother Pallavi had joined in from India too. 

A warm greeting of friends that make you feel welcome! 

Bit by bit the participants arrived, this relatively quiet day appeared a perfect start to get in 

the festival mood again. 

Master class Ögmundur Thor Johannesson 

Late in the afternoon I had my first master class of the festival in the practice room 

Strawberry Fields. As a genuine Beatles-fan, Bobby Rootveld had named all practice rooms 

in the Lounge the name of famous Beatle-songs. Nothing is real, and nothing to get hung 

about, I thought for a moment. The walls of the room had an appropriate colour: Strawberry-

red!  

Ögmundur Thor Johannesson originates from Iceland. Iceland is covered by the Greenwich 

time zone, an hour of time difference with our local time. It appeared that he had forgotten 

about that. As a consequence, he rushed into the room after a considerable time of waiting 

for my part, in a hurry and with apologies. I had Valse in A from the Recreation du Guitariste

by Napoleon Coste on my stand. This piece includes quite a position change between 1 and 

12 vice versa. This section suffered a bit from my usual habituation of a master class. 

I got hints for fingering, preparation, damping, nail shapes, all in a light-hearted approach. 

Johannesson appeared to be an enthusiast teacher and a great supporter of modern media 

(he for instance encouraged me to make videos with my Smartphone of his hand movements 

in particular passages). I did experience that he was slightly too fast for me, I did not pick up 

every detail. ;-) I guess that I start suffering a little bit from a generation gap. 

Towards the end of the master class, the pleasant aroma of fresh soup started spreading 

through the building. Time to close the guitar case and start the festival officially! 

Concert Alberto Mesirca and Luca Scarlini 

The dinner with soup and bread was a perfect opportunity to meet some old friends. Annette 

and Arlette joined in, Agnes (who was a great help in editing of my festival anniversary book 

Feast on Six Strings) had brought in her friend Corine (it would lead to a pleasant encounter) 

and I met Jim and Ine Ten Boske again. It’s surprising how many people you get acquainted 

with in six years of festival. 
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After the meal, it was time for the ping pong balls of the drawing lots for the competitions. I 

did not participate this year, so I did not need a favourable placement. Time for the opening 

concert. 

The first concert was an interesting combination of guitar music, story and multimedia. The 

theme of the programme concerned women with the name Rebecca, both in fiction and in 

history. Rebecca is a Jewish archetype of a smart and enterprising woman. In fiction, she 

plays a role in the novel Ivanhoe by Sir Walter Scott. In history, a few influential Jewish 

women share this archetype, for example Grazia Nasa, Sara Coppio and Amelia Rosselli. 

Luca Scarlini was the narrator. He recited the story and the arias in quick Italo-English (I 

guess he could sing them as well) and Alberto Mesirca played the complex arrangements of 

music by Arthur Sullivan (1842 - 1900), Giuseppe Apolloni (1822 -1889), Antonio Cesti (1623 

– 1669), Mauro Giuliani (1781 - 1828) and Mario Castelnuovo Tedesco (1895 - 1968) 

The end of the programme provided some nostalgia with the first song by Lucia Scarlini: 

Those were the days, originally a Russian song by Boris Fomin (1900 -1948), yet mainly 

known in the version of Mary Hopkin in my pretty young years (1968, last form of the basic 

school). After a bit of hesitation, the audience did sing along! 

Two things illustrated the musical narrative. First the multimedia presentation with pictures of 

the various Rebecca archetypes that played a role in the music. Second the colourful 

paintings by Blandine van Noordt that provided a special atmospheric effect in the spotlight. 

Lounge Concert: Anido Guitar Duo with Duo NIHZ 

Briefly before the festival the guitarist, composer and teacher Louis Ignatius Gall passed 

away. Within the framework of his own publishing company he left a large number of 

compositions and manuscripts. As a consequence of problems with the heirs of Mr. Gall, this 

valuable repertoire runs the direct risk that it is lost for the guitar community. It is sad that if 

money is involved, the next of kin seem to forget about what they really lost and the value of 

immaterial heritage. 

The Anido Guitar Duo (Annette Kruisbrink and Arlette Ruelens) dedicated the first Lounge 

Concert to an homage and a brief commemoration of the maestro. Doing so, they played his 

compositions Gamelan, Song of Bali and Guajira.

In Gamelan, Gall connects his Indonesian roots with western harmony, with rhythms that at 

some spots reflected a Latin atmosphere. The final chord was characteristic for this mix. 

Song of Bali had a much more exotic atmosphere than Gamelan. This piece showed much 

more tension between East and West with effective chord solutions. In these pieces Bobby 

Rootveld stepped in, playing the music in trio setting. 

Guajira is a good old friend from the very first CD by Duo NIHZ. So it was no surprise that 

Duo NIHZ (Bobby Rootveld and Sanna van Elst) joined the band. A vivid performance of a 

clearly Spanish evergreen! 
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Day Two 

Victor Villandangos 

Kitchen Band on the Run 

If you want to play well and enjoy the music as a listener, you should not forget the inner 

man. The Guitar Festival Nordhorn offers ample opportunity for this purpose. Breakfast, 

lunch and dinner, all from the own kitchen. 

As a consequence, the kitchen of Kulturhaus NIHZ is a lively place from morning to evening. 

Breakfast is mainly self-service, yet all food and accessories must be brought in. As soon as 

the breakfast service has (been) landed in the dishwasher, preparation for lunch is started: 

Sandwiches with cheese, meat and vegetables, pans of soup and the invaluable meat balls. 

In the afternoon, the cooking fires are made up for dinner, involving a tight planning because 

dinner must be ready and eaten by the time of the evening concert. A genuine marathon 

Kitchen – Lounge vice versa with plates and cutlery and hot pans on the way to the dinner 

table and afterwards everything back to the kitchen for dish washing. 

If you add everything, you are in for a tough logistic operation indeed, particularly if there are 

extra guests for dinner. For this task, we have The Kitchen Band at ready: Angie Rootveld, 

Pallavi Sudhir, Ine ten Boske, Henk and Martin Olden and Thomas Peperkamp. Fred 

Rootveld guards the fort behind the bar, taking care that soup, sandwiches, drinks and 

snacks land on the right place. Myself, I play the support act, transporting goods Kitchen – 

Lounge vice versa. In the meantime, we get help from the artists, particularly Annette and 

Arlette keep their end up. 
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By means of this Kitchen Band recital, all musical performances get an optimal foundation. 

Thanks, and good work, people! 

Composers Competition 

The composer’s competition is a novelty this year. I knew about it, but I am quite curious how 

candidates found out about this competition, because I have not seen any advertisement but 

a topic in the festival’s announcement. 

Participants had to submit a composition for classical guitar or guitar ensemble. A jury of 

professional composers, amongst others Annette Kruisbrink, Jim ten Boske and Thomas 

Peperkamp would judge the compositions and select the winner. 

I was wondering how it was done. To me it appears a tough job to assess a composition 

without hearing it. There was no event on the festival that included performance of these 

compositions. In fact, the composers’ competition remained invisible for the visitors of the 

festival. 

Fortunately, after the festival I found out more about proceedings. In some cases, it looked 

like an exciting boy’s book (m/f)! 

Compositions are the apples of the eye of the composer, they require a discrete approach. 

