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Twente Guitar Festival 2006 

The 26th, 27th and 28th of May 2006 were the days of a great weekend for the classical 

guitar in Theatre Concordia, a nice small theatre in the city of Enschede. Enschede is a 

medium size town in Twente, one of the eastern districts in The Netherlands, close to the 

German border.

This was the weekend of the Twente Guitar Festival. I was there as a participant and listener. 

Because I am a writer besides being an amateur classical guitarist, I could not leave writing a 

story and personal impression about this festival. It’s a bit of an addiction as André Manuel 

(he was one of the performers during the festival) described it as a junkie of the pen and 

addicted to the word… 

A Long Time Ago...

Theatre Concordia has been the home of a number of guitar festivals in the past. In the early 

nineties, the members of the then Segovia Guitar Quartet organised a little festival for their 

students and guitar amateurs from the Twente region. The players were most fans and 

sympathizers of the Quartet, one of the rare classical ensembles with an own fan club! 

I had just started studying with Ed Westerik, one of the members of the Segovia Guitar 

Quartet. I participated and succeeded to play Gerbe des Fleurs by Jose Ferrer in a way, both 

myself and the audience liked. I still remember the happy and cheerful atmosphere in the 

dressing rooms in the catacombs under the stage. Everyone was preparing and looking 

forward to their performances on stage one way or another, players were supporting each 

other, either by explicit encouragement or simply by lending an ear at the rehearsals. 

The festival became a place to see and hear others playing and to start musical relationships 

in ensembles. ;-) I guess it started some love relations as well, music can be quite fruitful 
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when getting to know each other. At that occasion Gerda Meijer and I started the Granados 

Duo, an ensemble which unfortunately did not live thát long (just like its name giver 

Granados, who died at a relatively young age when his ship was torpedoed in the English 

Channel in 1916). Anyway, we did some nice recitals together! 

In those days, the guitar concert life was much more vivid, the Guitar Series regularly visited 

Enschede in the Twentse Schouwburg theatre with well-known artists like Manuel Barrueco, 

Sharon Isbin, David Russell and the Assad brothers. 

The Segovia Guitar Festival was organized three times: twice in Theatre Concordia and once 

in the School of Music in Hengelo, the neighbouring town of Enschede. After these, it 

became rather quiet in the field of large-scale guitar events. 

In my mind, all memories of these sequels of the Segovia Guitar Festival had faded to more 

or less vague aquarelles with nice colours. It would have stayed that way, when all of a 

sudden, an opportunity arose to paint a new impression on the canvas of my mind. 

The Organisation: Duo NIHZ, The Guitar Company and Robert Horna

November 2004, I read an announcement in the paper of a sequence of recitals by young 

musicians who had started ensembles in order to try to gain a foothold in the concert circuit. 

The concerts looked fun to me, so I bought a pass for my Love and myself, just to go out 

together and have fun. 

The name Duo Niet In Het Zwart (also abbreviated to Duo NIHZ) translates as Duo ‘Not 

Dressed In Black’, because they do not wish to appear in the rather formal DJ and evening 

gown, as is customary in the classical concert world. 

Duo NIHZ consists of Bobby Rootveld (stringed instruments with a focus on guitars, 

percussion and dramatic improvisation) and Sanna van Elst (all kinds of recorders, from 

deep bass until super-soprano), who extend their musical performances with theatre and 

cabaret. They play both classical/traditional music and modern/improvised music, performing 

it in many recitals. They were on the air a number of times and recorded a CD. Do take a 

look at their website. 

The Guitar Company consists of Bobby Rootveld, Torsten Preut, Jaap Majoor and Niels 

Ottink. They present a sampling of classical ensemble music in various styles and different 

line-up, from solo to quartet. Amongst their music is a lot of self-arranged material. 

I met both ensembles (;-) together with their enthusiastic supporters) for the first time in the 

Synagogue in Borne, a small picturesque village in the vicinity of Enschede. Since World 

War Two, this Synagogue is not in use any more for religious practice, so now it is used as a 

little concert hall for exhibitions and performance of chamber music. 

The performance of Duo NIHZ and The Guitar Company was a well-balanced and enjoyable 

mix of music and theatre, all played with a great deal of verve. 
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Some of these people had the idea to start a great and ambitious project: The Twente Guitar 

Festival! Bobby Rootveld, Jaap Majoor, Niels Ottink and Robert Horna -who would give 

master classes himself and play a recital- established the Twente Guitar Festival Foundation 

and went to work! 

