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Twente Guitar Festival 2009

2009 is the year of the fourth edition of the Twente Guitar Festival in Enschede, a town 

in the eastern part of The Netherlands. Again, this year, the organisers were motivated 

by the success of the last year festival and not in the last place by their passion for the 

guitar and a great guitar event. 

As usual, the Twente Guitar Festival took place in the week of Ascension Day. Due to 

the late Easter this year, the festival would be at the end of May. I particularly like this 

planning, because Ascension Day is a day off, and the Friday after Ascension Day is a 

compulsory holiday in my company. Which makes a nice long weekend! 

Never change a winning team is a popular slogan. Consequently, the dedicated 

organisers of the Twente Guitar Festival Foundation (Bobby Rootveld, Jaap Majoor, 

Niels Ottink and Paul Driessen) and a large backing of family, friends and sympathisers 

were ready to make this event a great success. 

The more often I experience an event like this, the more admiration I have for the work 

of the organizers. Take a few details which are hardly obvious for a visitor. 

The lunch for the teachers and the assistants was excellent (I do know that because I 

caught a roll en passant, it was delicious). First Aid was there, at least one of the 

volunteers was a certified professional first-aider. The hotel accommodation for the 

participants from afar was well organized. The helpdesk was continuously staffed, 

providing everyone with a walking festival oracle. Additionally, there was the 

opportunity to buy tickets for the concerts, CDs, DVDs and merchandise, nice for a 

souvenir! 

They seem to be just small things, but without food you cannot play and teach, in case 

of an emergency it is of vital importance that you have someone to deal with it, and a 

place to sleep is quite comfortable if you want to start the competition fit as a fiddle. Ad 

finally, if you are lost in the Concordia Theatre, it is good to know that someone can 

help you out. 
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In brief, the organisation is first-rate, guys! In these four years the people behind the 

Twente Guitar Festival perform like a well-run engine, where everybody has great 

flexibility. Despite the organisation-stress and the late hours (which you can deduct 

from the time stamps of their e-mailings). Chapeau! 

I had subscribed for a Masterclass with Pavel Steidl and accepted the offer for the 

Improvisation workshop. This year the Let’s improvise package included an additional 

workshop for Flamenco and Fingerstyle guitar, a nice opportunity to get a taste of these 

disciplines. 

After three editions of the festival, my report of the musical and social aspects of this 

event has become a tradition by now. ;-) Watching the back side of the Festival 

programme, I consider the chance fairly high that I can write a Quinquennium edition of 

these reports. 

A bit of a disclaimer to start with. The impressions that I describe here are subjective. I 

just admit that. So please do not be angry or piqued if I write down complete nonsense 

in your opinion: My impression is just one of many. 

Organisation of the Festival 

Considering the organisation of the festival, it was a continuation of last year’s concept: 

three days Masterclasses and workshops in the Artez Conservatory, part of the 

competitions and the concerts in the Concordia Theatre. It’s a formula which has 

proved to be working. 

Generally speaking the masterclasses and workshops were scheduled in the morning 

and afternoon, with some free time in between for the lunchconcerts. This year there 

were no parallel activities during the Scharpach Competition Category 1 (students and 

professionals), so there was ample opportunity to attend the first rounds.  

Unfortunately, this appeared not possible for the amateur sections of the competition, 

so I missed them because of the workshop schedule. 

The special details this year: 

 A Seminar was organised with a number of luthiers as a guest. The subject 

concerned modernities and traditions in guitar building. Amongst others Theo 

Scharpach and Bert Kwakkel showed up with their guitars, so there was a 

possibility to try them. 

 Annette Kruisbrink, one of the Dutch composers for guitar, had a stand with her 

work. 

 (Again, very practical!) also this year there was a locked ‘guitar garage’ on the 

higher floor of the Concordia Theatre. Considering the value of the guitars of 

some of the players (both financially and emotionally) it was a relief that they 

could be stored on a safe place, even though I have not heard of theft and 

damaged guitars during the last three festivals. 
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 The mailings (city map, masterclass and workshop schedule, location data and 

the list of contestants for the Scharpach Concours) were of good quality. The 

timely update service of the schedules was a good thing. Maybe for next year it 

is an option to use schedules per day wit a larger font. The Excel sheet was 

scaled down too much, which made the schedule hard to follow. 

The only problem I experienced myself -and that’s my own fault- was the crowded 

programme: I you purchase both the Classical Professional package and the Let’s 

Improvise package, you’ll have to watch the clock! As a consequence, I could not 

attend all events, or just get a touch of it. So next year I will restrict me to a Classical 

package. 

Day One 

Jaques Stotzem 

A Stroll 

Ascension Day, bright weather. A perfect day for the traditional Early Morning Walks in 

the Twente district, which caused some party traffic with youngsters on the bike. Many 

of their bikes are enhanced by weird constructions to carry crates with bottles of beer 

and audio equipment to build a party somewhere in the woods. 



4 

No Early Morning Walk for me, I have other plans, with my guitar. For the fourth time, 

the next days will be Guitar Days. 