Many compositions have never been played, let alone read or assessed by someone else, 

they only exist in the mind of the composer and on their reflection, the manuscript score. The 

composition has never been confronted with its performance. A delicate situation (I am 

familiar with this situation, in the mind of a writer the same applies to unpublished and still 

unread stories). Consequently, only jury members have access to the manuscript scores. 

Some composers even explicitly state that their work may not be made public in any way. As 

a consequence, jury assessment is behind closed doors, out of view of audiences. Top 

Secret! 

In order to make compositions heard, they must be played. Many composers write music for 

guitar, but do not play guitar themselves. For instance, William Walton wrote his Bagatelles

with a fret layout card that showed the notes, but could not play himself. The composer 

Joaquin Rodrigo was in the same situation, he did not master the instrument, yet he 

composed an extensive (and very demanding) repertoire for the guitar. 

As a consequence, as a player you sometimes encounter technical demands (a stretch over 

five frets for instance) that are a physical challenge to say the least. Considering this, it might 

be difficult to find a volunteer that is able to study and play completely unknown and possibly 

demanding compositions in a very short time in order to present them to audiences and jury. 

Which causes requirements concerning the (timely) submission date, because even miracles 

require a good night’s sleep. 

The advantage of manuscript submission is that you can send it by (e)mail, you don’t have to 

be physically present at the festival. As a consequence, there is less need to bring it to the 

attention of the visitors. With the disadvantage that in that case it’s hardly feasible to 

organize a prize distribution for the composers. 
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The composers’ competition has a submission deadline. A traditional area of tension with a 

creative expression. ;-) I do not like deadlines when being creative, although it is wise to take 

care that things do not extinguish for the lack of a deadline. 

Many participants wait to the last moment before submitting their compositions. For this 

competition, we had an extreme example: One of the composers drove from The Hague to 

Nordhorn (a distance of about 230 kilometres) in order to post his manuscript in the mailbox 

of Kulturhaus NIHZ very early in the morning of the deadline day. Bobby heard the noise of 

the letterbox lid and was just in time to see a car tearing away in the street. Apparently, the 

competitor had finished his work this very night! 

The jury members individually assess the compositions, without consultation or interaction 

with the others. In the last phase, the marks are added. Every jury member has his/her 

specialty, one considers the playability on the instrument, the other judges the innovative 

aspects, and so on. Thus, the composition is analysed from various points of view. The 

results from the jury are reported to the composers, including a written jury report. 

All these activities are completely out of sight of the audiences and players in Kulturhaus 

NIHZ. ;-) Well not completely out of sight, because I was alert to “suspect” activities, I was a 

bit curious, you see! 

I already spotted Thomas Peperkamp with a suspect pile of sheet music. The competition 

had a surprising number of participants! I got a corner of the veil lifted as soon as I met 

Annette Kruisbrink in the Musikzimmer on the attic of Kulturhaus NIHZ while she browsed a 

pile of sheet music of exactly the same size. 

On my question, how she was judging the compositions, she told me that she analysed the 

pieces amongst others on structures in the score, on rhythmic patterns and chord design with 

harmonic solutions. As an experienced composer, she is able to hear the music in her mind 

during reading the score. That is a very good start for understanding and appreciation of a 

composition. Additionally, her extensive experience as a guitarist was very helpful to assess 

sound and playability. 

Judging the compositions is a quite comprehensive job, so the results would not be 

announced before Sunday. 

Preliminaries Students and Professionals 

This year 29 participants subscribed for the competition for conservatory students and 

professionals. Sufficient for a marathon session from twelve to five in the afternoon. That was 

just too late for my master class, so I had to sneak out of the hall at ten to five. 

The press position had been extended with a little table. Quite practical, I had more room to 

write down my impressions. 

According to the competition rules announcements were compulsory. Which did not imply 

that I could understand everyone on my spot. At times, I had to rely on my musical memory, 

or just make it a gamble. So, in case that I mentioned the wrong piece, my apologies! 
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Yulim Heo was the first player on stage. She played a movement from a Sonate by Johann 

Sebastian Bach (1685 - 1750) and a Sonata by Joaquin Turina (1882 - 1949). Turina had a 

warm sound in the slow passages and the virtuosity was functional without exaggeration. A 

good start! Bach again showed that his music is a challenge, the player got in a hurry at 

some points and the transparency of the voicing could be better. 

Number two, Raul Arturo Gutierrez, appeared to have forgotten one of his important tools. 

He quickly ran off the stage in search of his foot stool. After setup, he played the evergreen 

of this competition, Passacalle from Tres Piezas by Joaquin Rodrigo (1901 - 1999). I did 

appreciate the accents that he added to his interpretation, even though the clarity of the 

important bass line got more or less lost in the end. Playing the rapid scale passage, one of 

the challenges at the end of the piece, appeared quite an adventure! 

I had met the Italian player Giulia Balare this morning. It was a bit cold in the building and 

she was practicing in the wardrobe, dressed in her overcoat. She complained a bit, practicing 

with cold fingers was a challenge in this cold climate north of the Alps! Fortunately, she could 

move to the concert hall later, where the heaters were on. She started with the Sevilliana by 

Joaquin Turina (1882 - 1949). Her performance was accurate and virtuoso with a lot of 

attention for the contrast between fast and slow passages. While her eyes were closed, her 

expression clearly showed the atmosphere of the music. It was early in the preliminaries, but 

she caused finals goose bumps with me. 

Dmytro Omelchak provided some reference material, playing the Sevilliana by Joaquin 

Turina as well. The comparison may succeed or fail. He had his own approach, which is a 

plus, that was slightly easier than his Italian adversary. Unfortunately, the story of the piece 

became a bit patchy, a fact that was not completely compensated by a bright end. 

“Third time lucky” must have been Spiros Konidaris’ idea when he started, yes again, 

Sevilliana by Joaquin Turina. This year this piece gets a raise in statistics! His phrasing was 

tight, but his sound did not measure up to his predecessors. 

Jorrit Douwes appeared with a piece that I like to hear Sueno en la Floresta by Augustin 

Barrios (1885 - 1944). I have a special liking for the beginning of the piece and Douwes 

succeeded in hitting the right string. He continued the tender play slightly too long, it 

extended into the tremolo section, but gradually won eloquence in the end. A modest middle 

section broke the tension, but in the last phrases the brilliance of the little jewel returned. 

Määttä Olipekka decided to play a moderately contemporary piece, Pasacaille by Alexandre 

Tansman (1897 - 1986). In a Pasacaille the bass line is the most important leitmotiv. 

Tansman’s composition included a passionate dialogue between melody and bass line and 

Olipekka expressed it well. I particularly liked the almost Bach-ian cantata section for its 

transparency. Candidate for the finals, I thought. 

George Reijnders ventured for the finals with Etudes 3 en 4 van Heitor Villa-Lobos (1887 - 

1959). It appeared quite a challenge to keep Etude 3, a study in slurs, musically transparent. 

Etude 4 showed dark shifting chords with a much better performed musical idea. In the end 

Reinders shot away a nice fortissimo.  



10 

Thu Le is an old friend that excels on classical stages, but also holds her ground with jazz 

and pop improvisation. This time she did not appear in passionate red, but in quiet black. 

Cappricio 18 by Mario Castelnuovo Tedesco (1895 - 1968). ‘The sleep of reason creates 

monsters’. El sueño de la razón produce monstruos, a nightmare that I remember very well, 

obiter dictum. Thu Le’s performance of this complex theme with variations was brilliant. That 

made me forget the tiny slips. Finals goose bumps! 