The Festival 

The Twente Guitar Festival would take place on the 26th, 27th and 28th of May 2006 in 

Theatre Concordia in Enschede. You could participate as a guitarist, or buy tickets for the 

recitals only. For the participants, besides the recitals, the festival included workshops, 

master classes and a guitar contest in various classes. 

For the master classes, the organisers had invited quite a few well-known guitarists and 

guitar teachers. They were Yves Storm from Belgium, Marcin Dylla and Robert Horna from 

Poland and the Dutchman Jim ten Boske. Besides the master classes they played a recital 

each. Further the Dutch guitarist Enno Voorhorst and the singer/songwriter André Manuel 

made their appearance. 

For me personally it was very appealing that the master classes were open to non-

professional players as well. I used to have the idea that master classes were only for 

conservatory students and professional players, a Class for the Masters. For this occasion it 

appeared to be a Class by the Master, and thus accessible for the amateur player. 

The guitar contests provided a bit of competitiveness which is quite nice for people who are 

inspired by the thought of matching themselves. The major sponsor for this contest was the 

Austrian Theo Scharpach, who is a guitar builder here in Holland. During the Scharpach 

Contest, the Dutch guitarist Enno Voorhorst played one of Scharpach’s designs of a classical 

guitar, an instrument with numerous practical innovations compared to the classical Torres 

build. 

Fortunately, the contest was not compulsory for participation in the master classes. ;-) if it 

were, I had not been there! This did not mean, however, that non-contestants would 

completely lack to get some experience on stage, because the organisers fixed up an open 

stage, where everybody could play if he or she liked to. 

The festival location Theatre Concordia is a very nice small theatre near the Grote Markt, the 

entertainment centre of Enschede. Concordia has a relatively large concert hall for about 160 

people, a small auditorium and a hall which is used for theatrical and movie performances. It 

is a classical built theatre with those nice catacomb-like dressing rooms under the stage, with 

the narrow stairs up. When you are in the concert hall and raise your eyes (out of curiosity if 

you are in the audience or maybe out of despair if you are on stage), you will see a few nice 

classical ornaments and painting on the ceiling. 

This spring I received an email from Bobby Rootveld with the announcement of the Twente 

Guitar Festival, plus the remark that it was fun to participate. A link brought me to the website 

of the Twente Guitar Festival which provided me with all necessary information. 
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I was a bit in doubt, would I participate, or not? I’m not such a contest player and I was not 

sure whether non-contestants and amateurs would be allowed to join in the master classes. 

My Love was much more resolute (;-) she exactly knows how to be a manager whenever 

necessary): I just had to subscribe, because it was many years ago since my last guitar 

event. Moreover, I had to get a bit of inspiration, because after almost two years without 

guitar instruction my musical passion got a bit waning. 

So, I subscribed and waited eagerly... 

Day One 

Robert Horna 

Getting Started... 

The first day, I started right on time. It was the Friday after Ascension Day and I was lucky 

that the company I am working with traditionally closes down the day after Ascension Day. 

Spared me some administration for requesting a day off. 

I was lucky that my Love drove me to Enschede, so about a quarter to ten I was strolling with 

guitar and bag through the Brinkgaarden (one of the alleys leading towards the centre of 

town), bound for Theatre Concordia. All in good time for the first workshop. 
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Things started with a warm welcome by Sanna van Elst, distribution of the programme and 

handing out the passes, the key to all recitals during the weekend. At the same time, the 

many volunteers got their last briefing, all these enthusiastic people who would provide a 

very important contribution to the festival with their effort. 

In the meantime, other volunteers under direction of Paul Driessen were building the open 

stage in the beanery Eetcafé SamSam which forms the front section of Theatre Concordia. 

The organisation had accounted for a noisy audience (makes sense in a place to eat) and 

provided for directional microphones (which were excellent) and amplification, all to prevent 

that the relatively soft sound of the guitars would not drown in the buzz. 

I got in quite early, so I had time to observe the arrival of the participants while drinking a 

nice coffee. Apparently, my observation implied some kind of invitation, because soon I got 

into conversation with Jolanda, the guitar laureate to be in the highest amateur category. We 

hung a bit around together during the festival and had lots of fun with the workshops, master 

classes recitals and the preparation for her major contest performance piece Milonga del 

Angel. 