This time I drove my car downtown Enschede myself, so that my Love could enjoy the 

early morning sun in the garden. Ample parking space, free parking and consequently 

only a short walk to my destination. Thus, I arrived with my guitar, sheet music and 

lunch at the parking place near the Enschede railway station at 9:30 am. 

Since last year, there has been a lot of building in Enschede and they even completed 

things. Now there is only one large building excavation left in the centre of town, which 

unfortunately blocks the way from railway station to the Brinkgaarden alley. So, there 

was a little detour to reach the Artez Conservatory. 

It was quite peaceful in town; the most prominent passers-by were some drifters who 

were discussing the most suitable place for breakfast. From their words, I understood 

that there were some shelters for the homeless available for this purpose. I was never 

quite aware that Enschede had such an active street life, but also in this town there are 

some Nomads of the Road. 

The Bunker -the nickname of the Artez Conservatory- was still there, a large grey cube 

with some windows. I guess that the facade of Artez would be a much better place for 

the colourful Spiderman which now decorates the front of The American Guitar Store at 

the other side of the street. 

This time the door was open quite early, because I did not see any waiting guitarists 

besides the bronze statue of the violin player with hat and violin case. This statue 

happens to be the only sign that you are going to enter the Temple of Music! 

Checking-in was easy. After attending a few editions of the festival, people start 

recognizing you. That’s why I had some time left for preparation of the pieces for my 

first Masterclass. 

One by one all participants entered, from young (the German girl who would win one of 

the prices of the amateur competition) to old (I start wondering if I am one of oldies 

after three festivals). Some got their guitars out of its case and in a far corner you could 

hear some Bach.  

The Twente Guitar Festival had started in earnest! 

Workshop Paul Driessen and Jim ten Boske 

Traditionally the festival opens with a subject which is extremely important in 

musicianship and the rest of life: Improvisation. 

Crime Scene was the ‘Theaterzaal’ (Theatre Hall), a very depressing spot with black 

walls and floors (it’s a stage after all) and ‘attractive’ illumination with blinding 

spotlights. Last year we had a better place, but this hall had been sacrificed to the 

modern media: it’s a recording studio now! 
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The flood of participants was not as large as I was used to, last year almost everyone 

showed up, now there were just five. I guess that was caused by the early start of the 

Masterclasses. Never mind, now we had more time for improvisation. 

The aim of the session was to ‘grow’ musical ideas. Jim ten Boske and Paul Driessen 

set up a rhythmic and harmonic base pattern, and the others improvised on it by 

rotation. 

At a certain stage I found out that the ideas were distracting me from the rhythm. 

Lesson from this: Improvisation means staying sharp despite the flood of ideas. 

Masterclass Pavel Steidl 

Pavel Steidl is a phenomenon on the guitar. Full stop. You’ll be able to notice this best 

if you see him play. He plays with everything he has got and adds something to the 

music which you will not read from any sheet music: a playful accent, a few (or even 

quite a few) extra notes for clarity or a change, and completely personal dynamics in his 

interpretation. 

Many years ago, I had heard Pavel Steidl playing in Hof 88 in Almelo, a town in the 

vicinity of where I live. Unfortunately, I had to restrict myself to hearing, because I was 

on the back row, even though I could catch a rare glimpse of his unique playing style. 

Besides presenting his music to our ears, he also told its story by means of movement 

and facial expression. Everything in the service of the music! 

I was quite curious about the way he would teach. That’s why I promptly subscribed 

when the opportunity arose. 

Pavel Steidl is a specialist in nineteenth century guitar music -from classical to early 

romantic- with names like Johann Kaspar Mertz, Niccolo Paganini, Napoleon Coste and 

Fernando Sor. That’s why I prepared some Ghiribizzi by Paganini. 

Ghiribizzi -truffles- are very small guitar pieces, two pages at the most, with a 

seemingly simple structure, mostly in two voices. Paganini wrote about forty of them in 

various moods. They are no Studies, but actual performance pieces. The interesting 

fact about these pieces is that Paganini used the themes of some chart breakers from 

his time, mainly popular songs and opera melodies. Examples are La ci darem la Mano

by Mozart and Nel cor piu non mi sento by Paesello. 

Ghiribizzi are seemingly simple. Why? Because their scores are just basic material. The 

player has the task and freedom to include his musical whims ad libitum. Extra chord 

notes, playing in octaves, using harmonics, adding cadenzas and everything else you 

can think of to surprise your audience. If you play the score, the result is pleasant, but 

you have to add spice to it to get a dazzling result! 

Historically this is correct. Often published scores were simplified versions of the actual 

works, because publishers wanted to sell to guitarists with less spectacular skills too. 



6 

A recording of a few Ghiribizzi by Pavel Steidl had shown me the difference between 

‘written down’ and ‘actually played’. Well, history states that Paganini did the same 

thing. He knew his material by heart and played it ad libitum, adding whatever wit he 

had. Much later someone wrote down these pieces which became the standard as a 

consequence of the ‘power of writing’. 