Arne de Wit entered the hall in full marching order, so it took a while before his guitar and 

attributes were ready to be used. His piece became Forest Painting Nr. 1 by Konstantin 

Vassiliev. He started with a powerful approach. The beginning of the piece sounded 

consistently, however gradually inaccuracies crept in. 

Moises Silva placed his trust and playing skills in the service of the compositions by Heitor 

Villa-Lobos, Prelude Nr. 4 en Etude Nr. 1. He started Prelude Nr. 4 in accordance with 

tradition, with the singing bass line. The agitated middle section had just too little contrast 

with the panorama that sounds from the corner movements. Etude 1 was a pleasant surprise 

for me, at least for an amateur like me that does not play very fast. Normally many players 

attempt to show off, turning this arpeggio etude into an indigestible racing track. Silva played 

at a slower tempo, so I could clearly hear the refined architecture of the piece. It was a 

shame that the last phrase presented slightly too much challenge.   

Nikos Leivaditis presented himself via the music by Manuel Ponce (1882 - 1948), Prelude 1 

and a piece of which I could not decipher the title. It was a nice hearing again; I have played 

Prelude 1 myself in the past. The chord transitions should have been more smoothly. The 

second piece had a characteristic tango rhythm. The player connected better to this piece, 

yet the performance was too twittering. I did not particularly like it. 

After all these years, Fabian Freesen is a veteran at the festivals of this region, he appeared 

both in Enschede and Nordhorn. This time he stepped up with Snowdrops from Forest 

Paintings by Konstantin Vassiliev and the good old Etude 7 by Heitor Villa-Lobos. Freesen 

played the melting snow in the Russian woods lovely and clearly phrased. To my surprise, 

Etude 7 was no study, it was music. The player had an imaginative approach and took well-

balanced time for breathing.  

Noam Kanter made a musical excursion to Holland in the time before the Afsluitdijk, the 

famous dam between Holland and Friesland that was built between 1927 and 1932. In 1932 

the inland sea Zuiderzee became a lake called IJsselmeer. Napoleon Coste (1805 - 1833) 

once travelled this region, even reaching the remote town of Delfzijl in the northwest of 

Holland, witness the fact that he composed Op. 19 Delfzil. Coste was impressed by the 

inland sea as well, so he composed a long piece for the guitar called Zuyderzee. The piece 

had a clear architecture, a very long introduction, a kind of fisherman’s ballad and a dramatic 

stormy movement. Kanter played the impression of a dangerous and stormy sea quite well, 

because the Zuiderzee was notorious for its roughness. 

Madhaven Somantan made a connection with figurative arts via the first movement from the 

Capricos de Goya by Mario Castelnuovo Tedesco, in which the painter Francisco Goya is 

introduced. A small piece by Fernando Sor (1778 - 1839) concluded his preliminaries. 

Somantan did have clarity is his play, that was true, but gradually his performance became 
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fragmented and bogged down in virtuosity. With respect to the approach, the Sor piece was 

much better, its characteristic sound remained throughout the piece. 

Pedro Rojas had a piece by Joaquin Rodrigo “on his music stand” (virtually, because he 

played by heart): Junto al Generalife. Generalife is a Moorish castle with beautiful garden in 

the town of Granada, the city that’s also the source of the reminiscences of the Alhambra. 

Rojas started his walk in the garden well, but in the tremolo section I lost contact. It was too 

bad that the hesitations were clearly audible.  

Johan Smith did not follow the tournament regulations and in fact should have been 

disqualified for that: No Announcement! It took quite a while before I could think about the 

origin of the piece, my final conclusion was something by Isaac Albeniz (1860 - 1990). Smith 

played the piece neatly, but the real brilliance remained absent. 

Patrik Bala appeared with a piece by my favourite composer Johann Kaspar Mertz (1806 - 

1856): The Hungarian Fantasy. There was fantasy in the piece indeed, yet not the correct 

one. In this case competition playing had a bad influence on the music: the approach lacked 

coherency, haste prevailed and the final section of the piece turned into a slippery race track. 

Julia Trintschuk hit the stage with a contemporary programme, a movement from a Sonata

by Angelo Gilardino and a piece that was called Tone 3. She played the first piece in a lofty 

voice full of melody. The piece did not lend itself for a spectacular performance. Tone 3

appeared contemporary in sound, yet not completely dissonant. Here Trintschuk opened up 

clearly and exploited the interesting rhythms quite well. 

Ilkka Turtta made a start with a contemporary piece. I just could understand the title 

Advance. The piece included exiting dissonant, but the end was rather abrupt. Piece number 

two was a Scherzo by Johann Kaspar Mertz. A fun piece, but the jest was absent: the player 

took things far too serious! 

Kristina Varlid has become a settled participant, she already joined in in 2014 and 2015. She 

had two pieces to play: Homenaje pour le tombeau de Claude Debussy by Manuel de Falla 

(1876 - 1946) and Walk Dance by Miroslav Tadic. In this round, she showed a clear growth 

in play for this same repertoire with respect to the past years (this confirms the fact that many 

players have their standards for competitions that last for years). She played Homenaje with 

the characteristic jolting rhythm and a strong extravert approach. She knew what she wanted 

to achieve. In Walk Dance she demonstrated that she had left behind the phase of modets 

and introvert play. Tip for the finals! 

Andrea Roberto put his cards on the Grande Sonate Op. 22, Fernando Sor’s homage to his 

contemporary, the controversial Spanish politician Manuel Godoy. Roberto articulated freshly 

and pointedly, and he knew when to stop this approach before it became a routine. He used 

the dynamics of the piece with great effect. 

Campbell Diamond is one of last year’s finalists. He did all he could to get into that position 

again with Compadre by Astor Piazzolla (1921 - 1992) and a Sonata by Domenico Scarlatti 

(1685 - 1757). Compadre appeared virtuoso in a slightly higher gear, but Diamond brought 

back some peace in the slower passages of the piece. The Sonata by Scarlatti sounded 
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unfamiliar to me, but that is no criterion because the 555 provide ample opportunity to create 

new arrangements for guitar. I was a nice and swinging piece. As far as I am concerned, the 

player succeeded in reaching the finals again.   

Sondre Hoymer took a plunge in nineteenth century opera with Sonate by Mauro Giuliani 

(1781 - 1829). He performed the piece playfully and operatesque. Hoymer had bad luck with 

a little slip, but he recovered very well. 

Manni Wu spoke very soft and modest in her announcement, so I could not hear what she 

would play. By the sound of it, her first piece was one of the six Schubert arrangements by 

Johann Kaspar Mertz. No, it was not Ständchen. I particularly liked her melodic approach 

and the sound of the song. The second piece must have been contemporary. A kind of study 

in scale fragments with sudden rests. Very virtuoso, but personally it did not appeal to me. 

Pavel Ralev took off in Baroque style: Two movements from the Third Lute Suite by Johann 

Sebastian Bach. The player had a quite modest approach and in the meantime, he took risks 

that brought him near to an absolute crash into the abyss. In his second piece - Bagatelle 3 

(Alla Cubana) by William Walton (1902 -1983)- he played much more confidently with his 

almost Piazzolla-like treatment of the Habanera rhythm. 

Pedro Villegas offered comparison material: Homenaje pour le tombeau de Claude Debussy

by Manuel de Falla and Etude 7 by Heitor Villa-Lobos. The result was a narrow difference: 

He played Homenaje well, but Varlid added emotion, Etude 7 approximated Freesen’s 

imaginative performance, but suffered from the sting in the tail of this piece. 