Workshop On-stage Presentation 

My first workshop of the day became On-stage Presentation by Bobby Rootveld of Duo 

NIHZ. 

Subjects included “How do you appear on Stage?”, “What is your Attitude towards the 

Audience?”, “How do you get seated without tripping over Attributes like Foot Stools and 

Music Stands?” (it sounds strange, but this is a realistic subject!) and “How can you enter a 

Moment of Meditation before starting to play?” 

Bobby also covered the player’s view on the audience, do you see the audience as a pack of 

wolves striving to devour you on the first slip you make in your play, or do you consider the 

audience a group of people who are willing to enjoy your play? Presumptions which clearly 

affect your nerves and your play if you think over pessimistic about the audience. 

The presentation during playing was a subject too: As a player, do you dare to involve the 

audience in your phrasing, for instance looking in the direction of the audience at musically 

the right time. 

Bobby briefly covered the subject of stage fright, this finger-paralysing and sweat-stimulating 

sense of fear which attempts to ruin your play. He had a few hints, but it is quite clear that a 

subject of stage fright, which has a complex nature and is experienced differently for 

everyone, did not fit completely in the workshop. 

The participants made a number of coming-on runs, received and reacted to applause and 

were instructed by Bobby with a sense of humour. 

I noticed, that playing by heart supports the stage presentation, a music stand forms a barrier 

between you and the audience (which provides a sense of safety at times, I must admit), 

although a smart arrangement of the stand can solve a bit of this barrier problem. 
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Workshop Improvisation 

Jim ten Boske gave the workshop Improvisation and explained some of the basic principles. 

This guitarist/composer is noted for his efforts to introduce improvisation elements as we 

know from popular music and jazz into the curriculum of the classical guitarist. He explained 

and played a number of options to improvise with various scales, based on simple chords. A 

subject which becomes soon quite complicated with respect to the musical theoretical basis 

as soon as you try to analyse things. I remember this complexity from my lessons with Ed 

Westerik, some years ago. At a certain moment, you start mixing up pentatonic and melodic 

scales with the old church modal system. 

Not so with Jim ten Boske, he kept things lean, simple and practical. Perfect for a brief 

workshop. 

Concert Robert Horna 

After the second workshop, it was time for the first recital, to be played by the Polish guitarist 

Robert Horna, who lives in Enschede and gives lessons in the region of Twente. Visit the 

website of Robert Horna for more information. 

He set the ball rolling with Astor Piazzola. 

Milonga del Angel would become a close acquaintance to me during this festival (;-) I would 

consider it a title song). A beautiful piece of lamentado con amore from the tradition of the 

Argentinian Tango. 

Adios Nonino is very well known in Holland, because the tune was played at the wedding of 

Princess Maxima and Crown-Prince Willem Alexander, this song from her homeland 

Argentina moved her noticeably. Despite this reputation, the piece remains a moving lament 

on the death of a father, when sadness is equally softened and worsened by the thought that 

his suffering is over forever. 

Verrana Porteno and Otono Porteno were passionate pieces with dark emotional movement. 

Some people call the Argentinian Tango the Blues of Buenos Aires, and that’s not for 

nothing. 

Mr. Horna continued his recital with Barrios. I love Barrios’ music, even though many of his 

compositions appear too difficult to play by me. There is a kind of emotion in the music which 

touches me deeply. Specifically, pieces like Un Sueno en la Floresta and Una Limosna por el 

Amor de Dios (oh, such a shame that Robert Horna did not play thát!) succeed in tickling my 

emotions. Well, Mr. Horna’s play of Un Sueno had that effect. Wonderful what music can do! 

Andrew York’s Sunburst was an old acquaintance for me, a nice fusion between classical 

guitar music and modern finger picking structures. 

Robert Horna finished his recital with Koyunbaba by Carlo Domeniconi. A recent work with 

giant technical challenges, but maybe a bit too complex for my simple musical mind. 



7 

Mr. Horna’s recital was a great opener. In particular, his neat and precise finishing touch 

appealed to me. As an amateur guitarist, I used to live with some screeching of my fingertips 

on chord- and position changes, but not so with Robert Horna! Beautiful to hear and see! 

