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Nordhorn Guitar Festival 2018 

Nordhorn Guitar Festival 2018 

Deadline 

Such a hurry, every “completion” of a hardly finished job being a take-off for the next 

deadline. That chased me last year, both in my job and leisure time. From one job to the 

next, the word “priority” continuously frustrating my peace of mind and rattling my life. 

I take a look at my speedometer. A bit too fast for the regional road of the Oldenzaalse Straat 

just beyond the famous truck stop Frans op den Bult. Let’s call it drive rather than hurry, so it 

is not obvious that I am stressed. I am on my way to the eighth edition of the Guitar Festival 

Nordhorn. 

The roundabout near Avatarz is busy, I am driving in the middle of peak-hour. I’ll have to wait 

for an occasion to cross the outer circle for a leap towards the inner circle to proceed. An 

opportunity? Go! Shit, he takes the outer circle last minute! I hit the brakes. I was a bit too 

hasty, near miss! It would have been too bad indeed, if I had crashed right now. 

Yes, my employed life has a “sporty” appearance nowadays. Strict deadlines, agile working, 

sprints of a few weeks only, stand-ups and scrums with continuous progress terrorism. Walls 

full of coloured post-its that indicate progress, delaying trouble spots and backlog work on 

unstable timelines. Continuous chasing people to “achieve the best”. Implicit distrust that you 

are not working efficiently. In the meantime, priorities are shifting and the stickered 

construction collapses, causing another series of stand-ups and scrums. It’s a restless 

disorder that paralyzes all activity in the end.  

To add insult to injury, this unbalance crept into my leisure time as well. 

No crash, fortunately, I take the turn to the N342. Straight towards the roundabout of the 

Denekamperstraat. The long straight road towards the ancient Viking camping place is quite 

familiar to me. At its sides, the landscape shows its springtime dress, fresh green, at times 

almost too green on the fields that have lost their bio-diversity due to human intervention 

(and pesticides). 
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What exactly is hurry? I experience it as the fear of being late. I have the impression that I 

am too late for everything. Why this fear? Hmmm.... possibly the urge to stay ahead of fate? 

While I am anticipating everything that is possible, yet possibly never occurs? The statistics 

of good and bad luck? 

I got to pay attention to the traffic. A straight long road invites to wandering off in musing and 

increasing speed at the same time. That’s why the road builders included traffic islands with 

chicanes at certain distances. 

Destination of this ride: The Guitar Festival Nordhorn. Even this time, I have a deadline as 

well, the pieces for the guitar ensemble workshop. The scores arrived -to use management 

chat- at a slightly challenging time, less than four days in advance. Too short for a proper 

preparation of the workshop. For an effective progress, I should at least have had a proper 

knowledge of my part, shouldn’t I? 

Major drawback of deadlines and hurry is my loss of sense of time, in particular the time that 

I have left. “Gosh, so soon?” occurred to me regularly when the Future became Now sooner 

than I thought. The same applies to this guitar festival. 

Well.... Actually not well... In this way I am missing out on excitement, joy and a pleasant mix 

of past and future. High time to catch up on this! 

What does the Guitar Festival Nordhorn mean to me? Reunion in particular. Meeting people 

again that have become friends, even though I meet (and hug) them only once a year. 

Hugging? Yes, the Nordhorn Hug has become the trade mark of solidarity. Additionally it 

means contact with a world that surprizes and enchants me a few days, even though it is not 

mine. 

I pass the border, the language and license plates become different. Most of them show the 

city code NOH. After a short drive I have found my trusted parking lot behind the school at 

the Rasenstrasse. With a case full of GFN-books, my knapsack and guitar I walk towards the 

Kulturhaus NIHZ. 

Guitar Festival Nordhorn 2018 can start! 

The Team 

Every festival has a team behind the show that makes things happen. To start with, the 

organizers Bobby Rootveld en Sanna Rootveld-Van Elst. In 2011 they established 

Kulturhaus Niet In Het Zwart (NIHZ) in former shop-premises in the Mittelstrasse in 

Nordhorn. Ample room for a concert hall, practice rooms, recreation room, a guest dormitory 

and their own living space. In 2011, here the very first Guitar Festival Nordhorn took place, 

which would achieve reputation as GFN. 

I was there all these editions, as a participant and a journalist. This resulted in the reports on 

the DOS Amigos Homepage and a book about the first years of this festival.  Feast on Six 

Strings, an entertaining story about concerts, competitions and  festival adventures. Plus a 

series of interesting interviews with artists - amongst them Roland Dyens - participants, 

organizers and supporters. The book has a lot of photographs from the first five years. You 

can order this book at https://www.boekenbestellen.nl/boek/feast-on-six-strings. It is a 

https://www.boekenbestellen.nl/boek/feast-on-six-strings


3 

valuable addition to guitar history. Seize the opportunity before the next anniversary book 

writes history. 

Organisation, that is the start. Then the hard work starts. Processing subscriptions, 

administration, catering, the bar, transfer of artists and all those other chores for smooth 

proceedings on the festival. With the main players Fred and Angie Rootveld, Martin and 

Henk Olden, Thomas Peperkamp and his girlfriend Marian, Samuel Klemke, Julian Restropo, 

Gergely Pázmándi, Alexei Belousov, Annette Kruisbrink, Arlette Ruelens, Jim and Ine ten 

Boske, Corine Binnekamp and undersigned. 

All the work was done in a pleasant and friendly atmosphere, one of the trademarks of this 

festival. Lots of thanks to The Team. 

As usual, I write the yearly report of this festival. This year I noticed that there were too many 

activities to write about them all in detail. Fortunately, a co-reporter was around. Corine, 

thanks for the additions. 

In Memoriam: Karin 

I have been visiting guitar festivals since 2006. Initially I attended the Twente Guitar Festivals 

in Enschede, later on I went to the Guitar Festival Nordhorn in the town of the same name 

just over the border near Denekamp. 

At one of the Twente Guitar Festivals, I met Karin at master classes and concerts. It 

appeared that she had been a visitor of these festivals from the very beginning, just like me. 

The next year, well you see a familiar face, every time a starting point for a chat, just like I 

was a kind of landmark for her myself. In this way people become a part of the atmosphere. 

After the establishment of Kulturhaus NIHZ in 2011 she visited the festivals in both Enschede 

and Nordhorn. Besides we met at many other happenings that were organized by Kulturhaus 

NIHZ. Thus she became part of the atmosphere, a person you chat with about music and 

well-being, someone that you miss if she is not there. 

Gradually we got acquainted a bit. She described how she liked to get absorbed by a nice 

book with lots of good music on the background. She told about the pleasant experience of 

listening to a live musician with an attentive audience.  

Just before the festival she passed away while she was doing what she liked best, getting 

absorbed by a lovely book on the sound of delightful music. A seamless transition from a 

dream at life time towards an eternal life in a dream. 

Karin, we miss you! 

The secret Competition: Composition 

Cloak and Dagger, sharp and possibly poisonous notes on paper. The secret and obviously 

invisible competition of the composers. This time I did not even notice Annette, Thomas and 

Jim with mysterious sheet music in the premises, like last year. A tough job by the 

competition jury to judge the composition based on knowledge, experience and inner music 

as an extra to all other jury duties. 
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In some way I think that it is a pity that this competition is played in mysteriousness, because 

I guess that it is an interesting world in its own right. Unfortunately, the winning composition 

will not be played before the next festival. Up till now the wait was worth it, because the 

winning compositions presented interesting music. 

At the Sunday evening, it appeared that the Russian (?) composer Constantin Blyoch had 

won the competition with his White Sonata. The piece will be published by the Louis Ignatius 

Gall Foundation and performed by one of the artists next year. This year we had fourteen 

competitors. 

Masterclasses 

Aniello Desiderio 

Alberto Mesirca 

An early master class with Alberto Mesirca this time. My subject was a “contemporary” lute 

piece: Fantaisie pour mon Luth by Annette Kruisbrink. As I had experienced before, Alberto 

had a keen eye and ear for the musical details. Useful hints concerned the flow of the piece 

and the accents on the resolution of scale passages. The quiet flow of the piece was not 

easy for me. Obviously, I’ve got more stressful hurry inside me than I thought. 

Jan Sanen 

Besides being a solo player, the Belgian guitarist Jan Sanen is an experienced ensemble 

player. That was a good thing, because in this master class I joined in with Corine, playing a 

few of our Kruisbrink duos, amongst others Close Friends and Final Grip. We played ad hoc 

(meaning that we were not quite prepared for the show), which gave rise to a number of 
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useful hints concerning communication and merging our sound. Points of attention when we 

would continue with repertoire building. 

Aniello Desiderio 

To be honest, I had never heard of Aniello Desiderio even though he is a great name in the 

classical guitar scene. ;-) I guess that a critic would immediately question my involvement 

with the guitar world. It is true, I do not scan guitar blogs, I do not read famous guitar 

magazines, I am hardly aware of new names, recordings and publications for the guitar. This 

meeting was sheer and happy coincidence. 

Desiderio impressed me the moment he entered. A striking personality, bushy hair and a 

Mediterranean appearance. 

I played Tendresse by Annette Kruisbrink, a fascinating composition with the tempo marking 

molto tranquillo e rubato. Both molto tranquillo and rubato would be the major subjects of the 

master class. 

Desiderio made a start in a surprising way. No criticism, no comments, just a story. He told 

about one of his passions: A good glass of wine. Every time on his way back from the airport 

on his many travels, he bought a bottle of excellent wine to enjoy it at home with family and 

friends. On these occasions he took care that circumstances were perfect, the right 

temperature, the right glasses. That is the right thing to do, he declared, no one should drink 

this excellent tasteful wine from a plastic cup. The smell of the plastic alone would spoil the 

bouquet completely. Only the right glass made of the right material would support the wine 

for greater enjoyment. 