Henrique Almeida started something Venezuelan by Antonio Lauro (1917 - 1986), quite 

probably one of the waltzes. Despite a slight unbalance between bass line and melody, he 

played a nice swing in the piece. The conclusion was Fandango from Tres Piezas by Joaquin 

Rodrigo. The moment he started the piece in a brisk tempo, I started thinking: “Hope he 

survives it!” Truly, he passed the notorious scale passage without slips. Yet fair is fair, a 

piece does not get better per se if you play it faster! 

Chrins Melas wanted to enter the finals alla argentina with Otono Porteno from the four 

seasons by Astor Piazzolla. The first section of the piece sounded fuzzy and insecure. On 

the long run the swing came in. At times, however, the strict tempo got some inexplicable 

drops. 

The preliminaries were over, quite a long session this year. It is no surprise that this subject 

is the longest in the complete report. 

I have written a report on the preliminaries of the student/professional competition for the 

sixth year by now and I have to admit that the level of the players was extremely high this 

year. No destructive slips, no Killer-Bach, no subtle repeats that were not in the score, no 

calm before the storm. Yet, writing in superlatives only does not bring you anywhere and I 

got the impression that I got spoilt in some way. I got the feeling that at times I passed the 

thin line between journalism and criticism. Which implies that I did not listen without prejudice 

all the time. I guess that’s why I experienced finals-goose bumps quite sparsely. 
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Or did I get some routine after all these years of reviewing? ;-) Later it appeared that every 

player that gave me finals- goose bumps actually reached the finals! 

Concert Ögmundur Thor Johannesson / Tal Hurwitz 

The gentlemen Ögmundur Thor Johannesson (Iceland) and Tal Hurwitz (Israël) shared the 

evening program before the break in solo- and duo setup. 

Hurwitz kicked off with very friendly and accessible music, a number of arrangements of film 

music, amongst others melodies from Once upon a time in the West and The Legend of 

1900 by Ennio Morricone. The audience noticeably appreciated the melodies. 

Ögmundur Thor Johannesson took over with Hika, the homage to Takemitsu by Leo 

Brouwer. It’s a piece that creates both pencil strokes and large spots of colour on the rice 

paper. To me, it appears quite a task to memorize a piece with such a complex structure. 

How is it possible to leave the score behind? 

Hurwitz’ turn again. Andante & Rondo van Dionisio Aguado (1784 - 1849). A joyful and 

virtuoso performance in which Hurwitz showed a strikingly free thumb position. It looked 

comfortable.  

The relay was not completed yet. Ögmundur Thor Johannesson first played Fantasia 3 by 

Georg Philipp Telemann (1681 - 1767). A three-movement piece (Intro/Allegro/Dance) in an 

arrangement by Carlo Marchione, featuring a sound baroque performance. He concluded 

with Invierno Porteno by Astor Piazzolla. A powerful performance with dark melancholy. I 

guess they understand the darkness of winter in Iceland very well. 

Hurwitz joined in fort he duo setup. As the last piece, they played Tonadilla by Joaquin 

Rodrigo. The piece filled the hall with its sound and provided exitement because of the 

dynamics in the performance. I have to admit that I found the tempo a bit slow. I have been 

spoilt by the quick version as played by the Groninger Gitaarduo. 

In the meantime, the ambient temperature in the hall had gone up quite a bit, providing the 

players the opportunity to demonstrate their on-the-fly-tuning capabilities. It’s nylon strings 

indeed! 

Concert Victor Villadangos 

My first introduction to the Argentine Guitarist Victor Villadangos were the silver disks from 

the Naxos label. I enjoyed a nice and sunny holiday on the Isle of Malta and strolled Republic 

Street, one of the main streets of La Valletta. In a side street -Triq San Gwann- I came 

across D’Amato’s record shop. A quaint and well-stocked shop where the personnel knew 

where wat record was stored and could tell something about the music as well. In this way, I 

picked up Tango Argentino and both CDs Guitar Music of Argentina. Nice and cheap, pure 

enjoyment. I was immensely impressed by the easy going yet effective playing style and the 

lovely music that he had recorded. 
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Obviously, I was quite curious about his live-performance at this festival. Well, I was not let 

down at all! He played at least as good compared to the CDs and additionally brought in 

some atmosphere that cannot be caught by digital sampling. 

The most played musical form of this evening was the Milonga. The Milonga is a dance and 

musical style that is popular in Argentine, Urugay and Brasil. The Milonga evolved from a 

combination of Candombe, an Afro-Latin style, and the Payada, the traditional Gaucho 

songs. Milonga and Argentine Tango are quite connected! 

Villadangos played the programme in small sets of two or three pieces. I was pleasantly 

surprised by his quick changes in timbre, the effective vibrato and the apparent ease of 

playing the complex rhythms. The music sounded comfortable with a catching swing. Pure 

entertainment! 

It was no surprise that the audience virtually started dancing on the chairs and coaxed three 

encores from Victor Villadangos. Libertango by Astor Piazzolla, Rojo y Negro by Maximo 

Diego Pujol and finally Nortena by Jorge Gomez Crespo. Played in the same matchless 

manner. Splendid concert! 

Asturias Vodka Competition 

Playing competitions is a serious matter, winning and losing are close together. Accordingly, 

the frustrations that emerge from near misses of the finals are not far away, despite the well-

founded decisions of the jury. Frustrations affect the atmosphere, so the idea emerged to 

organise a fun-competition that would feature a bigger chance of a hangover with the winner 

than with the looser. 

The principle is simple: The compulsory competition piece is the tremolo passage from 

Asturias by Isaac Albeniz. A player performs that section in a particular round, if he plays 

well, he enters the next one. Yet… he or she has to finish every successful round with a 

glass of Vodka ad fundum. It is easy to predict what will happen if there are a number of 

subsequent rounds in this competition. Tremolo will turn into tremor alcoholicus.

Before starting the Asturias Vodka Competition, as a starter the results of the preliminaries 

were announced. Campbell Diamond, Julia Ballare, Kristina Varlid, Fabian Freesen and Thu 

Le had reached the finals. ;-) For the first time in the history of this festival I guessed all 

finalists right. 

Just two candidates found the courage to fight the battle between Asturias and Vodka. They 

hung on for about five rounds, adding all kinds of notes and harmonies to Asturias that 

Albeniz had not had in mind for sure! The Vodka bottle was almost finished when the 

contestants decided a draw. We hope that the quality of the Vodka was excellent, because I 

would not wish anyone a heavy headache and a nauseating hangover on a joyful festival like 

this one! 
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Guitar Cinema 

An interesting novelty on this festival was the guitar cinema. Two movies were planned, a 

compilation of animations with guitar accompaniment by Samuel Klemke and a documentary 

about the life of guitarist and composer Louis Ignatius Gall. 

I decided to watch the movie with Samuel Klemke. 

Wolfgang Amadeus Mozart (1756 - 1791) was up first with Die Zauberflöte. The movie was 

Papageno by Lotte Reiniger (1899 – 1981), a pioneer in animation movies with silhouettes. 

With a potpourri of self-arranged melodies from Die Zauberflöte, Samuel Klemke 

accompanied the in bright tempo. 