Strolling Around a Bit 

After the second workshop “my work” for that day was done. Because I was unaware of the 

fact that the master classes were public, I went home about 3 p.m. 

Waiting for my taxi, I did visit a master class nevertheless. Jim ten Boske taught two 

classically schooled guitarists to amuse themselves with improvisation on a blues 

progression. I was quite surprised to see the reaction of the guitarists when Mr. Ten Boske 

suggested a blues progression: it did not seem to ring a bell immediately. Apparently, the 

gap between popular and classical music is quite wide at times. 

Nevertheless, these guys picked up matters quickly, after half an hour they improvised nicely 

and even could perform a modulation. 

Concert Marcin Dylla

After a nice meal at home, I returned in Enschede well before eight: if you want to have a 

parking spot, you must be quick, particularly now the Enschede local council has quite a lot 

of existing parking space built over with the Muziekkwartier, an ambitious and quite (over) 

expensive project to upgrade the northern part of the town centre. 

The evening recital would be given by the Polish guitarist Marcin Dylla, a considerable 

runner-up in the guitar world, who made a name with many recitals and prizes from guitar 

contests. The website of Marcin Dylla provides more information. 

He started nicely classical with La premiere Grande Sonate by Fernando Sor. It’s a piece 

with a little political-ridden background, because Sor dedicated it to the controversial 

politician Manuel Godoy, a man who counteracted Spanish national feeling with his clear 

French sympathies. Godoy strove to bring the Kingdom of Spain in the sphere of influence of 

Napoleontic France, he was a member of the party, Sor did choose himself as well. The 

Spaniards did not like Sor’s Gallophilia, so that Sor was forced to flee to Paris at a certain 

time after Napoleon lost the war. In Paris, he made his name as a guitarist and composer, 

and in Paris he still rests on the Cimetière Montmartre. 

Marcin Dylla played the Sonate joyfully and virtuoso. It struck me what a nice pause the 

Minuet appeared to be after all this virtuosity of the first two movements of the Sonate. Not 

for long however, because Dylla played the Trio to the Minuet at dazzling speed, an 

approach which surprised me. 

As his second piece, he played Sonate Op. 47 by Alberto Ginastera, a quite impressive 

modern piece which took me quite some effort to remain concentrated. I included a story 

about this piece in the Guitarities section of this site, so I will not repeat it here. 
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After the break Mr. Dylla came with a surprise: a try-out of an unknown and hence 

unpublished Toccata by Joaquin Rodrigo. The piece was retraced in some archive and the 

Rodrigo Foundation had asked Mr. Dylla to play the piece in Madrid as a world premiere. 

It was a technically advanced piece, but I missed the Rodrigo-specific sound, like in his 

Tonadilla. ;-) I guess my knowledge of Rodrigo’s music is limited. 

Marcin Dylla concluded his recital with a Sonata by Antonio José, again a modern piece. 

Well, Mr. Dylla performed it without flaws and with great passion, but my head was still full of 

Ginastera’s complex structures, so i did not get the point with Antonio José. My apologies: 

the limitations of a musical simple mind: I was overloaded. 

As with Mr. Horna, I found Marcin Dylla’s finishing touch and precision phenomenal. If you 

compare recordings of the old players with modern classical guitar play, one can say that the 

classical guitar playing techniques have matured quite a bit. 

Day Two 

Duo Niet in het Zwart 
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Open Stage 

On this day, I would have my master class. I did not know who was going to teach me yet, I 

did not state a preference when I filled in my registration form for the festival. A bit of a 

surprise it would be. 

Like yesterday, I arrived by private taxi, before ten I was in Theatre Concordia. It was nice 

and quiet over there, besides the organisers there were a few people somnolently enjoying a 

cup of coffee. 

The open stage gave me a glad eye. I decided to take the opportunity, folded out my music 

stand and foot stool and stationed myself and my guitar on the relatively tight spot which was 

reserved for all who wanted to play some in public. 

It was so nice and quiet, that I could play without amplification. ;-) An additional advantage of 

this small audience was, that I did not attract too much attention, a nice thought against 

stage fright! 

I had studied a few Renaissance lute pieces for my master class, which I got out reasonably. 