His story became a paraphrase. He compared the music that you play with the wine. The 

glass that supported the enjoyment of the wine was the playing technique. With a poor 

technique you are not able to permit listeners and yourself (as the player) to enjoy the music. 

Thus it is worth the effort to polish this glass, in brief, to dedicate attention and effort to 

technique regularly. 

It is true, I happen to be a player that does not concentrate himself on technique alone. For 

many years I have best case combined technical practice with studying performance pieces. 

This method had its advantages and disadvantages. My technical development had no top 

priority. Noticing this, I am paying more attention to it lately, even though in the physical 

sense I am a bit late with my 61 years of age. 

Desiderio presented an interesting five minutes a day schedule with three keywords: Slowly, 

Timely and Accurately. Five minutes, it looks very short. Despite this it is a challenge in a 

busy life. I have elaborated the schedule and hung it on the wall of my playing room. Veeery 

slowly I am achieving a kind of discipline. Hesitantly... Small steps need to be taken first as 

well! 

After the technique, the music became the subject for discussion, in particular the expression 

Tranquillo. This word, or better said the lack of, is such a key concept in my life. Again I 

became aware of my hurry, my fear of being late, my attempts to anticipate everything, even 

fate or things that never occur. It was a spiritual moment for me, a helping hand to breathe, 
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not only in music, but in life as well. Encouragement to take my time without suffocating 

myself. 

How do I get this into grip? Will this urge bring me additional hurry and fear? I felt the 

emotion foam just below my surface. At one side I experienced a deep dissatisfaction with 

everything that drives my pace, at the other side I felt an urge to claim my time and own 

tempo against all imposed deadlines. 

The concept of Rubato is clearly connected to claiming your own time. Rubato means robbed

time. That is no contradiction against Tranquillo. On the contrary, the time required for the 

complete phrase remains the same and, in this time, you play your own tempo in tranquillity. 

Playing music, it has always been a surprise for me how much time you have if you are 

aware of it. Ceasing to hurry yields time! 

A wonderous master class, a moment of contact, a moment of being aware and becoming 

aware. 

Desiderio’s moral was a quote from The Witch of Portobello by Paolo Coelho. In this book, 

the main character has an apprenticeship with a calligrapher in the desert. She learns the 

technique of calligraphy perfectly, yet she misses out on a single thing according to her 

teacher: “Now you master the words, but not the space in between the letters” This space, 

the tranquillity that for an important part decides how the music will come out, how you 

express yourself. Hurry and fear of being late are not the correct tools to achieve it. 

In brief: My challenge of the year: Regaining my own time and tempo. 

Ensemble Workshop 
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My Report 

The Guitar Festival Nordhorn featured an ensemble workshop this year. Good idea, I 

tremendously enjoyed the ensemble workshops during the Pieter van der Staak Festival and 

the Annette Kruisbrink Festival, both held in the past in Kulturhaus NIHZ. 

An ensemble workshop requires music and scores. Three pieces: an arrangement of the 

Jewish folk song Kol Dodi by Louis Ignatius Gall, Fiesta Italiana by Bobby Rootveld and 

Nritya by Annette Kruisbrink. 

Kol Dodi is a straightforward folk song arrangement that plays easily. Fiesta Italiana

resembles a movie soundtrack of a Spaghetti Western (the prairie schooners ride in convoy 

through the desert) with funny guitaristic effects. Nritya is a complex yet very Indian-sounding 

ensemble in time and counter-time. 

We received our parts in advance, errm... a few days only before the first workshop. The pdf 

of Nritya failed to print, so fortunately I got a new file a day later. 

My sense of deadline got a maximal stimulation, I do not like to play an ensemble without 

being quite familiar with the parts. Being able to play my part increases my sense of security. 

The time appeared too short to achieve this familiarity. So, I went to the festival with a 

gnawing sense of a missed deadline. Thus, my friendly request to the organisation: Please 

next time send the scores at least four weeks in advance. 

We had three participants for the workshop, Carla, Corine and me. No backup parts, which 

increased my sense of insecurity. Fortunately, the atmosphere of the workshop was 

excellent, we all had the motivation to make the best of it. A few times I felt more or less 

desperate about my contribution, but our solidarity was a great encouragement. 

The workshop included three hours of guided practice time with a public performance on the 

final evening as the goal, just before the performance by Aniello Desiderio. In the end that 

appeared too ambitious, the pieces were not ready yet for a smooth performance in front of a 

large audience. Finally, we performed the music for a small audience in the Lounge. 

We have worked hard in trio-setting and in duo-setup to practice details. It was great fun with 

our conductors Annette Kruisbrink and Samuel Klemke. Humour was part of the deal, for 

instance with mnemonics for quarter against triplet time for instance. 

I liked the initiative of the ensemble workshop. As far as I am concerned, it should be 

continued next year. Maybe it is a good idea to repeat some of the ensemble repertoire with 

some more preparation in advance, for instance Nritya is a piece that is very enjoyable for an 

audience. 

*** 

Making music together 

(A contribution by Corine Binnekamp) 
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I frankly admit that I overlooked this workshop completely on the subscription form. 

Obviously, I was far too occupied by the subscription itself, finding out the right master class 

and -of course- with my preparations for my contribution to the amateur competition. I need 

sufficient and ample time for that. 

Consequently, I was pleasantly surprised when Bobby sent me an email, asking me to 

participate in the ensemble workshop. “Yes, I would love to,” was my first reaction because I 

had participated in the ensemble of the Annette Kruisbrink Festival and loved the 

atmosphere. As already mentioned before, we were three, Mark, Carla and myself. We all 

had our own part. 

Every morning we started rehearsal in the Lounge. Every piece had a completely different 

style. 

Koldodi (Louis Ignatius Gall) was nice to hear in its simplicity, where the melody moved 

between the two upper parts. A pleasant piece to start the session and a good warming up 

for playing together, which is a skill in its own right. 

The sound of Fiesta Italiana (Bobby Rootveld) carried my thoughts to the Roman era, I 

visualised legions that went into battle. I liked to practice a piece that was composed by 

Bobby, even though I had to get familiar with effects such as scratching the strings with the 

thumb nail and percussion on the guitar body. On the run I learnt what tambora means. 

The last piece of the programme was Nritya (Annette Kruisbrink). I played its bass part and 

found out how supportive playing exactly in time is for the other players that played both 

alternately in time and in counter time. 

The atmosphere was great. With Samuel Klemke and Annette Kruisbrink as conductors, we 

rehearsed the pieces early in the morning, three days in a row. Every time Arlette Ruelens 

was there to support us when rhythms got tough. Eventually we have played the pieces for a 

small audience, including Samuel, Annette and Arlette in a mini-recital setting. The Ensemble 

workshop should definitely bear repetition.  Mark, Carla and I already decided to play 

together as a trio more often. Looks like the birth of an ensemble.  

Brainstorming a bit, based on the ensemble workshop we made a design for a fictional story. 

We made up a fourth character, it was great fun to form ideas about this person. Whether the 

story will be written in future, that remains to be seen. 
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Evening 0 

Roberto Tascini 

Concert Pierre Bibault 

The start of Evening Zero has been a tradition for a few years now: Soup and Sandwiches. A 

perfect opportunity to meet old friends from the years before. An effective warming-up for my 

mood for the first concert by Pierre Bibault. 

I noticed quite an electronic instrumentary on stage, a computer and doubtlessly a sampler, 

so I got curious how analogue and digital would shake hands. Bibault left the choice of 

instrument with the audience: acoustic or electric. Obviously, we selected the nylon-strung 

solution! 

The first piece: Tellur by Tristan Murail, hardcore temporary, I had heard it before. The piece 

brought rhythm in white noise, fragments of structure in chaos that crystallised in note 

sequences that even included a movement between tuning and detuning. To be honest, my 

appreciation switched between emotion and demotion. 

The second piece was quite experimental: Calvario by Zad Mouzakis, a musical expression 

on the Stations of the Cross. Hardcore contemporary as well, yet quite interesting. The 

computer appeared to be a grumpy ensemble player, three reboots were necessary to 
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motivate the device to play along. Finally, the performance started with sampling techniques 

and structured detuning. 

The music included intense lonely moments with clear symbolism: All strings were detuned 

to the string below, so E => B, B => G, G => D etc. A literal expression of a line from the 

Creed: “he suffered death and was buried.” In the final section, obviously a burial ritual, all 

strings were detuned. 

The role of the computer as a sampler and fellow-player was interesting. 

Concert Roberto Tascini 

After the contemporary music played by Bibault, the more classical programme of Roberto 

Tascini was a pleasant change. 

He started with Chaconne BWV 1004 by Johann Sebastian Bach (1685 – 1750), the 

composer’s memory of his deceased wife Maria Barbara, which is shown by the emotion of 

particularly the middle section. Tascini made it a sound performance, at times a bit too 

technical, however. 

Onwards to the classical era with Overture by Mauro Giuliani (1781 - 1829), a piece with 

obvious operatic character. A lyrical start soon leads to enthusiast tutti. A pleasant and 

operatic performance with crisp dynamics. 

The representative of the Romantic era was Johann Kaspar Mertz (1806 - 1856) with Elegia. 

Tascini played the piece with drama and a pleasant musical breath, the pianistic arpeggio 

was a fitting accompaniment for the romantic melody. 

The Spanish sound was composed by Isaac Albeniz (1860 - 1909) with Sevilla, his tribute to 

this city in the south of Spain with clear Moorish influences. A tricky piece! Tascini started a 

bit fuzzy, but came back on track nicely. 