The second movie was Counterpoint, it was based on a melody by Steve Reich, one of the 

pioneers in minimal music. The film appeared a colorful mixture of shape transitions, from 

cell division to self-devouring animals that dissolved in kaleidoscope-like explosions. It was 

quite psychedelic indeed, so I was glad that I had not participated in the Asturias Vodka 

Competition. 

The movie Canon showed a chessboard with various characters, one even wearing a DOS 

Amigos Homepage-like hat. A funny variation on my Internet adventure, officially pronounced 

by Samuel. 

Rattle that Lock was a video clip with a Pink Floyd song, the track High Hopes from the 

album The Division Bell. A psychedelic and apocalyptic scene that showed Icarus crashing 

down broken-wingedly into the sea. Fortunately, he appeared to have amphibious qualities 

under water.  

The last movie was the curious Destino, a cooperation of Walt Disney and Salvador Dali. 

Here Samuel Klemke’s guitar music appeared again, replacing the original background 

music he played a few Tientos by Hans Werner Henze. The music matched the surrealistic 

scenes with the Dali paintings perfectly! 

Guitar Cinema: a sound initiative! 
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Day Three 

Laurent Boutros 

Competition Beste Gitarrist von Nordhorn 

Traditionally the Saturday of the Guitar Festival Nordhorn is reserved for the amateur 

competitions. Again, this year we had two of them, Beste Gitarrist von Nordhorn and the 

classic Cat. 2 Competition. 

The fun part of the local competition Beste Gitarrist von Nordhorn is the audience. The hall 

fills up with parents, brothers, sisters, grandparents and other sympathizers. It creates a cosy 

atmosphere and a relatively large audience for the little contestants. 

At 13:00 sharp, Jule de Vries kicked off with a piece of Spanish and a sleeping song. Being 

first is always a challenge! She played her pieces with great concentration and as a guitarist 

she stayed quite awake during the sleeping song, playing a smooth combination of melody 

and accompaniment. 

Marie Wolf had five pieces up her sleeve, there was such a pile of paper on the stand that 

almost got hidden by it. Andantino, Valse, Malaguena, Chanson and the well-known Valse by 

Calatuyud were loud and clear. The rasgueado gave Malaguena some extra spice. 

I had met Moritz Tigl earlier on the festival, with his right hand fixed in a brace. “I got trapped 

between the door and the post, five fractures in my hand” he told me after I asked how. 
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Auch! The nightmare of every guitarist. He played two pieces by Carulli, including the well-

known Andante (with middle section). To prevent more inconvenience, he took off the brace 

for a while. Playing must have been very painful! Music and phrasing, however, were 

excellent. 

Denni Stefan played Papamoscas by Kees Hartog as his first piece. Powerful apoyando! Yet 

I guess that tuning the guitar is an action that should be done before playing the piece. Next 

time better! Piece Nr. 2 was Oi Alberto -based on motives from the Sonata by Alberto 

Ginastera. This summary of effects went well. 

Theresia Feld played the same programme as her predecessor. She made it a brave 

performance, because playing before an audience appeared quite exciting for her. She 

followed the line of Papamoscas well, took much more care of her tuning and added an 

original touch to the effects with Oi Alberto. 

Lass Unke appeared with the Etude in C from Op. 35 by Fernando Sor. The melody was 

clear and gradually the performance became smoother. He finished his performance with a 

sweet piece of Spanish. 

Michelle Hering entered a tough challenge with Prelude in D from one of Bach’s Cello Suites. 

As usual, Bach and playing nerves form an area of tension. My experience at many 

competitions is that Bach often is a killer. Yet Michelle fought a good battle and kept the line 

of the music. She finished with Oi Alberto (popular piece…) and played the score exactly. 

Well, that has some growth potential. 

Ailian Grub surprised the audience with Romance d’ Amor, Milonga and three Estudios 

Scencillos by Leo Brouwer. He played the full version of Romance d’ Amor, including the 

tricky E-major section and succeeded in bringing out the melody in a clear manner. Milonga

got a bright tempo in its characteristic rhythm. In my opinion, Estudio 1 by Brouwer was 

slightly too fast, but the player implemented dynamics successfully. Estudio 2 did have its 

characteristic modesty and Estudio 3 (Rapido) got out in a brisk tempo indeed! 

Kevin Wiesner, last year’s winner, was last. As his first piece, he played Camel Case by 

Annette Kruisbrink, a composition with a clear Arabic rhythm and sound. The technical 

challenge of the piece caused the phrasing to be slightly abrupt. In the Prelude in D from a 

Cellosuite by Johann Sebastian Bach, Wiesner played clear phrases that were not disturbed 

by the technical complexity of a few passages in the piece. Well done! His last piece was 

Ali’s Shuffle by Harry Sacksioni. The famous footwork of the late Muhammed Ali was 

recognizable, but the rhythm lacked a bit of stability. ;-) The manner that Kevin made his taps 

on the back of the guitar clearly showed the mark of his current teacher (i.e. Bobby). 

The jury could start the assessments! 

Amateur Competition 

The (Cat. 2) amateur competition traditionally aims for the age bracket sixteen years and 

older. Obviously, oldies like me (;-) may subscribe as well. Not for this year, however, I could 

dedicate myself to journalism completely. 
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The first participant came all the way from China! Chiun Tang took off with Prelude in D 

BWV1007 by Johann Sebastian Bach. Even though she was small in stature she 

nevertheless played a full-size guitar, definitely no Senorita model! She played the prelude 

neatly and integrated powerful dynamics in the end. She finished with Etude Nr. 2 from Op. 

35 by Fernando Sor. She played the jumping bass-line of the piece very well. 

Christien Beeftink was second on stage, her programme consisted of a piece by the 

Icelandic composer Thorlaksson (the guy from the guitar school), a movement from Castillos 

de Espana by Federico Moreno Torroba (1891 - 1982) and Prelude Nr. 4 by Heitor Villa-

Lobos. The first piece appeared a romantic waltz that was played transparently. The second 

piece stood out by its slow tremolo that was a good match to its atmosphere. Villa Lobos’ 

Prelude finally got a clearly singing first part. She played the fast section at a comfortable 

tempo, the structure of its arpeggios was nice and clear, and did not get fuzzy because of 

speed. 

Dylan Prentner played a relatively unfamiliar piece by Joaquin Rodrigo, Tiento Antiguo, 

followed by a dance by Jorge Gomez Crespo (1900 - 1971). Tiento had the characteristic 

Rodrigo sound, with dissonances in a mild form. The player was convincing in the “vocal” 

and articulation of the piece. The piece by Crespo filled the concert hall with a catchy Latin 

rhythm. A professional performance! 

After two years of absence, I was pleased to see Agnes Mika back on stage again. She 

started an announcement that I like to hear. Nice background info about the music and the 

movie that it belonged to as a soundtrack. Her main piece was Un dia de Noviembre by Leo 

Brouwer, the music to the movie by the same name, one of the best-known works of the 

Cuban director Humberto Solás. She performed the song in the piece very well and 

completed the trouble spots in the piece without problems. With an accurately played 

Ejercicio by Joser Ferrer she finished her programme. 

Today Jannette Couvée played her fourth competition in Nordhorn with Sad Song by Annette 

Kruisbrink and the famous Sonata by Domenico Cimarosa (1749 - 1801). Sad Song was an 

interesting embrace of melody and accompaniment that showed that the player had made 

progress last year. The Cimarosa Sonata with dropped D appeared quite a challenge, which 

caused the phrasing to become slightly restless. 