This programme was not that extended, so I experienced the advantage of my musical 

collection, called Classical Vademecum and just played some tunes from the sheets. If you 

want the pieces from the Classical Vademecum, just take a look in the Solo’s section of the 

DOS Amigos department of this website. 

While time passed, the crowd entered Theatre Concordia. So, Paul came in, set up the 

microphones and switched on the amplifier. All that equipment took a bit of space, so I 

noticed another disadvantage of playing from the score, I got cramped between music and 

microphone stands. Never mind, this was all the space I got. A matter of moving up a bit and 

trying not to hit the microphones with the guitar. 

Amplification provides a quite different perception of your own play: I could hear the 

loudspeakers about two meters away much better than the direct sound from my guitar. 

Anyway, for some tones, apparently the characteristics of the microphones played an 

important role here. I did not particularly like this effect, your play becomes a bit desultory, as 

if the notes you hear get a noticeable delay with reference to the notes you think you play. I 

almost lost synchronisation at times. 

My Masterclass 

After a while I was out of directly playable music and noticed it was time for my master class. 

In the meantime, my companion for this festival -El Angel de la Milonga- had arrived. She 

sighed a bit about the age distribution amongst the contesters in her class and really feared 

that she would be a round peg in a square hole amongst all those youngsters. ;-) Well, 

looking pretty young, she was a perfect fit for her category! 
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To be fair, the major part of the contestants was quite young, say up to thirty years of age. 

Then there was an age gap of about 15-20 years and then we had the “oldies”, players in 

their late forties until their early sixties. Quite a generation gap! 

My teacher for the master class appeared to be Yves Storms, a well-known guitarist and 

teacher from Belgium, who is active in the concert tour world every year. When I entered the 

classroom, it wasn’t my turn yet, but also listening to his master classes appeared pleasant 

and instructive. 

Yves Storms has the ability of quickly and effectively getting through to the core of a musical 

problem. Once there, he discusses the problem seemingly impromptu in a direct and to the 

point manner, based on a tremendous experience with the practice of music. He discusses 

matters in an easy, personal and amiable style without missing the point, however. Once the 

problem is on the surface, he soothes a possible shock with figurative, humorous and 

solution directed statements and hints. He is able to create an excellent mood for learning, 

where teacher and student strive for the same goals. 

I was surprised how he motivated me to experiment with music in another way than I was 

used to, or did not do out of some diffidence. I am no singer at all, but in some way he 

motivated me to sing the music of Fortuna Anglese by Joachim van den Hove even before 

the master class audience, just to find that I got out of breath the way I played specific 

phrases up to now. That caused a hesitation in some of the runs, so it appears quite useful to 

make breathing marks in the score, just like wind instrument players do! Taking into account 

this breathing, the runs came out much naturally. Additionally, I found out something about 

the atmosphere of the piece, which is a kind of joyous victory song. 

I got the impression that Mr. Storms and I shared an interest in Renaissance music. He knew 

an awful lot about it, not only musically, but also in the historical sense, and discussed things 

as a genuine conversationalist. Historical background information can add some to the play 

of a piece. 

Summarizing things in a few words, Mr. Storms appeared to me to be an inspiring musician 

and personality, a fact that he would underline in his recital the next day. 

Concert Duo Niet In Het Zwart 

As I already experienced before, the recital of Duo NIHZ -Bobby Rootveld and Sanna van 

Elst- was an enjoyable mix between music and theatre. There were quite a lot of children 

amongst the audience and their delight and good laughs were a sure sign how the 

performance was experienced: like a glass of Sangria in the Mediterranean sun! 

One of the extraordinary instruments during the recital was the prepared guitar, an 

instrument that defied Torres’ conventions and included some constructional surprises. The 

guitar housed all kinds of objects, from orange scarfs up to a cavia with a sly look in it eyes 

(don’t worry, the cavia was a toy!). 

The recital started a little bit too late, because the guitarist had missed the bus. Once he 

arrived, he could not get started right away (playing with a cavia peeping through the sound 
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hole is not simple!) After a while, however, both players co-operated harmoniously, until they 

got a (played) quarrel about the age-old conflict between Classical and Modern music. Duo 

NIHZ narrowly escaped splitting up into two solo-NIHZ-ians. 