Saudade Nr. 3 was the homage to its composer Roland Dyens (1955 - 2016) that passed 

away two years ago. It became a piece that caused me goose bumps with its swing and 

contrasting moods and gave me dear memories of last year’s final concert of the festival in 

which many artists presented a moving tribute to Roland Dyens. 

Lounge Concert Thomas Peperkamp 

Thomas Peperkamp made his debut on the festival with a lounge concert in 2015. A splendid 

performance, so it became high time for a new edition. 

Admiration made its appearance as a charming lovely song. Peperkamp continued with a 

homage to his girlfriend, an arrangement of Mille Lune, Mille Ondi, a composition by the song 

writers of Andrea Bocelli. A poignant clear performance with heart-warming chords. To stay 

in this mood a while, yet changing the atmosphere a bit, Peperkamp played Incantation II, an 

atmospheric piece with jazzy harmonies that made it more contrastful.  

Valse Saudade was a sad tribute to a friend. The last piece reminded me of a Catalan folk 

song by Miguel Llobet (1878 -1938), in both melody and title: Valse de la Mare. A tender 

melody made a movement that imitated the rhythm of the breakers. 
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Time for the encore. Little Levi jumped on stage, followed by his parents on recorder and 

guitar plus a good friend on saxophone. Together they played Levi’s favourite song. A sound 

debut of this young singer and a promise for the future! 

Day 1 

Izhar Elias 

Ensemble Competition 

The second edition of the ensemble competition this year. Last year the participation was 

crowded by professional ensembles that completely outplayed the few amateurs. ;-) 

Obviously, this year the fear for the increased amateur level was so great that all 

professionals stayed home. Unfortunately, a few amateurs felt discourages too. Fortunately, 

the effort of Matthijs van der Kolk warranted the fact that the field of participants was large 

enough for competition. 

The first ensemble, Janette Couvée en Ivar Bos, they appeared with repertoire of the 

contemporary Polish composer Miroslaw Drozdzowski, a name that I heard for the first time 

today. Two pieces:  Wyspa malych oceanow (An Island in the small Ocean) and Balada o 

szmaragdowych wzgorzach (Ballad of the Emerald Hills). The first piece was performed in a 

relaxed manner, in the second piece the ensemble showed a good timing and a balance in 

their sound. 

Ensemble number two: the Duo Weelink/Ubink. They hit the stage with four pieces: Het 

wordt Spannend, Tres Hojitas -composer unknown- and finally Polish Dance and Ballad by 

Pieter van der Staak (1930 - 2007). The ladies synchronised their count in advance. After the 

dance-like first piece, the second piece presented an interesting dialogue in which one player 

was stronger in her part than the other. The Polish Dance got a polished performance with a 

tight ritenuto. The Ballad had a spontaneous start and I guess that Van der Staak could have 



12 

reached the Veronica Top 40 in my younger years with this striking melody. A sound pop 

song. 

The winners were Janette Couvée and Ivar Bos, a creditable second place was for the Duo 

Weelink/Ubink. 

Concert Jan Sanen 

I remember the Belgian guitarist Jan Sanen from the professional competition at the Twente 

Guitar Festival in the past, and from his performance with Duo Teyata at the same festival in 

2014. He was supposed to appear with Teyata again, as a consequence of circumstances, 

however, he appeared solo tonight. 

He appeared with a programme that included music by (amongst others contemporary) 

composers from Belgium. Fantasy Nr 1 by Chris Ruebens developed itself into a nice piece 

of minimal music. Two pieces by Matthias Coppens showed dark colours of sound in ballad 

and chorale setting, both pieces were world premieres. 

Before playing an arrangement by Roland Dyens, Jan Sanen presented his own homage to 

this composer: Hommage aan Roland Dyens. Strictly speaking I would call it a Tombeau. 

The first section had the atmosphere of Songe Capricorne, the second had a nice and 

pleasant blues-jazzy sound with a fat wink. A nice memory. 

The arrangement by Dyens: A famous song by the Belgian singer/sog writer Jaques Brel 

(1929 - 1978), Chanson des Vieux Amants to be specific. Wonderfully arranged by Dyens 

and beautifully played by Sanen, so my heart was glad to sent some moved tears into the 

pipe line. 

Another arrangement by Dyens on a composition of another famous Belgian: Django 

Reinhardt (1910 - 1953): Nuages. Sanen played this almost Jazz standard with a bright 

tempo and a fresh swing, with lots of humour. It looked like that Reinhard was playing 

himself. 

The enthusiast audience got out an encore of one of Sanen’s own compositions, a 

Hommage to his grandfather. A pleasant tremolo piece as the conclusion of this concert!  

Concert Izhar Elias 

A minstrel enters the hall, with a small baroque guitar on a shoulder strap. This entry is the 

trade mark of Izhar Elias, that’s the way I saw him enter at one of the Twente Guitar 

Festivals. 

His almost pop-music like strumming was striking, I guess that is what Antoine Hamilton 

meant to say in his description of a seventeenth century craze at the English court: 

“Francsico (Corbetta) had composed a Sarabande that either enchanted or confused 

everyone. The complete guitar scene at the court attempted to play the piece and God 

knows the cacophony caused by this universal strumming.” 
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Obviously, Izhar Elias made a start with a set of charming and virtuoso dances by Francesco 

Corbetta (1615 - 1681), pop music from the seventeenth century. 

After Corbetta, Elias made a guitar change, he took a Stauffer model, a success of the 

famous luthier Stauffer from the nineteenth century that became known all over Europe 

because of the smart outsourcing of his designs. The Romantic era was up, Elegie by 

Johann Kaspar Mertz (1804 -1856) had a characteristic and sweet sound on this vintage 

guitar. 

For the last section of the concert, the Torres model was the right guitar for pieces by two 

contemporary composers: Braun and Bardanashvili. 

The music started pleasantly with Ciaccona by Braun. Interesting chord progression, lively 

rhytms, here and there a bit of humour and a wink at times. 

But then.... Sola by Bardanashvili, a mix of Spanish, Jewish and Georgian idiom. It made a 

fairly structured start with the sound of a Bach Prelude. Then chaos stroke and I lost every 

structure, I lost contact completely. Alas, I guess it was played great in a technical sense, but 

as a listener I did not really enjoy it, far from enjoyment, to be honest. That is a known 

frustration of mine that is particularly connected to -in my view- over-temporary music. ;-) I 

guess that I start to get rooted in the repertoire that I am used to. 

Lounge Concert Julian Réstropo 

According to tradition the musical programme was continued at a smaller scale in the 

Lounge. Keenly observed by little Levi, Julian Restrepo took up the guitar. Starting with 

Grave and Fuga from BWV 1003 by Johann Sebastian Bach. 

Little Levi picked up the atmosphere, slowly dancing on the Grave and swinging it out on the 

Fugue. He would like to go on for the complete programme, yet alas, it was bedtime. The 

break between the pieces was just sufficient to lure him discretely from the stage. 

Next piece was Quatre Pièces Brèves by Frank Martin. Restropo performed this 

contemporary music with lots of fantasy and excitement. I was curious how Levi would have 

danced to that. 
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Day 2 

Evgeni Finkelstein 

Preliminaries Cat. 1 

According to tradition, the preliminaries of the Cat. 1 competition (students and 

professionals) is the longest one for both jury and journalist. Sufficient time to consider some 

statistics besides the musical performance. 

I will give an advance on such a statistical fact: The announcement. In other words, making 

yourself known for the audience as an artist. A salutation that places yourself on stage as a 

performer. The statistics: 27 participants. Ten players of this population did not have the 

courtesy to announce themselves. I would rather say that they had the sheer arrogance to 

leave the audience in the dark concerning themselves and the music that they were going to 

play. Quite a percentage of players that obviously do not want themselves to be known. To 

keep it positive: I would say that it’s not quite smart: Do you strive to be a performer, or don’t 

you? 

Exposure is the key nowadays. Social Media, Youtube, Internet, all these media want to 

have your name. So a good advice of mine, folks, let yourself know and announce yourself, 

who you are and what the music will be. Only in that case an audience will know you and will 

remember you if they are searching Itunes or compose a search for Spotify. 

So I will add this statistics to the report to come. The code AN = ANnouncement, NA = No 

Announcement (abbreviation sounds the same as Not Applicable, isn’t it?) Concerning the 

NA-guys and girls, you are lucky that I have my sources, else you would have ended up in 

the annals as Anonymous as well. ;-) Got the message? 

I will add another statistic. I will be brazening this year, so I will add a ranking. A rough one, I 

admit, one from 1 to four stars: [*] – [****]. This is the very first time that I am doing so, I have 

reviewed without scores for twelve years. I guess I am getting influenced by the atmosphere 

of competition? Even though my opinion is that competition and contest should not be part of 

the music? That music should be shared rather than played under the stress of the 

performance of your adversaries? 
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At times I read in the paper some reports of meetings of the court in which an illustrator 

catches an impression. A quick and effective way to picture the mood and atmosphere of the 

session. 

While I was busy with my notes during the competition, I spotted a girl in the back of the hall. 

She was making sketches during the appearance of the candidates. I took a look and to my 

surprise I saw that she was sketching the players. Sketchy yet recognisable. That will be a 

nice illustration for the report, I thought. I made a little chat, I found out that she was Hana 

Gutkin, and that she was with her father, one of the artists. I said that I liked the illustrations 

and that I would like to include them in the story about the competition. After some thought, 

she agreed. This time there will be an illustrated story! I’ll include more information in the 

interview with Hana. 

To connect to the drawings, I will use the same numbering for the candidates as shown on 

the drawings. 