Nandini Sudhir form India played her fourth competition as well. It is very interesting to notice 

her progress and growth in these four years in which she laid a foundation for studying the 

guitar on professional level. The growth was already obvious before she started to play, just 

by the way in which she briefly meditated in complete concentration. Quiet, serene and 

completely focused, a glimpse of beauty that I did not notice in the past years. 

However, the music is the subject here: She played Cappricio by Johann Kaspar Mertz and 

Tiento Antiguo van Joaquin Rodrigo. Cappricio started a bit insecure, but she quickly came 

back on track, although the phrasing remained a bit vague. After this piece, she again sought 

peace in concentration and played Rodrigo’s piece much, much better than Prentner did. 

She was subtler in her sound, yet this subtlety made her much more present in the piece and 

in the hall. Apart from some minor details her voicing was excellent. 
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Enrique Patino-Ley strove for the first prize with a movement from Suite Castellana by 

Federico Moreno Torroba. He played it almost held-back and started in a mood that was 

slightly too tender for the nature of the piece. Later he did the music more justice. An Etude

from Op. 35 by Fernando Sor was the middle piece of his recital. Neatly played. The tailpiece 

became Theme and Variations on La Folia by Mauro Giuliani. The chord progression of La 

Folia became almost ill-famous (and endlessly repeated) in the popular Dutch radio show 

Candlelight. The player performed the theme well, but unfortunately this theme did not reflect 

very well from the variations but the last one. They were a bit disconnected. 

The last candidate: Sven Haidan. His piece: Etude 12 by Heitor Villa Lobos. The famous 

shriek and screech study is not my personal favourite, but it is praiseworthy that the player 

took up the technical challenge of the piece. 

Another task for the jury this afternoon! 

Masterclass Victor Villadangos 

For this master class I took Veladas Intimas –Intimate Evenings- by Jose Ferrer with me, four 

little pieces that are great with some snacks and wine and the company of the ladies: 

Allegretto, Minué, Vals and Nocturno. 

;-) I had some company indeed, nice to have some audience!  

We practiced all four pieces, which were quite sufficient to fill the hour. 

Victor Villadangos revealed himself as an amiable and quiet teacher who kept exactly the 

right pace to enable me to implement his instructions. In this way, I gained a lot of refinement 

for the four pieces and succeeded to play them right away, much to the enjoyment of the 

audience. 

The main hint was: Adapt your fingerings to enable yourself to sing on the guitar. This added 

an extra dimension, in particular to Nocturno. 

An enjoyable experience! 

Concert Finn Svit/Jochen Brush 

The Danish ensemble Finn Svit (guitar) and Jochen Brush (violin) had a straight classical 

start with music by Francesco Veracini (1690 – 1778). It sounded like a Bach prelude with 

guitar accompaniment. The balance between the partners was good, in both the slow and 

quick passages. 

Part of Franz Schubert’s Arpeggione Sonate sounded very familiar to me, the Amsterdam 

Guitar Trio plays a version of this piece as well. Enjoyable music and perfect for violin and 

guitar. 

Then the programme took a funny and enjoyable turn. Both gentlemen have a programme 

with music about animals which they play in schools all over Denmark. It was a perfect 
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addition to music class and the programme was popular with the children who were asked to 

guess which animal was expressed in music. 

The audience did like this game as well. In this way, we heard the butterfly, the bumble-bee, 

a mosquito, a chicken and a lark hitting the stage. We had a kind of Vogeltjesdans, a well-

known Dutch party theme as an encore. 

A nice piece of musical humour and an enjoyable programme 

The announcement of the winners of the amateur competitions became the finishing touch of 

the concert. In the Beste Gitarrist von Nordhorn the winners were 1. Kevin Wiesner, 2. Moritz 

Tigl and 3. Marie Wolf. With the Category Two players we had 1. Nandini Sudhir, 2. Enrique 

Patino-Ley and 3. Dylan Prentner 

My hearty congratulations for all with this fine result and a hug with a pat on the back for 

Nandini (journalists have their favourites as well!!) 

Concert Laurent Boutros/Julieta Cruzado 

Kulturhaus NIHZ has a sound affinity for programmes that connect music to other performing 

arts. This time it was guitar music with dance. Duo Talisman, with Laurent Boutros on the 

guitar and Julieta Cruzado dancing in elegant arabesques in the dance floor. 

It was a show for eyes and ears. Delight to the ear on the guitar and delight to the eye with 

dance movements by a beautiful woman that followed the music with elegant, passionate 

and sometimes even erotic movements and in this way shaped the music in her own way. 

With interesting costumes in well-matching colours that at times made a surprising 

connection with the paintings on the wall behind. 

The sad story of Alfonsina y el Mar on music by Rodriguez made a beautiful performance, 

the dancer dressed in white impersonated the last moments of the Argentine poetess and 

feminist Alfonsina Storni in a poignant way. 
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Day Four 

Marcin Dylla 

Concert The Guitar Company 

The last day of the festival had arrived! The first concert of the day was in Neuenhaus, a 

small town, about 15 kilometres from the location of Kulturhaus NIHZ. A bit too fat for a little 

bicycle trip (I already had to drive thirty minutes to reach Nordhorn from my place). I came by 

car, so I could offer transportation for at least three persons. Thus, I got on my way with three 

ladies, visitors of the festival like me, with one ear on the road and the other listening to a 

lively discussion about vegetable gardens. ;-) Nevertheless, we arrived safely! 

The concert in Das Altes Rathaus, a most charming historical building in the town centre, 

was a recital in the scope of the stage cooperation of Kulturhaus NIHZ with various theatres 

and other cultural organisations in the neighbourhood. The Guitar Company would appear at 

this reasonably early hour! 

Through the years, the Guitar Company has had quite a number of different line-ups. The 

ensemble was established in the time of Bobby’s conservatory years and has known good 

times, bad times and a lot of changes in personnel. The current setup, however, Laura and 

Samuel Klemke and Bobby Rootveld all on the guitar, appeared to have a clear potential. 

The circumstances were perfect; the old council chamber was crammed full. A lot of 

audience is good for the atmosphere and the acoustics! 

The overture was an Ungarischer Tanz by Hans Joachim Kaps. The piece had a nice voicing 

and wherever necessary considerable acceleration for the gipsy music effect. After this brisk 



22 

start, Sonata in E by Antonio Vivaldi (1678 - 1741) brought us back to the quiet Sunday 

morning mood. 

Playing Bohemian Rhapsody by Queen, the trio Klemke/Rootveld presented an extremely 

enjoyable arrangement of the hit song that appears year after year in the Top 2000 of All 

Times at the end of the year on the Dutch radio. The Guitar Company remained faithful to the 

original, the guitar solos included, yet they added a completely unique sound and intention. 

For me it was definitely no Mama mia, Mama mia, let me goo-ooo, I was glued to my chair 

and could sing along all of my youthful memories with this song (in my mind, obviously, the 

audience should not hear that I cannot sing at all). Absolutely superb! 

In the same original manner, the Guitar Company played a number of pop songs, alternating 

them with some classics and Klezmer arrangements. Highlights were the pieces Dueling 

Banjos (The played to impress a woman and got the beating that they asked for, in a 

humoristoc way, obviously, and performed the musical version of an exciting chase on 

horseback), the first Tango from Piazzolla’s Tango Suite (oh my, wat a swing!) and a 

delightful version of the well-known Hungarian Dance Nr. 5 by Johannes Brahms 

(supplemented by poppy solos, a Latin intermezzo and a smartly integrated arrangement of 

Rock You by Queen. I am sure that Brahms would have turned in his grave to listen carefully 

to this entertaining version). 