The way to a woman’s heart, however, sometimes is paved with strings (;-) I an the first one 

to admit that!). Both reunited affectionally under the tones of Romance d’ Amor (the 

representative of the classical music) and Conversation, Love Song by Theo Willemze (as 

the representative of the Modern music), and a rose on the head of the guitar did the rest! 

Strolling Around a Bit 

Like yesterday, I would dine at home, so I left Theatre Concordia at about half past three. 

Until then I attended master classes by Yves Storms and Marcin Dylla, which taught me 

some useful things for my own playing. 

It was great fun to hear contestants playing their pieces during the master classes. It was 

quite instructive for me to observe the way, these players incorporated the remarks and hints 

by the masters in their recitals during the contest. 

Concert Andre Manuel 

After a meal with home-made soup and some nice bread, I drove to Enschede, even earlier 

than the night before. Alas, my anxiety for lack of parking space became the naked truth: 

because Pepe Romero performed in the Muziekcentrum (a few blocks away from Theatre 

Concordia), no space was left. After some awkward manoeuvres, I succeeded in finding a 

little parking spot. 

This Saturday night would be the night for André Manuel. I had heard something about him, 

but thought by mistake that he was the finger picking virtuoso by the same name who had 

performed in my neighbourhood some months before. In reality, André Manuel is a 

singer/song writer who accompanies his songs in Dutch and Twents on electric guitar and 

reed organ. 

André Manuel has a ready tongue and does his act with hard-boiled and sometimes painfully 

rude and shocking wording. As soon as I got a bit immune to his expressions (maybe 

benumbed is a better word for it), I started to like his playing with words, even though the 

subjects of his songs were utterly depressing, filled with deep loneliness in a hard world. I 

guess that’s why his new album was called Allenig! (which is Twents for Alone). 

Anyway, I left the concert with a lot of blues in my belly. Should I have drunk away my 

sadness, like happened so many times in Mr. Manuel’s songs? Mmmm, I did not think so, I 

had to drive and I wanted to get home in one piece. 

One thing I will remember from his songs: I am a junkie of the pen/And addicted to the word. 

;-)) That is appealing to me as a writer! 
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Day Three 

Yves Storms 

The Scharpach Competition 

On the third day of the Twente Guitar Festival, the Scharpach Guitar Contest took place, a 

contest which was open to both amateurs and (being and to-be) professional players. There 

were three categories: C -amateurs up to 15 years of age, B -amateurs 16 years and 

beyond, and A -professionals of all ages. Between the categories of the contest were recitals 

and Yves Storms would close the contest and the festival at the same time. 

Scharpach Competition Amateurs < 15 years 

The youngest category made the start, relatively early in the morning. For some of the 

contestants it actually was quite early, one of the players got lost in the building, so it took 

some time of tense waiting before the audience could appreciate his contribution with 

applause. A friendly audience made a nice atmosphere for this youngest category. Many 

pieces caused a sense of recognition: “Ahh, I remember playing that some time ago! Well 

done!” 
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Concert Enno Voorhorst

The number of contestants for Category C was pretty low, so there was ample time before 

the next recital for coffee, a chat and a quiet presence while El Angel de la Milonga practised 

her final details. 

Enno Voorhorst went on stage with an original Scharpach built classical guitar. Scharpach is 

an Austrian luthier who has his workshop here in Holland, in the little town of Bergeyk in the 

Brabant province, not far from the Belgian border. Scharpach builds a complete line of 

instruments, from classical models up to western and jazz guitars, and even instruments like 

mandolins and a hurdy-gurdy. On their website the Scharpach instruments attract attention 

because of their lovely build and technical innovations. 

Now we had the opportunity to hear one of these instruments. Enno Voorhorst selected a 

broad spectrum of styles to give an impression of the possibilities of the guitar. 

The Baroque era was represented by Barricades Mysterieuses by Couperin and an Adagio

with Fugue by Bach. Theme varié et Final by Ponce and (:-) what a treat, again this lovely 

piece!) Sueno en la Floresta, Julia Florida and Valse by Barrios formed the Romantic 

component. The somewhat more modern Saudade No. 3 by Roland Dyens represented the 

modern classics. 

Enno Voorhorst played the pieces with great musicality and thorough finishing, but I got the 

impression that the Scharpach was a little young (Mr. Voorhorst told us that she had been 

finished two weeks ago). The guitar sounded well, although she behaved a bit cross at times. 