Number 1 Mattias Van Cutsem [AN] [**] played the first ball with a set of Preludes by Mario 

Castelnuovo Tedesco (1895 - 1968). A few pieces with movie-like drama, the player made its 

story with imaginative playing. 

Number 2: Jehee Lee [NA] [*] was the first one to leave me in the dark. It looked like 

something by Bach, with over a thousand BWVs it is a sheer gamble. His dynamics were 

well-developed, a few hesitations in his play resulted in a somewhat fuzzy performance. 

Number 3: Marie Sans [AN] [***] impressed me with a few pieces by Carlos Castelle. She 

played a solid and stable tone and made a beautiful timbre in the slow movement. The final 

piece, a joyful Gigue-like movement, kept swinging despite the virtuosity, so a few squeaks 

were not disturbing to me. 

Number 4: Oleksandr Chubarenko [NA] [**] went for secrecy concerning his repertoire. It 

sounded contemporary. Virtuoso with far too much show-off to my taste. The dynamics were 

effective at times. Far away the music reminded me of Brouwer. 

Number 5: Sheng Hsun Weng [AN] [****] came up with Etude 11 by Heitor Villa-Lobos (1887 

- 1959). He played a clear broad melody and created healthy excitement in his performance. 

I liked the dynamics of the tremolo-section, even though it was a bit irregular. The balance 

between the sections was very good, in particular the tranquillity in the end. 
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Figuur 1 Van Cutsem, Lee and Chubarenko 

Figuur 2 Sans and Hsun Weng 

Number 6: Alexander Kryuchkov [AN] [***] took his chances with Etude 10 by Heitor Villa-

Lobos and Cappricio 2 by Luigi Legnani (1790 - 1877). I had not often heard Etude 10 in a 

live setting. Lots of virtuosity on the square millimetre. Well played, but too technical to my 

taste. Cappricio 2 reminded me of my own competition attempt. Kryuchkov chose a very high 

tempo, which caused the musical aspect to disappear from the performance. 

Number 7: Fu Ping Liu [NA] [**] turned his performance into an issue of the musical quiz 

Who’s guessing the Melody? Contemporary, quite obviously, a bit jazzy, that was a pleasant 

aspect. It was a shame that the player got bogged down in virtuosity. The end of the piece 

was less interesting, it turned out to be a prelude-like section in which virtuosity victimised 

the music. 
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Figuur 3 Kryuchkov and Ping Liu 

Number 8: Edwin Oranje [NA] [*] came up with a joyful note and added some colour in the 

group. A colourful jacker with likewise scarf in combination with a relaxed singer-song writer 

attitude was quite (and pleasantly) unconventional in this company. To be honest, the status 

GA merely applied to the music. Oranje did announce how long he would occupy the stage: 

“I guess it is about six minutes.” 

OK, enough written, back to the music. He played La Catedral by Augustin Barrios (1885 - 

1944), movements 1 and 3. His approach of the bass line of the Allegro Solemne was 

original, he solved inaccuracies and slips with funny improvisations, even though Barrios did 

not write it down that way. 

Later on, I heard that he had landed in the Cat. 1 competition amongst the professionals 

more or less by accident. Well, in that perspective I found that he was not performing that 

bad. I do appreciate this brazen daredevilry, even though I would not venture it myself. 

Figuur 4 Edwin Oranje 

Number 9: You Wu [NA] [**] played cloak and dagger with his programme. It was a guessing 

game for me. Was it a Fancy by John Dowland (1563 - 1626) or a Recercare by Francesco 

da Milano (1497 - 1543)? Whatever it was, he played in neatly and the bindings were OK. It 

appeared to be a two-movement piece with the usual virtuosity in the last one. Well finished. 

Number 10: Francois-Xavier Dangremont [AN] [****] spoke so fast, that I could not 

understand the title. After some digging in my memory, I got the idea that he was playing 
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Valseana and Preludio e Toccatina by Sergio Assad. Valseana had a pleasantly warm tone 

and there was a lot of swing in the Toccatina, even though the pitfall of haste was very near. 

Figuur 5 Wu and Dangremont 

Number 11: Worrapat Yansupap [NA] [****] did not utter a single word. Fortunately, he played 

a familiar piece, a Tango by Astor Piazzolla (1921 - 1992). Yansupap chose a firm approach, 

at a bloody speed, and added excitement to the piece. Well, the excitement was not only in 

the music, he performed quite a show that verged on over-dramatism with groaning and 

moaning with every entry. Not quite involuntarily, the Japanese guitarist Yamashita came to 

my mind. 

Number 12: Stefan Volpp [NA] [***] was completely uncommunicative as well, so by the 

sound of it, I could only assess that his piece had been constructed by a contemporary 

composer. It’s a shame that there was no announcement, because in this way composers 

remain stuck in anonymity as well. The piece consisted of silences and Bolero-like sections, 

the player used the silences well to emphasise the Boleros. I got the impression that the 

piece was kind of programmatic. 

Figuur 6 Yansupap and Volpp 



19 

Number 13: Thomas Beer [AN] [***] appeared in a colourful outfit and showd a new type 

guitar support, made from plexiglass and attached to the back of the guitar with suction cups. 

He played Prelude Nr. 8 by Manuel Ponce (1882 - 1948) and Le Gondolier by Johann 

Kaspar Mertz. The Prelude had a serene and very clear performance. Le Gondolier had a 

beautiful tone, yet the player did not add a bit of spice to it, it sounded a little dull. 

Time for a break and a sip of water in a hot and humid concert hall. I was musing about my 

level of performance indication in this report. A range of four starts is not sufficient for an 

accurate quantification of the level. It looks absolute, but remains relative and subjective. 

Anyway, the finals-feeling had been absent with me up to now. Apparently, the level indicator 

does not serve that purpose. 

Number 14: Clovis Dethier [AN] [***] put his money on a movement from Sonata van Antonio 

Jose (1902 - 1936). I have heard this piece quite a number of times and I am used to its 

broad structure, yet the start of the piece is different for every player. In some sections, 

Dethier had a great tone and an effective dynamic performance. Yet, the overall 

coherency…. That is very difficult in this movement. Obviously, this player had this problem 

too, so it was a movement in fragments. 

Figuur 7 Beer and Dethier 

Number 15: Areg Hakobyan [AN] [**] played a Fantasie by Johann Kaspar Mertz on a song 

by… well, I could not understand that. To me, it was a quite unknown composition and to be 

honest definitely not Mertz’ greatest. I heard beautiful moments in combination with a 

virtuosity-driven haste. The guitar had a sixth sense for that and started to get detuned 

considerably in the progress of the piece. 

Number 16: Dmytro Omelchak [AN] [****!] went for the prizes with Sevilliana van Joaquin 

Turina (1882 - 1949). A lively performance with a natural breathing, the tone was excellent 

and the quiet passages were on-spot accurate. This was my first finals-star of this afternoon. 
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Figuur 8 Hakobyan and Omelchak 

Number 17: Marcelinno Echevarria [NA] [***] stayed silent and made the nature of his 

programme quite unclear. I recognized a Prelude van Johann Sebastian Bach (the D-major 

one from one of the Cello suites). His phrasing was sufficient, unfortunately the piece 

drowned in a far too introvert performance. Piece number two was unknown to me, obviously 

it was contemporary. Virtuoso arpeggio babbling, and played too flat, to add insult to injury. 

Figuur 9 Mr. Echevarria 

Number 18: Federica Canta [AN] [****!] filled the concert hall with the Hungarian Fantasy by 

Johann Kaspar Mertz. She showed why I have a weak spot for the music by Mertz. Her brisk 

and resolute approach from note 1 was striking. Effective articulation and broad phrasing 

with a number of intimate quiet passages. Finals-star. 
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Figuur 10 Federica Canta 

Number 19: Nikolas Göhl [AN] [****!] entered with a plexiglass support modernity as well. Still 

I wonder if it does not cause slashes on your leg after a few hours of playing. OK, that’s a 

detail. He played the famous Fantasia by Luis de Narvaez (1500 - 1560) and Danza Altiplano

by Leo Brouwer. Fantasia, a pleasant surprise: Fresh and lively with a clear voicing that 

could be followed by the listener. Danza followed in the same manner: Accurate, virtuoso 

and joyful. Candidate for the finals as far I am concerned. 

Number 20: Garen Ajamian [AN] [**] concluded the break, errm he made a fresh start with a 

piece by Napoleon Coste (1805 - 1883). Virtuoso and very loud, dynamics were virtually 

absent, a clear point of improvement for the player. The flat approach continued up to and 

including the very long final passage that almost refused to get to the end, one of the 

characteristics of Coste’s music. 

Number 21: Ana Santisteban [AN] [***] hit the stage elegantly and left a touch of rose 

fragrance when she passed. She wanted to storm the charts with Cappricio 24 van Niccolo 

Paganini (1782 - 1840). Storming, she did, virtuoso diabolico. In the musical sense? 

Mmmm… I was glad that the piece at least included a few quiet passages. 

Number 22: Ferran Talarn Bria [AN] [**] played a movement from the Sonata van Antonio 

Jose. To be honest, a deep sigh of mine. He started loud, clear and powerful, yet alas, such 

a hurry in a much too high tempo. I almost got out of breath. Unfortunately, the few beautiful 

and serene moments that were definitely there could not compensate for that. 

Nummer 23: Ptolemaios Armaos [AN] [***] appeared to be an entertainer with a quick talk. 

He staked the preliminaries with Capricho Arabe by Francisco Tarrega (1852 - 1909). Well, 

that’s a long, long time that I heard this piece on a competition for the last time. He played it 

neatly, even though at times I was thinking: “Come-on, come-on, a bit more passion please!” 