The Guitar Company was quite convincing as an ensemble. Quick, spontaneous and very 

responsive towards each other. They supported each other against all odds up to the highest 

fret. Fair is fair, this setup was the best one of the Guitar Company that I ever heard in all 

these years. 

Considering its enthusiasm, the audience apparently agreed with me. As an oncall there was 

a version of Guajira by the guitarist and composer Louis Ignatius Gall, a tribute, because he 

passed away this spring. 

Theatre sport for Guitarists 

From the early beginning of the Guitar Festival Nordhorn, workshops have been a part of the 

programme. The first festival had a workshop for stage presentation and one for Flamenco. 

Later a well-proven Swiss formula from the Valais Guitar Week was introduced: Theatre 

Sport for Guitarists. I have been participating for years, because it is a nice opportunity to act 

spontaneously in a funny way. 

Purpose of the workshop is to achieve a sense of freedom on stage, which normally is not 

the most relaxed working environment. Stage fright for instance soon has the effect of a fever 

of forty degrees centigrade. By means of exercises of specific stage aspects, sporting with 

the stage muscles, you might hit the stage in a more relaxed way. 

The workshop includes a number of standard exercises, a sensitivity-game (react on invisible 

signals from the group), a stage presentation game and an association game. The 

association game is a role-playing game in which extra participants express the thoughts of 

the players. This can be in words or in music, in another variant of the game the extra 

players express these thoughts and/or moods on the guitar. 
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This leads to both funny turns and deafening silences: it’s all about a quick reaction and fast 

improvisation while maintaining your own train of thoughts. In the meantime, you have to 

overcome your diffidence and release your inherent spontaneity, which is an exercise in 

itself. 

The workshop was slightly longer than one hour. That is quite short, because the people in 

the group have to get accustomed to each other first. Nevertheless, this workshop is fun. 

Finals Students and Professionals 

Traditionally, the main event on the Sunday afternoon are the finals of the Cat. 1 competition. 

Five candidates with twenty minutes of repertoire each to show that they are candidate-

winners 

Kristina Varlid from Norway had drawn by lot to be the first performer. She made a quick start 

with Etude 2 by Francisco Mignone (1897 – 1986). The piece was called Etude; its content 

was music indeed! With elegant arabesques on the fingerboard and a complex sequence of 

arpeggios, Varlid converted the notes into meaningful sound. Doing so she showed a flexible 

performance in sound and colour. 

Her second piece was obviously contemporary, unfortunately I could not extract title and 

composer from her announcement. A brisk start -with some of Varlid’s extraversion that she 

showed in the preliminaries- with here and there some lyricism paved the way to a fugue in 

harsh tones and a theme that strangely reminded me of Hey, Mr. Sandman. A militaristic 

march cut off the fugue and brought the piece to an end. 

I did like Varlid’s interpretation, flexibility, dynamics and colouring. The piece, however, did 

not touch me at all, neither musically nor in terms of atmosphere. Maybe the piece is an 

expression of the technological engagement of the composer, but if composition develops to 

pieces like this, I become very worried about the fate of the world! 

In her programme, the Italian Giulia Ballare made a lot up for me after this contemporary 

burst! An Malvina from the Bardenklänge by Johann Kaspar Mertz, Tiento by Maurice Ohana 

and Cappricio Diabolico by Mario Castelnuovo Tedesco. 

An Malvina became a beautifully rippling arpeggio in tender phrasing. This piece shows 

Mertz’ inspiration by the piano playing of his wife Josephine Plantin. Ballare succeeded in 

giving voice to love, 

Tiento characterises itself as a contemporary La Folia, in this case with sharp harmonies and 

powerful contrast, the player brought them out well. 

Cappricio Diabolico has something devilish. Ballare was more or less tempted to a lot of 

virtuosity, strong tempo variations and high risk speed. Unfortunately, this effort did not make 

the music exciting for me, even though she performed well in storming all technical obstacles 

with élan. 
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Concerning his repertoire, the Australian Campbell Diamond seemed to remain with the 

classics: A Prelude from a Cello suite and a Sonata by Johann Sebastian Bach, Prelude Nr. 

5 by Francisco Tarrega and (after close observation) a movement from the Sonata by 

Antonio Jose. 

The Prelude by Bach appeared a relatively unfamiliar one with a dark and brooding sound. 

The next piece by Bach appeared not to be composed by Bach at all, it was a contemporary 

paraphrase on the ill-famous Prelude from BWV1006. Clearly confusing contemporary. 

Campbell played it with conviction, but in the musical sense the piece was a total let-down for 

me. I guess I am not the right listener for contemporary experiments. 

Fortunately, my mood became much better after the Tarrega Prelude, a fragment of tender 

and almost fragile beauty. 

The Sonata by Jose is a challenge concerning bringing out its overall idea, because the 

piece is lengthy and has lengthy musical lines as well. Diamond succeeded in making the 

general idea clear, he made the repeated motives interesting with his broad and powerful 

play with here and there the inevitable inaccuracies. 

This year the Vietnamese guitarist Thu Le appeared in the finals in quiet black. She had two 

pieces on her stand, the complete Aquarelle by Sergio Assad and a Rondo by Dionisio 

Aguado. 

Aquarelle has three movements Divertimento, Valseana and Preludio e Toccatina. Thu Le 

made a brisk start of the Divertimento and almost made me gasp for breath because of the 

tempo of the themes. This year looks like a Year of Acceleration. Fortunately, with Valseana

she brought back the peace with a serene and very accurate performance. In Preludio e 

Toccatina she played her cards well, I already wanted to start my applause quite a few 

measures before the end! 

The Rondo by Aguado was in a peculiar contrast with reference to the contemporary force of 

Preludio e Toccatina. Where virtuosity was required in the piece, unfortunately Thu Le added 

some haste as well. Fortunately, her quiet passages were well-balanced, so I could recover a 

bit from the hurry. What remains obvious to me whenever I hear her play are the finer points 

of subtlety. She sometimes plays loud, but seldom harsh. 

We had heard four candidates. I started to worry a bit. Great play, technically capable, 

interesting interpretations. Yet none had brought me on the edge of my seat. (;-) I borrow this 

expression with friendly courtesy from a writer that I met at the festival). Is it the current level 

of playing that makes me spoilt and numb? Or is the contact with the audience no subject of 

a competition? I am not sure, but I missed it, a piece of music that touched my heart. 

The last candidate: Fabian Freesen. He appeared with two pieces that had had the 

opportunity to mature in his competitions of the past years. Fantasia 1 by Georg Philipp 

Telemann and Sonate by Joaquin Turina. 

In his recital, everything happened that I had missed with the other candidates. He made 

contact with the audience in the awareness that he was both musician and performer. In that 
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contact he radiated a certain confidence that returned in the things the he did besides playing 

the guitar in order to keep his performance at a high level. The most striking feat was his “on-

line tuning” which did not disturb the music. 

The Fantasia by Telemann became a nice piece of Baroque with a good balance between 

virtuosity, elegance and modesty. His phrasing showed the same quiet confidence that he 

showed towards the audience. 

The Sonata by Turina became a varied and exiting adventure that caused me to find the 

edge of my seat indeed! Most surprisingly from the beginning to the end.  