I became quite curious, however, about the sound of the guitar once played in completely. 

Scharpach Competition Amateurs 16 years up 

Now it was the turn of the (wink) ‘older youngsters’. In the end, this category yielded the hour 

of triumph of El Angel de la Milonga. The other contestants played well, but finally the depth 

of Milonga del Angel won the favour of the jury. Congratulations, Jolanda! 
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Jolanda Diehlman 

Concert Jim ten Boske and Friends 

After the second category of the Scharpach Guitar Contest, it was time for the compositions 

by Jim ten Boske, partly played by himself alone, and partly played in trio formation, together 

with Duo NIHZ. 

Personally, I liked the ensemble pieces -in which Sanna van Elst excelled on various sizes of 

the recorder- the most. Some of these pieces were nicely flowing Minimal Music 

compositions which provided me some nostalgic memories of the days I used to play records 

by Klaus Schulze and Tangerine Dream (27 minutes of meditation per LP side, laying on my 

back on the bed... delightful!). 

Scharpach Competition Professionals 

When the third part of the Scharpach Guitar Contest started, I was bound to be subjected to 

the highest concentration of guitar music in many years. There were quite a number of 

candidates, who would show their musical capabilities within programmes of about ten 

minutes, just enough time for a piece or two. It was a pity that I did not have a list of these 

pieces, because the number of pieces was that big, that I forgot about the names. So I can 

only describe my impressions. 



15 

The old music was relatively poorly represented, Weiss (nice thrills and ornaments!), Bach 

and the Mozart Variations by Sor. The modern music represented the majority of the pieces, 

played in this category. 

Modern music appeared all in between incredibly virtuoso and almost violent musical 

technology. With some pieces, this violence had to be taken literally, because the player had 

completely worn off the varnish of his sound board. 

I had to admit that in this onslaught of virtuosity and present-day complexity I lost contact 

with the music more than once. ;-)) Well, I am not used to this multitude of pieces, you see. 

Still I wondered: what’s important in present-day music: music or technology? Many pieces 

called out to me: “Technology!” 

Besides the music, there was a lot to enjoy. I really like watching musicians, trying to find out 

how they live through their music. Their expression and body language showed many 

emotions in the music, from lovely serene meditativeness up to hardly concealed anger. 

I saw that there is quite a market for auxiliary equipment for the classical guitar: many 

players use a leg stand for the guitar, sometimes with an extra foot stool. 

A leg stand appealed to me, as a change and possible back-saving solution to the classical 

playing position. Myself, I do not have experience with leg stands. My Love, however (she’s a 

physiotherapist) says that these stands may prevent back- and neck complaints, if adjusted 

correctly, of course. There is only one thing which needs to be cured: the (gradual) release of 

the stand’s suction pads during playing. An ex-colleague would have presented a solution 

right away: “fill it up with silicone paste!” Hmm I guess so, but then the guitar will not fit in its 

case anymore. 

Arm rests were another innovation I saw, they were fitted on the top side of the guitar body. 

On Internet, I found out that arm rests would relax the hands and wrists. 

A left-handed player came with a very original solution, she had made an ingenious cushion 

on which the guitar rested. The only disadvantage was, that the cushion limited the player in 

her leg movement. I guessed that must have caused a bit of stress sometimes: a little bit too 

much movement would cause the cushion to slip. 

After all candidates had played their pieces, I was exhausted. I take off my hat for the jury, 

who had the task of judging the merits of the players! I was glad there was some time left for 

a little stroll before the final concert by Yves Storms would start. 

Concert Yves Storms 

Before the last recital of the Twente Guitar Festival would start, the prize giving ceremony 

was planned. The jury had a tough job, judging all the candidates, so nobody was surprised 

that the ceremony was a bit later than planned. The enthusiasm of the audience and the joy 

of the winners were definitely not less after this slight delay. 



16 

Once the winners got their prizes, Yves Storms stepped up to finish the guitar festival with a 

broad programme, from Medieval to say neo-Classical. For me this recital became the climax 

of the festival. 

Mr. Storms started with Ondas do Mar Vigo, a 13th century love song with a surprisingly 

modern air. 

He arrived in the Renaissance period by playing the Fantasia by John Dowland, a royal piece 

and played in a true royal way by Yves Storms! 