He did bring out the capricious nature of the piece well, though. 

Number 24: Minhyuk Choi [NA] [**] left the recognition of his repertoire to the listener. It 

appeared to be one of the Caprichos de Goya by Mario Castelnuovo Tedesco. This piece 

became the tragedy of the preliminaries, the player suffered heavily from audible and visible 

black-outs and skipped various passages. Apart from this, I was not impressed by what he 

did play, he was a bit careless in the “successful” passages. With this player I was musing: 

“What is this guy doing to himself?” 
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Number 25: Byeongro Kim [NA] [**] created a repertoire gamble. I found the right answer! 

Valse Nr. 3 by Agustin Barrios! The piece changed into a slow waltz, it was played slightly 

too relaxed. The right tempo was reached no sooner than the final measures. 

Figuur 11 Ajamian, Santisteban, Bria en Kim 

Figuur 12 Armaos, Choi and Font 

Twenty-five candidates had played. High time for a break. It is a session indeed, particularly 

for the jury members. 

Number 26: Mercé Font [AN] [****!] surprised me with Old Oak from the Three Forest 

Paintings by Konstantin Vassiliev. A nice stately approach with attention for all details 

including the phrasing. I’ll mark it with a finals-star. 

Number 27: The last candidate Sooyeon Lee [AN] [****]. Unfortunately, I failed to understand 

his announcement, yet I recognized the music. Danza del Molinero and Danza del Fuego 
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Fatigo, both by Manuel de Falla (1876 - 1946). Danza del Molinero is known as a little rough 

piece with all these rasgueados. Lee played this piece much more mildly, it was pleasant to 

my ears. It was a shame that at times some small interruptions could be heard. 

Danza del Fuego Fatigo brought me back to the times of the Segovia Guitar Quartet in the 

beginning of the nineties in the last century, the only classical guitar ensemble with a genuine 

fanclub. Lee played an attractive arrangement for solo guitar, a setting with a touch of 

humour. In particular for the soloist, the fast runs of Ed Westerik, one of the members of the 

Segovia Guitar Quartet in those days, appeared quite a challenge. I liked Lee’s performance 

and am inclined to a finals-star. 

Figuur 13 Font and Lee 

Actually, granting the final-stars is a task of the jury. Who will enter the finals right away and 

who will enter the second-chance round? 

Interview with Hana 

As I described before, we had a loyal spectator during the preliminaries who was making 

characteristic sketches of the participants. Just like the jury members and the journalist, she 

remained present during the complete programme. She agreed on sharing the images for the 

report, which is a perfect reason for a little interview. 

Mark: By sharing your illustrations, you now are an official contributor to the report of the 

Guitar Festival Nordhorn. Would you like to tell more about yourself? 

Hana: I am Hana Gutkin. I went to the festival with my father, one of the artists. My age is 13 

and I attend the Middle School Grade 7 with specialties Movies and Photography. Besides, I 

like to make drawings and I do like Mathematics as well. 

Mark: Where do you live? 

Hana: I am living in a suburb of Jerusalem. I love the city life, but I also like the travels to the 

desert, Galilee and the coast. We make a lot of trips around the country from school, we 

roam Israel with the travelling class. 

Mark: You like to sketch and draw. What is your method? 

Hana: I imagine things in my mind and sketch what I am thinking, I do all by heart. 

Mark: You are present here at a music festival. What kind of music do you like? 
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Hana: I love The Beatles! And all music that is beautiful. 

Mark: I noticed that you were drawing the guitarists on stage. How do you work, sketching 

them? 

Hana: I start with the nose and eyebrows, those are obvious. Then I draw attributes like hair 

and a pair of glasses. Sometimes I sketch some extra features because I am curious and 

want to take a look behind the show. 

Mark: I like your sketches, they are a valuable and fun addition to the report. I guess that the 

players like to see themselves in a little illustration. Thank you! 

Concert Chia Wei Lin 

Chia Wei Lin is no unknown player here in Nordhorn, in 2012 he won the Cat. 1 competition. 

I was very curious how he developed as a player in the six years since that event. 

His first piece was the The Flying Eastman Suite by the Korean composer Cha-Jan Chang, a 

five-movement suite. Messenger, travelling through time and space developed as a dreamily 

arpeggio pattern with flageolet theme and a quite poppy end. Mediators Universe appeared 

to be a far-East theme with an obvious Koto sound and lots of percussion. Warrior, fighting to 

the end was hardcore contemporary with raging scales and a continuous transition between 

tranquillity and agitation. In Song of the Wanderer, peace returned in a marching theme with 

jazzy colours. Len played all this music skilful with a good finish. 

Muerte del Angel by Astor Piazzolla even went considerably faster than I heard with the 

preliminaries this afternoon (I considered it too fast at that moment). Well-controlled speed, 

however, is something completely different. Chia Wei Lin showed this control. The contrast 

between the fast and slow sections became extra spectacular. 

Cappricio Diabolicio by Mario Castelnuovo Tedesco, his homage to Paganini, what shall I 

say, it was enjoyment of a great balance between virtuoso and poignantly beautiful. 

The audience was rightfully enthusiast. This yielded an encore in the form of a Samba by 

Marco Pereira. Molto virtuoso! 

In brief, Chia Wei Lin has made quite a few leaps since 2012! 

Concert Evgeni Finkelstein 

That has been a long time, a programme that includes Baroque music only. Evgeni 

Finkelstein was the performer. I noticed names of the composers on the programme that I 

had read about, but I never heard their music. 
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To start with, an Andante by Carl Friedrich Abel (1723 - 1787). The piece originated form a 

violin suite. Finkelstein played it with a surprising broad and accurate sound. The piece 

resembled the style of Couperin. 

The second piece, La Voix Humaine by Marin Marais (1656 - 1728), nicknamed The Angel of 

the Viola da Gamba, had a surprisingly modern melody for old music from those days, very 

deliberate and musing, almost without the (ill)famous Baroque ornamentation. Music with 

eloquence. 

The third Baroque composer, Antoine Forqueray (1672 - 1745), was a member of a family of 

musicians. He was born in the year that in Dutch history is characterized as “The Year of 

Disaster” in which the young Republic of the Seven United Provinces was attacked by four 

adversaries. Disaster did not apply to Forqueray’s music. There were two pieces: La 

Couperin and La Portugaise. The first piece actually did resemble Barricades Misterieuses

by Couperin. His composition style was rougher than the one of his fellow-composer Marais. 

The second piece combined female elegance with highly inflammable passion. The piece 

walked on like a dark-haired Mediterranean beauty and dealt some playful blows with the 

rasgueado-like technique like we heard yesterday with the music by Corbetta. Passion 

indeed. 

From Baroque we went to (arrangements of) Russian folk songs. 

Ljachov (1833 – 1877) arranged the song The Old Road, resulting in a melancholic piece 

that resembled the music by Mertz. It was a theme with variations and a Balalaika as a 

conclusion. Rudnev signed for a contemporary arrangement of From Evening to Midnight, a 

joyful dancing tune of getting drunk and exhilarated. 

Nikita Koshkin, as the conclusion, arranged of Fall of the Birds in the form of a Passacaglia

with a Toccata. The story is, that Koshkin initially only wrote the Passacaglia, but had to 

compose an extra movement because it was mentioned in the concert programme, he had to 

do it overnight. An obvious hardcore contemporary piece that, to be honest, had little 

connection with folk music in my opinion. 

Enthusiast cheering yielded an encore: La Rêveuse by Marin Marais. Again, a surprisingly 

contemplative piece for music from the Baroque era.  

In brief, a good concert that sounded excellently on Finkelstein’s 40-year-old Ramirez. A 

funny idea that the guitar is even younger than my amateur guitarist’s career. 

Lounge: No Vodka but Pizza 

After the evening concert we had the traditional announcement of the results of the 

preliminaries. Direct finalists were: Francois-Xavier Dangremont, Nikolas Göhl, Dmytro 

Omelchak en Marie Sans. The second-chance round candidates were: Federica Canta, You 

Wu, Sheng Hsun Weng, Stefan Volpp, Ptolemaios Armaos and Worrapat Yansupap. 

Because I did not attend the second-chance round because of the ensemble workshop, I’ll 

reveal the results: Stefan Volpp and Ptolemaios Armaos were the extra candidates for the 

finals. 
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In the near past, the results of the preliminaries appeared to have a negative effect on the 

atmosphere of the festival. In the preliminaries you have winners and the ones that are not 

through to the finals, some consider themselves losers in that case, and not everyone is 

satisfied with that result. Therefore, the Asturias Vodka competition was established, a 

competition in multiple rounds around the central theme, the first (tremolo) section of Asturias

by Albeniz. The mechanism was like this: Play a round, drink a glass of Vodka, play a round, 

drink a glass of Vodka, etc. until the last player remains that still can play the Asturias

reasonably correctly. 

A nice idea for a ‘lightning-rod’, with the restriction that participants need to be alcohol-proof. 

;- ) That is the reason why I would never participate, I am out after the first glass. To add 

insult to injury, Asturias is no part of my repertoire in its original version. 

This year, candidate-participants resigned before the competition. To replace the event, the 

Pizza-boy came along with a pile of boxes. That’s a good job, Pizza’s will make you gain 

weight rather than turning you Vodka-drunk.  

Recuerdos de Concurso 

Observing and hearing all these competition participants with their success, effort and 

failures, I sometimes wonder what’s on your mind if you are on stage in this way. What is the 

stress, what are your dreams and how do failures and disappointment with the result affects 

your mindset? To be honest, I am not wondering, I know what it means on my humble 

amateur level. That is the subject of this year’s Festival Story. 