Fair is fair, my choice of the winner was made. I would give him my vote for the audience 

ranking. The jury would decide, that’s true, but I gave him the best chance. 

Concert Marcin Dylla 

The last concert of the festival. The Polish guitarist Marcin Dylla has become an old 

acquaintance in the festival happenings in this region. He appeared on the Twente Festivals 

in 2006, 2007 and 2013 and played a solo recital in Nordhorn. 

He hit the stage with a story and a touch of humour that added a joyful aspect to the 

performance. 

The start expressed joviality: the well-known Sonata in C Op. 15 by Mauro Giuliani. Quality, 

elegance and a sense of Mozart in the first movement. After all cheerfulness, the second 

movement was an oasis of peace with a little hint of suspense to spice it up. Completely 

according to tradition, in the third movement joyfulness, virtuosity and a clear sense of opera 

came back. 

The second item from the programme was an interesting experiment. All five Preludes by 

Heitor Villa-Lobos, but now played en suite with the transitions between the movements. A 

kind of holistic vision on a work whose parts are mostly played as individual pieces. 

Prelude 1 in fact became the prelude to the suite, performed effectively and well-balanced. 

The seamless transition from Prelude 1 to 2 added a bit of connection to number 2. I found 

its middle section with the dark bass line impressive. The transition from 3 to 4 turned out to 

be a perfect fit as well. Dylla played the Number Three such that my attention kept going. 

Prelude 3 almost dies in silence, which gave a remarkable contrast to the melody line of 

Prelude 4, it seemed it carried miles far. The dead silence after the final harmonics of 

Prelude 4 provide breathing space for the lovely Number Five. I found it a successful 

experiment! The whole of the set of five Preludes is much more consistent than I ever 

thought, hearing the individual pieces only. 

The Sonate para guitarra van Robert Sierra was the following piece. Technically and 

rhythmically incredible difficult to play, yet I did not get contact with the piece. 
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After the break, Marcin Dylla played the lengthy Theme, Variations and Fugue on La Folia by 

Manuel Ponce. A beautiful and smooth performance that showed the clear relation with the 

theme for every variation. 

Then we had Nocturnal after John Dowland by Benjamin Britten (1913 - 1976). For me the 

tension build-up from the variations up to the theme Come Heavy Sleep presented a deeply 

emotional story (it moves me to tears) that was enhanced by the paintings on the wall behind 

the player. I wrote a story about it that fall outside the scope of this report, maybe I will 

include it in the writer’s section of the site. 

According to his tradition, Marcin Dylla did not play encores. I fully agree with that in the 

positive sense, I found that his programme included all he wanted to say this evening. 

For the competition candidates, it was the last is best. The results of the competition. The 

prize from the audience was for Fabian Freesen. Quite appropriate, because he 

communicated with the audience during his performance, which was quite noticeable. The 

final results became 1. Fabian Freesen, 2. Campbell Diamond and 3. Giulia Ballare. The 

winners on the first and second place got a hand-built guitar! Congratulations to all! 

Finally, the results of the composition-competition came up (tricky word combination). 

Richard Vonn was the winner; further placements were not reported. 

Thus, the Guitar Festival Nordhorn 2016 ended. Party Time! And time for the inevitable 

goodbye to all. I hope to see you again next year! 

Nocturnal after John Dowland 
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This edition of the festival has been a special one. On every festival I meet people, we chat a 

bit and after the festival we are on our mutual way. Sometimes people return, so in that case 

you have an opportunity to reflect on one year’s past. At times, however, (it is rare indeed), I 

meet someone that is familiar without actually knowing him or her. That is funny, even 

miraculous that it turns out that you share more than is apparent at first sight. 

After a little chat, we appeared to share the guitar, writing, fantasy and ideas. So afterwards 

we decided to share email addresses and the contact. Large part of this contact are short 

stories that we share for mutual review. In this way I got over a writer’s block of about five 

years. 

My first short stories were about this year’s festival, the story below is the second one. It’s 

about the atmosphere during the last concert by Marcin Dylla and my personal and emotional 

connection with Nocturnal after John Dowland by Benjamin Britten in combination with the 

paintings on the wall behind the player. Hope that you like it. 

I guess that from now on I will attempt to include a short story about the atmosphere of the 

festival as an addition to the “formal” report. 

Nocturnal after John Dowland 

A stage with the wall behind it that is filled with paintings in warm yellow, flaming orange and 

cool blue. Spotlights flood them with light and deepen the infinity behind the canvas. The hall 

is crowded, the audience waits eagerly in the semi-darkness. 

The guitarist on stage sets the first tone… Slowly the transparent sound meets its sweet 

death. 

Nocturnal after John Dowland. Just like the night holds the promise of a new day, the 

variations gradually promise to reveal the theme. Step by step, tone by tone, phrase by 

phrase. Cautiously at first, then with growing passion and confusion. 

Nocturnal… The dark night of the soul. Emotions lurking. The sleep of reason creates 

monsters.  El sueño de la razón produce monstruos, an etching by Goya in harsh lines. 

As a child, I meet many monsters in my sleep. A mean viper that bites me, poisons me and 

watches with biting eyes how the ice creeps towards my heart and my life drains away in 

complete paralysis. Where can I seek refuge from this mortal fear? I share my terror in 

confidence, but at daylight I get the monsters flung in my face mercilessly. Trust forms the 

roots of love; how do you love someone that breaks your confidence out of revenge? 

The emotion surges. My vision blurs, the colours of the paintings mix with the music, warm 

and cool at the same time. Slowly hot water trickles down along my cheek. My hackles seem 

to be meters long and vibrate with the energy. 

The tones of the last variation, the Passacaglia, disappear in the distance. Briefly there is 

silence, too deep for sounds, let alone words. Then… 

Come heavy sleepe the image of true death; And close up these my weary weeping eyes. 
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Finally, the stone drops into the quiet pond. Emotion propagates through my body and fans 

out like a stir in the water yet it clashes with my fortress walls. I feel overwhelmed, briefly 

shame, joy and sadness struggle with each other. 

Whose spring of tears doth stop my vital breath/And tears my hart with sorrows sigh swollen 

cries

Still I suppress a few sobs. Why? What’s the point? In this semi-darkness no one will notice! 

The wall crumbles, I release what’s inside. A divine freedom! 

The last phrase: the wondrous sound of hope. Nevertheless, I am sad. Is it the stroke at the 

roots of love that I still cannot forgive after all these years? Or is it the thought of the 

opportunity that arises if I do forgive, but that I failed to seize yet, leaving me in darkness?  

I gaze into the hall; my vision is a kaleidoscope of crystal facets. I notice a painting: On the 

canvas the night ends in a portal of light and fire. The road to the portal is blocked, bones of 

monsters emerge from the water surface. Fossils from past generations that keep frightening 

me. Will they rest forever, or will they awake unexpectedly as soon as I pass them? 

Shall I leave them at peace, leaving them behind where they are? Fossilized in a remote 

past? 

The music penetrates the image. Forgiveness brings peace, that is the hope that sounds in 

the last phrase. Still I am in two minds. How will I find the courage to do so after all these 

years? A sense of loneliness steals up on me, even in the middle of the crowd. 

“Am I alone in this night?” I am wondering. 

I feel the answer. Somewhere in this hall someone shares the emotion with me. That is no 

coincidence, it is an opportunity. 

Dawn beckons from afar! 
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