Luys de Narvaez appeared to be the Spanish representative from the Renaissance period. 

Guardame las Vacas is a well-known theme from those days. I thought that I knew the piece, 

but still I was surprised by some extra Diferencias -variations- on the theme. Later on I heard 

that even though the extra variations were written for another model of vihuela, the 

Diferencias were often combined. In Guardame las Vacas Yves Storms showed what he 

meant with “playing from the bass line”, a remark he made during my master class. The 

pulse of the theme remained clear in every variation, irrespective the complexity of the 

music. 

Cancion del Emperador is a beautiful arrangement of the song Mille Regretz by Josquin des 

Prés, a composer of choral works in the Renaissance. Charles the Fifth, the ruler 

(Emperador) of Spain and the Low Countries in those days, was a great admirer of this song, 

hence De Narvaez composed this arrangement for his king. Mr. Storms played the piece 

stately and philosophically, with a beautiful sense of polyphony. 

Baxa de Contrapuncto flourished as a joyful dansant piece on a simple theme which 

gradually expanded into polyphony. With this piece, Mr. Storms showed how the old 

Renaissance music can swing. 

The next section of the recital was dedicated to the Baroque period, Yves Storms played the 

Suite in G by Robert de Visée. A welcome change to the very well-known Suite in D minor. 

Mr. Storms played the dances of the suite virtuoso and elegantly, with a clear musical line 

and well applied thrills. Sometimes you hear interpretations where the themes are flooded by 

thrills, but not so with Mr. Storms, he played the thrills for the purpose of the music, which I 

liked very much! 

Francisco Tarrega brought us to the Romantic era with (of course!) Recuerdos de la 

Alhambra. History tells that Tarrega wrote this piece as a birthday present for a Spanish lady, 

just to retain their common memory of the gardens of the Alhambra in Granada, this beautiful 

palace in Arabic style with the arabesques and the splashing fountains on the courtyard. 

What a place for romance! 

The next piece -Asturias, subtitled Leyenda- came from the composer/pianist Isaac Albeniz, 

virtuoso and adventurer of the 19ty century Spanish School. I found out that the piece had a 

background story: Asturias has been a Spanish mining region for ages. Mines are not the 

safest places for working, mining accidents often cause many victims. Even in the 20th 
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century such accidents occurred, such as in 1998 in the Hunosa mine. It became an accident 

which incited a huge miners’ strike for better safety measures. 

The music pictures the fate of a number of trapped miners, who are desperately tapping the 

walls of their pit, hoping to attract the attention of their rescuers. Finally, nothing remains but 

the silence of death. Tragical! 

After the break, Yves Storms started with the Sakura Variations by Yocoh, a beautiful piece 

in Japanese style, where you can hear the fragile sound of the Koto in some sections. Again 

Mr. Storms surprised me with extra variations, apparently, I lost some sheets from the 

version I had got. 

The next pieces on the programme were a few movements form Platero and I by 

Castelnuovo Tedesco. With these pieces Yves Storms combined literature and music. Before 

playing a movement, Mr. Storms read a section of the chapters on which Castelnuovo 

Tedesco based the composition of his movements. 

The book Platero y Yo by Juan Ramón Jiménez describes in poetical and ornate language 

the adventures of the poet and his donkey in the sun-drenched Spanish landscape. Jiménez’ 

prose connected beautifully with the music played by Yves Storms after his short literary 

introduction. For me as a writer, the Platero pieces were a true festivity, both in the musical 

and literary sense. I should read this book! 

Officially Cancion y Danza by Antonio Ruiz Pipo was the last piece of the programme. I really 

liked Mr. Storm’s interpretation, the nice tempo and articulation gave the Danza something 

playful and elegant and the structure of the piece was much clearer than in those 

interpretations in which the speed meter is pulled into the red. 

The audience was wildly enthusiastic and rewarded Mr. Storm with a standing ovation. His 

play was a worthy finishing touch to this great Twente Guitar Festival. Yves Storm returned 

to the stage for an encore and after a nice elegant Valse by Barrios we were heading home, 

tired but very satisfied! 

Finally... 

It was a great guitar festival, thanks to the efforts of guitarists, teachers, the organisation 

committee and a crowd of enthusiast volunteers.  

We will see you again next year! was the announcement. Well, I will definitely be there, as a 

contestant too! 
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