Alfonsina y el Mar 

It is time… 

A knock on the door. It opens. The competition leader comes in to pick me up from the 

warming-up room. I pick up my guitar and sheet music and follow him upstairs. 
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“Good luck!” fluistert hij en houdt de deur naar de zaal voor me open. Daar zit de jury en 

publiek. 

The tension is different… 

Performance inevitably causes stage stress, maybe even -fright, I fear the strain between 

desire and ability. At one side it keeps me focused, at the other side it represents a silent fear 

of paralysis. A competition with jury adds the assessment of my performance, which I 

instinctively experience as a judgement of myself as a person. I like best hitting the stage for 

entertainment only, a competition is another matter. Will I withstand or not? 

I have an extra challenge… I used to be a bad loser. 

Flashback: Brothers and sisters in the family. Games were not for fun, they were serious 

business, a tough battle for power in volatile alliances against a common fear for the family 

authorities. 

“I you lose, I will not let out to mama that you have been bad.”  

Danger! Fear of punishment! Marked playing cards, an obvious scratch on the Spy of 

Stratego, flexible and ad-hoc changing rules. 

Lethal competition… Ever since… It is no game anymore… 

I shake my head, no, that is not why I am here. At least I think… all this is long past, isn’t it? 

Really? 

I walk the stage, take a look at the audience and the jury and I bow. I take my time to sit 

down and tune my guitar. My heart rate rises. I organize my sheet music on the stand. Three 

pieces, one Romantic, one Contemporary and a traditional: Alfonsina y el Mar.

Alfonsina is a piece with a background story. It appeals to imagination, it is not for nothing 

that the Argentines sing this song as their second anthem. It is the testament of the poet 

Alfonsina Storni who wanted to take her fate in her own hands after death had taken away 

her love and cancer threatened her own life. She wrote her last poem. 

Voy a dormir, I want to go to sleep. 

The story in this music appeared to be the main challenge during my preparation. Even more 

that technique and the structure. It required identification with the sadness that has death as 

the only way out. 

I take a breath. I remember my lessons about performance. “Take a deep breath, 

concentrate and keep calm to decrease your heart rate. Heart rate drives playing tempo. 

Take your time.” I follow these advices with vague awareness. 

I complete the Romantic piece. Reasonably but not extraordinary. Yes, self-criticism is one of 

my features, if they would have a prize for that, I would be a winner all the time. 



28 

Alfonsina… I play the first phrase of despair and sadness. My glance wanders away from the 

sheet music to a beach at Mar del Plata. I see some footprints in the wet sand near the 

waterline, the last traces of a sad yet courageous woman. The breakers collide with the 

beach, but do not wash someone back for a possible rescue. Seagulls shriek louder than the 

crashing of the waves. 

I play the last poem that she left. 

so that you can forget … Thank you. Oh, a favor: 

if he calls again 

tell him not to insist, for I have gone away … 

I am on my way to my dreams, my mind astray… 

No, that’s only part of her poem. I make up lines myself! 

Flash! Lost Contact! My glance sweeps back to the notes of the score. 

Where am I? 

Panick! 

Blackout! 

My play becomes hesitant and falls silent. 

Shit, that’s the end to it! No jury will accept this! 

Play on, you idiot! Limit the damage! Else you will lose anyway! 

My eyes desperately scan the structure of the notes, their lines seem to be dancing up and 

down. The signal reaches my hands, fingers press the strings. It is weird, I do not feel a lot, I 

stay at a distance. No sweat that is pouring down along my back. No, it is worse than 

physical stress. Detachment and condemnation. My personal critic knows everything, 

remembers exactly where things went wrong, but he does not help me on the road again. 

Wrong spot, you idiot! 

I play away and reach the final chord. Alfonsina herself has long died before, my play is not 

capable to give voice to her passing away. I perform the third piece, but the shock of my 

failure drives my tone deep into the trenches. The silence after the last notes of this piece 

seems even deeper. Applause follows. I don’t know how to interpret it. 

Appreciation or consolation prize? 

I stand up, bow and leave the concert hall. The next candidate is waiting. I wonder what he 

might see, observing my glance. It is not until then that the result of my competition round 

strikes home with me. My heart rate makes a jump, I feel cold sweat. 

“How did it go?” the competition leader asks. 
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At this moment, this is a question that I would not answer truthfully to my best friend or even 

my love. I get around my depressed mood with a cliché. My disappointment slowly changes 

to anger. 

You fucked it up. How many times did I tell you to prepare better, to keep your mind to it. You 

should have learned the music by heart, that would have prevented your blackout. 

In my mind I feel overwhelmed with a long sequence of “if you had just…, if you were…, if 

you had done it this way” and similar statements. 

I have lost! 

Something deep inside of me asks barely audible within the noise of the other emotions: 

What is it that you actually lost?

I sit down on the stairs. This question is significant. What did I lose? No, it is not my ego, 

definitely not. I realise myself that it is much worse. 

At this moment… My playing satisfaction… 

A counter-question: Is playing a competition with an urge to win really worth the loss of 

playing satisfaction?

I shake my head. My anger ebbs away. Onlookers eye me with surprise. 

No, my playing satisfaction, my love for the music and its instrument, the guitar, the driving 

force behind what I want to accomplish with the guitar, that is of prime importance! I should 

share my music with an audience rather than trying to distinguish myself in front of a jury at 

all cost. 

I firmly resolve to abstain from participation in competitions before I have learnt to share 

music unselfishly… 

If not, I will be forced to commit musical suicide in Mar del Plata again 
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Day 3 

The Horsemen of the Apocalypse 

Amateur competition Cat. 3 

The list of participants was hopeful, seven candidates for the Category Three amateurs, 

players between thirteen and seventeen years of age. Unfortunately, three cancelled last 

minute… It looked like stage flu. So, it became a short competition. 

Thus, Lisann Wilde became the first one to make a step towards the prizes with Canarios by 

Gaspar Sanz (1640 - 1710) and Pasodoblillo by Bartolome Calatuyud (1882 - 1973). 

Particularly Pasodoblillo gave me a nostalgic feeling, it was my very first piece at my very 

first guitar lesson with Thea van der Meer. 

Canarios appeared an abbreviated version of the original, yet the 6/8 to 3/4 changes vice 

versa were well played. Pasodoblillo sounded just like in my memory, even though it was 

much faster and more hurried than I used to play it myself. Take your time, is my advice 

(applies to myself too). 

I had met Taisa Kondrakova and particularly her grandmother before. I made a chat. They 

came all the way from Russia, from a region in the Urals far away from Moscow. Grandma 

was very proud of her grandchild, she considered the long journey worthwile. 

Kondrakova hit the stage in a beautiful azure dress, her outfit was well chosen. She played 

two pieces: a Valse Venezolano by Antonio Lauro (1917 - 1986) and the variations on The

Harmonious Blacksmith by Händel as composed by Mauro Giuliani 

Valse Venezolano got a fresh waltz tempo, good phrasing of the runs and a nice swing. The 

Händel variations attracted the attention by the transparent voicing and the clearly noticeable 
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phrasing differences in the variations. In the progress, Kondrakova energetically dealt with 

small mistakes and technical difficulties. It was a pity that the bass drowned out the melody 

in the minore variation. It was quite a long piece, by the way, I remember that it took three 

pages of score in The Classical Guitar by Noad. 

Norek Arends appeared with three pieces: Come Again by John Dowland (1563 - 1626), 

Manha de Carnaval by Luis Bonfa (1922 - 2001) and the Bolero by Bartolome Calatuyud. 

Come Again, a bit of nostalgia again, I started my amateur career with Renaissance music. 

Manha de Carnaval gave us the melancholic easy Brasilian swing of the morning after 

Carnival from the famous movie Orfeu Negro. The player silenced the guitar at the end 

perfectly, to continue in strict tempo with the Bolero. 

The last candidate was Dylan Prentner, an old acquaintance from the previous festivals. Two 

pieces this time, Etude nr. 9 from Op. 6 by Fernando Sor and Mignone by Johann Kaspar 

Mertz. 

Etude nr. 9 comes from the famous and also notorious Segovia collection, it was the study 

with the shifting chords. Prentner kept the musical line well despite small irregularities and a 

bit of restless acceleration. Mignone resembled a movie sound track, it is a very 

programmatic composition with due technical challenge. Prentner took the obstacles with a 

nice powerful tone and resolutely brushed aside the small mistakes. His play showed 

coherency with flair. 

The final result is: 

1. Dylan Prentner. 

2. Taisa Kondarova. 

3. Norek Arens. 

I agreed on that. 

Amateur competition Cat. 4 

The Cat. 4 competition is aimed at amateurs up to twelve years of age. Only one player 

cancelled, so this competition took place with almost all of its subscribers. 

The volunteer first Benedikt Fuhrmann experienced a perfect organisation, his companion 

prepared everything on stage, the player just had to sit and play. He had studied two pieces 

for this purpose: Prelude Nr. 2 by Heitor Villa-Lobos and a Prelude by a contemporary 

German composer. 

Prelude Nr. 2 became a brave piece, completely by heart. His tone in the relatively quiet 

section was pleasant, the fast arpeggio passage of the middle section came out well, 

considering its tempo. For the second piece, the sheets came on the stand. Reading the 

score and playing simultaneously appeared tricky for this hardcore temporary piece. I found it 

surprising, considering the age of the player, that this genre of music appeals to the young. 
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Adi Ganesh was the second player. Before the competitions I already had made a chat with 

him and his enthusiast mother, so I knew something of the backgrounds of the pieces. He 

played three pieces, Etude Nr. 9 from Op. 60 by Matteo Carcassi (1792 -1853) and two 

poppy ballads 

Ganesh remained well on tempo in Etude Nr. 9, but was surprised by the tricky transition in 

the second half of the piece. The first Ballad required a capo on the second fret. I heard a 

fresh and rhythmic stroke that required some extra practice on difficult spots. The last Ballad 

was a nice romantic final number, a theme and variations with excursions to the higher frets 

and a hint of tremolo. I considered this his best piece, it had a consistent flow. 

The results: 

1. Benedikt Fuhrmann. 

2. Adi Ganesh. 

I agreed on this as well, even though I better liked the repertoire of number two. 

Jazz Workshop 

(A contribution by Corine Binnekamp) 

Besides the competition, the festival featured a jazz workshop that was given by Jim ten 

Boske and Gergely Pázmándi. It was fun to listen to the basics of jazz being played and to 

participate myself. In fact, that was my purpose, listening and giving it a try. 

The workshop started with an explanation of playing jazz, about the progressions and how 

you can sense that there is room for your improvisation. During the practice with sheet music 

of the participants, I brought in a Flemish folk song. Truly… you can play jazz with it too. 

Which we did! 

Concert Saša Dejanovic 

Striking in this concert were the personality and humour of the guitarist Saša Dejanovic. Her 

reminded me a bit of Ian Anderson of Jethro Tull. He hit the stage with guitar and a full glass 

of wine. The beautiful lady was still missing. 

After a sip of wine to get warmed up, Dejanovic started with a brisk performance of Fuga

BWV1000 by Johann Sebastian Bach. That’s the way I like to hear it. 

The Fandango by Dioniso Aguado (1784 - 1849) is a very virtuoso yet slightly monotonous 

piece. However, Dejanovic’s technical tricks, a touch of humour and at times some opra-

drama made up for this quite well. 

Again, a long piece by Bach, the Suite BWV 996. Quite relevant to this piece was a story 

about Bach’s Lautenwerk, the keyboard emulation of the lute, which causes the fact that 

some of Bach’s musical ideas are hardly playable on stringed instruments. ““Ach, auf CD ist 

alles sauber gemacht” (Well, on CD everything is made right) was Dejanovic’s soothing 

remark. What followed was a remarkable performance with a wink at times and elaborate 
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ornamentation that was far away from the Calvinistic modesty that is attributed to Bach. Yes 

indeed, with the Bourrée, Saša Dejanovic’s resemblance with Ian Anderson became obvious! 

Time for the commercials: Player offers: Spanish Guitar for sale. Tuning with Smartphone, 

which he did. 

As an illustration for the commercial we heard some Spanish-like music: Suite Valencia by 

Vicente Asencio (1908 – 1979). Three movements recognizable Spanish in a contemporary 

jacket. To speak in terms of wine: Straight and candid with an obvious bouquet. 

As the last piece, La Catedral by Agustin Barrios got a considerable refreshing makeover. 

Quite characteristic and fresh, Dejanovic played a completely different piece that I was used 

to. The second movement, for example, was played such that it represented the heavy 

cathedral, the usual interpretation of the monks’ choir was completely absent. Well, the third 

movement… Top speed and almost chaotic, but it had something very interesting in its own 

way. 

The applause formed a worthy appreciation, so Dejanovic liked to come back with the tango 

La Cumparsita. A characteristic and strong end to the concert! 

Concert The Horsemen of the Apocalypse 

Something that caught my eye in the beginning of the evening, there were cables all around, 

there were sound mixers and a lot of other devices with colourful LED status indicators on 

their front panels. Before the concert of Dejanovic, there were five guys around, including an 

agitated technician, to install the equipment of the coming act. Four Horsemen of the 

Apocalypse, two on guitars, one on bass and one for the percussion. 

One of the members of the band was Ben Salfield, who performed here in the past on his 

customized guitar that was excellent for playing Renaissance music. He played it again, but 

now it was adorned with electronic elements. 

We got a nice hour of swing in which the guitars did their best with support of the strong 

rhythm section. Elements of fusion, a bit of jazz-rock and Latin elements. 

Mt pencil was on the move all the time. As a rhythm stick in this case. I was musing: 

“Suppose that I had learned to play drums and percussion instead of guitar?” My parents 

opposed this passionately. I guess that is quite practical, living on the eighth floor of a flat. 

Jazz Competition 

(A contribution by Corine Binnekamp) 

For the first time, jazz formed a part of the Guitar Festival Nordhorn. This included a jazz 

competition in the late hours of the night. As a special, the jury members played along with 

the candidates in ensemble setup. Thus, Jim ten Boske accompanied the candidates on 

guitar and Gergely Pázmándi provided melodic support on saxophone. 

Two candidates stepped up, Adam Taylor and Fu Ping Liu. A brief instruction explained the 

course of the competition, candidates would be judged on the piece that they played, on their 
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improvisation skills and on their cooperation skills, the way that they granted Jim and Gergely 

room for improvisation. 

Both Adam and Fu played excellently. The music in the secluded section of the lounge where 

the competition was held, created an atmosphere that called up images with me of lush 

summers, enjoying the sun with friends with a glass of beer in my hand and a slow river with 

paddle steamer (yes, that’s for the classic jazz music). I was really enjoying myself. 

Despite being an ad-hoc journalist, I did not have paper and pencil with me. I do not 

remember the names of the pieces played by Adam and Fu. I did notice that the 

improvisations and handing over the solos to Gergely and Jim proceeded fluently and 

naturally. The musicians spoke the same language. Great atmosphere! 

Finally, Adam Taylor became the winner. Participants and jury members drank a glass or two 

together at the bar to celebrate. Everyone was relaxed, an obvious sign of the good 

atmosphere. As far as I am concerned, the jazz competition should be a stayer at the 

festival. 

Lounge Concert: Duo Shen 

The Lounge concert: Marcus de Jong (I remember him from a Cat. 1 competition on a 

Twente Guitar Festival long ago) appeared together with a Chinese singer. An interesting 

opportunity to get acquainted with music that you don’t hear that much. De Jong took credit 

for the arrangement of a number of Chinese traditionals. 

The Desert of Talimu had a vivid accompaniment but a less Chinese sound than I expected. 

This sound returned in The Small River. Red Bean was a love song, the poet cannot sleep, 

cannot find oblivion in alcohol and will have to wait for the morning. As last songs, the Duo 

Shen played I will always remember you, A Place far Away and The small Road. 

The music was extraordinary, and I noticed something special. The titles implied emotions in 

the music. I had expected to feel that emotion in the music somehow, yet in some way I did 

not sense it. A clear sign that the way you recognize emotion in tone, timbre and interval in 

music is dependent on the culture that you grow up in. 
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Day 4 

Anielleo Desiderio 

Amateur competition Cat. 2 

Amateur competition Cat.2 on the Sunday morning, players of 18 years and up. There were 

five candidates this time. 

Tanja Vermeeren, an esteemed old acquaintance from a number of festivals in the past, 

played the first ball of the game. Aire de Barcarole by Julio Sagreras (1879 - 1942), Vivace

by Adam Falckenhagen (1697 - 1754) and finally Little Romance by Louis Ignatius Gall. 

Aire de Barcarole is a famous study from part 2 of Sagreras’ guitar method that requires a 

combination of calm and accuracy. She succeeded to play it that way. Vivace invoked some 

nostalgic memories with me. It was the very first piece that I played for my wife Erna when as 

a student I was in love with her (while she unfortunately did not share that sentiment) ; -) I 

was not successful before I had composed a piece for her, which was a few years later. I 

guess that you understand that being in love represents a considerable increase in 

temperature for the stage fright, and in those days, Vivace was not my easiest piece. 

Anyway, Tanja played the piece neatly without obvious hesitation. Little Romance resembled 

Prelude Nr. 1 by Villa-Lobos. She played with power in the melody, I considered this the best 

piece of her performance. 

I had met Ivar Bos on competitions before, even with this very festival, he participated in the 

ensemble competition. He played a Galliard by John Dowland. He had a solid approach and 

made himself heard in the back of the hall. He played the divisions clearly and with a good 

swing. 
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Ellen Heijboer got a very chivalrous chaperon, the competition leader guided her to the 

stage. She brought two pieces, de Sarabande from Cello Suite Nr. 1 by Johann Sebastian 

Bach and a Tremolo-study by Julio Sagreras. 

She played the Sarabande as it should be, slow and lofty. In the complete piece she kept this 

flow despite the complex thrills. The Tremolo-study appeared to be a surprisingly romantic 

melody that she supported excellently with a clear breathing in the music. 

This competition draws a lot of veterans, also this year Janette Couvée hit the stage with a 

piece from the Italian Renaissance and Marieta by Francisco Tarrega 

She played the Renaissance piece neatly and clearly. Marieta, however, appeared to be 

quite a challenge (I consider it a tricky piece myself, I did study it for a while, but it is no fixed 

part of my repertoire). The piece contains a few nasty stretches and the “glissando” of a full 

barre in the middle section is far from easy if you are not completely relaxed. She bravely 

played the piece to the end. 

The last candidate, Corine Binnekamp, appeared in a crocheted outfit in her favourite 

national Irish colours. She did not play jigs, she chose a piece form the sunny south (with 

reference to our position, anyway), Valsa sem Nome by Baden-Powell de Aquinho (1937 - 

2000). Just like last year she enthusiastically informed the audience with all historical 

whereabouts and her personal interest in the piece. 

In the first place, I made a little graphical review in my notebook, you will find that below. I 

wrote a little rhyme to it, that I will not unveil here (it is hard to translate in English, anyway).  

; -) No, I will not issue an interview for my artistic contribution like with the drawings of Hana 

Gutkin. 

The results of this competition: 

1. Ellen Heijboer 

2. Corine Binnekamp ( :- ) congratulations!) 

3. Ivar Bos. 
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Finale Cat. 1 

The traditional Sunday afternoon event: The finals of the Cat. 1 competition. After the 

preliminaries and the second chance round we had six finalists: Francois-Xavier 

Dangremont, Nikolas Göhl, Dmytro Omelchak, Marie Sans, Stefan Volpp and Ptolemaios 

Armaos. 

Chance chose Francois-Xavier Dangremont as the first player of the finals. A Sonata by 

Domenico Scarlatti (1685 - 1757) and the complete Sonata by Antonio José 

I had never heard this Sonata by Scarlatti. Of course, the 550 will include some surprises. 

The piece was well-finished and the triplet ornaments were exactly on spot. 

The Sonata by Antonio José is a challenge for both player and audience. It is long and 

complex, yet it has a clear musical logic. The first movement was rock-solid. A number of 

players brought this movement in the preliminaries, but Dangremond’s performance was the 

best one by far. It was narrative and imaginative, an experienced view on the music. The 

second movement brought tranquil dreaming, a beautiful atmosphere took me along in the 

story of the piece. The third movement showed contrast between fast and loud on one side 

and slow and quiet on the other. The player expressed the structure of the piece excellently. 

In brief, a fine performance! 

The second candidate, our eloquent Greek Ptolemaios Armaos. He announced his pieces 

individually with a touch of humour, which is nice for the audience. He has something of an 

entertainer. 

His first piece, Prelude BWV998 by Johann Sebastian Bach. A tender performance with a 

pleasant movement that at times almost came to a standstill, nearly threatening to break the 

phrasing 

Fall of the Birds by Nikita Koshkin. A story with a drive and interesting dialogues between 

pizzicato and ordinary strokes. The piece gave me the impression of a number of movie 

scenes. 

The First Prelude for Solo Guitar by Azul. Hardcore contemporary, not quite my cup of tea. 

Armaos did play well with timbre and dynamics and played interesting patterns. 

A Walk Dance from Balkan Melodies by Miroslav Tadic closed the ranks. Virtuoso, straight 

and rhythmical. 

Marie Sans did announce her pieces just too quick for my old ears, so I’ll gamble a bit 

concerning the titles. 

She started with a piece for lute (recognizable by the capo on the second fret). A broad and 

particularly downhearted Prelude. 
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Her second piece had a pleasant Spanish romantic touch. The first section was joyful and 

dance-like on stage, the second section unfortunately was a bit greasy at times. The last 

movement was a quick one by tradition, yet it could not keep my attention. 

Her third piece was obviously contemporary. The beginning gave me some hope, even 

though I almost fell asleep with the harmonics passage. Yes, restful music is fatal for your 

attention after a few nights of poor sleeping. It sounded beautiful, tranquil and mysterious 

with an Eastern sound. Unfortunately, this rest was followed by musical chaos in a less 

interesting mess of notes. Technically it was quite a feat, I admit, but I lost contact with the 

music. I guess that I must blame the composer for that, and not the player. 

Nikolas Göhl brought in an old acquaintance, Hika (for Takemitsu) by Leo Brouwer and 

Variations on an Aria from I Capuleti e i Montecchi by Giulio Regondi (1823 - 1872). 

Technically, Göhl played Hika well, unfortunately his performance did not offer me real 

contact with the music, my thoughts went lingering continuously. The Variations on an Aria 

had a veeeerry looong introduction, followed by an Aria with diabolic variations. Well, 

diabolic? The player kept the melody despite the awkward chords and all other caprioles that 

Regondi made him execute. Gradually my interest in the music grew, until the veeeerry 

looong extroduction made me lose my trail. It struck me that the audience was a bit hesitant 

in its applause. 

Stefan Volpp wanted to convince the jury with Sueno en la Floresta by Augustin Barrios and 

Andante and Rondo by Dioniso Aguado. I could not fathom what was wrong with Sueno en la 

Floresta. Normally this piece touches my heart, but in this case, there was zero contact. 

Could it be that I was tired? A pitfall of a well-known piece like this is, that I recognized all 

details, including the small slips and the irregularities in the tremolo. 

The Andante en Rondo fared much better. The Intro was well phrased, in the Rondo Mr. 

Volpp really went at it. Unfortunately, again… no musical contact. : -( 

The last candidate, Dmytro Omelchak. A Fantasia on an Opera melody by Napoleon Coste 

(1805 - 1883) and a Sonata by Joaquin Turina (1882 - 1949). 

The Fantasia. Sturdy convincing play with dynamics and a polished tone. His dynamic range 

was excellent, fortissimo very loud and pianissimo almost a whisper. His joyful approach to 

the melody kept my attention, particularly when he played a big wink towards the opera. 

Turina’s Sonata has the traditional three movements. Omelchak played with a lot of 

dynamics in the first movement, even more that the Fantasia, his dynamic range is well-

developed indeed! He played the small motives in a creative manner. In the slow movement, 

this contrast in dynamics was even larger. The third movement? Fireworks with a strong 

rasgueado. Almost furtively the theme of the first movement crept in at the end. 

An impressive performance. I would definitely hint him as the winner. 

I appeared to be right, because the final results were: 

1. Dmytro Omelchak. 

2. Ptolemaios Armaos, he also got the Audience Prize. 
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3. Stefan Volpp 

Concert Aniello Desiderio 

The concert of Aniello Desiderio had a curtain raiser. Alexei Belousov stepped up with an 

important event: Playing the winning composition of last year’s composer’s competition: 

Wanderer in Time by Konstantin Vasilliev. The piece sounded like a semi-jazzy ballad. Nice, 

I have got the score, I guess that I can give it a try next year. 

Belousov concluded his contribution with his own composition Evansiana (dedicated to the 

jazz musician Bill Evans). A jazzy swing indeed. Brisk tempo with awkward chords. The 

piece stood like a brick wall. 

The main act of this evening, the concert by Aniello Desiderio. After my master class with 

him, I was very curious about his playing performance. 

The music started with the Baroque era, to be specific Instrucción de música sobre La 

Guitarra Española by Gaspar Sanz. I can play quite a bit of its pieces, so I experienced an 

inspiring session. Desiderio had a very individual approach in tempi. Espanoleta sounds 

beautiful in a slow tempo! Gallarda on the contrary was super-fast, inspiring! Danza de las 

Hachas obtained a certain grandeur because of its moderate tempo. Paradetas and Rujero

danced on light-heartedly, Zarabanda zipped along with the speed of light, original approach. 

Passacalle became loud and powerful. Pavanas passed in tranquillity with rich ornaments, I 

will try that on a low tempo. Minona de Cataluna became a lovely dance and in the end 

Canarios became a worthy final piece, virtuoso and brisk with a funny jazzy variation. 

Onwards to the Romantic era. Capricho Catalan by Isaac Albeniz (1860 - 1909). A splendid 

contemplative piece and a clear example of Desiderio’s story about tranquillo during my 

master class. 

I met two old acquaintances: Testament d’Amalia and El Noi de la Mare, the Catalan folk 

song arrangements by Miguel Llobet (1878-1938). How beautiful was the Testament with 

slow tempo! Then the musical freedom with El Noi de la Mare … Spectacular! 

The modern era: Cancion y Danza by Antonio Ruiz Pipo. It made a strong and warm sound 

in the hall. Desiderio demonstrated some effective feats in the Danza in particular. 

Followed by a mystical piece, Iconostasis by Angelo Gilardino, the remarkable fusion of 

prayer, contact and joy. An Iconostasis is a wall of icons in an Eastern-Orthodox Church that 

depicts Christian mysticism. 

Sometimes it comes over me that the impression from contemporary music touches my heart 

to tears. Iconostasis was a variation on a theme with long notes that represented the prayer. 

This prayer connected itself with all kinds of tonality changing fragments that represented joy. 

A remarkable and for me, I frankly admit, deeply affecting piece. 

After the break, Desiderio started with another touching piece, Tombeau de Debussy by 

Manuel de Falla. I still remember the splendid and beautiful performance of this piece by 

Sabrina Vlaskalic. Desiderio reproduced this atmosphere in his own unique way. The 

Tristesse was heart-rending. 
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Joaquin Rodrigo (1901 - 1999) brought some fervour on stage with Invocacion y Danza. 

Such dynamics and excitement. The passion flew off. Explosive! 

The fourth movement of Escarraman by Mario Castelnuovo Tedesco started in bottomless 

still sadness. Yet, very slowly the sun came up and the love returned. Movie soundtrack!  

Rito de los Orishas by Leo Brouwer was avant-garde in the last century, now I am more or 

less used to even more hardcore temporary. Again, Aniello made an explosive and exciting 

performance. 

Such a concert! The audience was dancing on the chairs. Which yielded a very nice encore, 

Gnossienne by Eric Satie (1866 - 1925) in an arrangement by Roland Dyens. Such 

tenderness! 

This was a monumental concert! 

Lounge concert Vit Gutkin and Lena Folk 

With Vit Gutkin, the father of our artist Hana, on guitar and Lena Folk on flute we heard a 

beautiful conclusion of the festival in the Lounge. Delightfully played and swinging South-

American repertoire, Bossas, Modinhas, a few Rumbas and Sambas. A good reason for our 

co-writer Corine to make a dance near the wall of the Lounge, just like last year in Opera. 

Thus, again an edition of the Guitar Festival Nordhorn came to an end. It was greatly 

enjoyable. I am afraid I will have to kick the habit on my desk at work, tomorrow. 
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