I must say that I had some ‘stage-fright’ -I guess that is normal if you work with a 

celebrity on the guitar- but Pavel Steidl immediately dealt with it. With contagious 

enthusiasm and a lot of mirth he accepts your own interpretation of the piece but also 

clearly shows with a lot of humour how you can extend the performance of the 

seemingly simple music. Breath-taking! 

I felt very good about Steidl’s approach. A great player who communicates with you as 

a teacher, musician and personality without frills and with such a love for the music, 

that is first rate! I would experience it like this in the other masterclasses too, in my 

opinion a big compliment for the choices of the organisation of the Twenthe Guitar 

Festival. 

The things, I learned in this masterclass: 

 You cannot learn and play music from paper alone. A challenge for an 

experienced music reader like me. 

 Where the ego plays, the music dies. 

 Scores are just the basic material, as a player you are allowed to add some 

spice within the scope of the music. 

 Make every attempt to play your music beautifully and with variation. 

 Surprise the audience. 

 Do not play any passage the same way as the previous time, present some 

variation, else you will lose your audience. 

 Have the courage to improvise. 

 Do not be afraid losing yourself in the music. Everything will be OK in the end. 

Needless to say, that I was quite curious about his concert on the sunday evening! 

Lunch Concert Alieksey Vianna 

The Brazilian Alieksey Vianna was no unknown guitarist for me, I have some recordings 

in which he plays music by Sergio Assad, amongst others the Aquarelles. 

He came with a varied programme from Renaissance to Contemporary with a clear wink 

to jazz in the end. 

The old music came first, two Ricercares by Francesco Canova da Milano (1497 - 

1543). In his time, Da Milano was a celebrated player with the epithet Il Divino, the 

Divine. He brought the non-dance related musical form -Recercare and Fantasia- to a 

very high level. Vianna played the two Recercares and soon it became obvious that the 

fabric of voices which Da Milano had in mind was incredibly complex. 
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His second piece took us to the classical period, an Introduction and Caprice by Giulio 

Regondi (1822 - 1872). Regondi was an orphan and infant prodigy who spent quite a 

long period of his childhood ‘on the road’ with his guitar and concertina under the 

‘custody’ of a stepfather who ran away with all the money and just left the teenaged 

Giulio behind. Fortunately, others took care for him. 

Regondi composed most of his music for the Concertina, a kind of accordion, but he 

also composed a number of quite technically demanding pieces for the guitar. 

After playing the light-hearted Introduction, Vianna showed a great deal of technical 

tricks and virtuoso play in the Caprice. 

It appeared that Vianna had cancelled the Sequenza XI by Luciano Berio, which was 

met by some cries of disappointment from the audience. Instead he started to play the 

daring exploit Prelude, Fuga and Allegro BWV 998 by Johann Sebastian Bach (1685 - 

1750). The Prelude starts relatively quiet, the Fugue requires a great deal of vision and 

effort of the player, and the concluding Allegro is a war of attrition. Vianna reached the 

finish with visible signs of great effort. 

Onwards to modern times we went with Leo Brouwer. Vianna played Rito de los 

Orishas. Orishas are divine creatures from the ancient animistic African religions, 

traditions which landed in Brazil because many African slaves were transported there. 

One of the best known Orisha-movements is the Candomblé . 

Rito de los Orishas has two movements. The first one represents an at times sinister 

ritual with a lot of atmosphere. The second movement is the dance of the Orishas which 

have been invoked by the ritual. Vianna played this quite avant-garde contemporary 

work quite well (yes, I admit I never got further with Brouwer than the Estudios 

Scencillos), but I was not able to follow and analyse its structure. 

Alieksey Vianna concluded his recital with strongly jazzy music by Ralph Towner. 

Evaluating his recital, I found that this was the music he really liked, the atmosphere 

differed dramatically from the one of the other pieces. This music was his heart and 

soul. He played the pieces Toledo, Tramonto and The Juggler’s Etude with a lot of 

spice and liveliness. The highlights of this concert! 

As an encore, he played two pieces from his Assad project: Two Aquarelles, Valseana

and Preludio e Toccatina. Well, specifially the Valseana has such a beautiful 

atmosphere... 

Scarlatti Workshop, Lyz Day and Alberto Mesirca 

After Alieksey Vianna’s concert, the schedule was relaxed a bit, so I had some 

opportunity to make short work of my water and bread (with filling, of course). After a bit 

of rest, I went to the Scarlatti Workshop. 
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This lecture with musical demonstrations was completely dedicated to the composer 

and harpsichordist Domenico Scarlatti (1685 - 1757), who wrote a vast oeuvre of 555 

sonatas, supplemented with quite a lot of operas, cantatas and orchestral works. 

It was an interesting story which led us through Italy, Portugal and Spain, from one post 

to another, a journey which ended with Scarlatti’s employment with princess -and queen 

of Spain for a short time- Maria Barbara. She was an intelligent woman who played the 

harpsichord well, knew a lot and read quite a number of books (by the vast library she 

collected in her lifetime). Unfortunately, she was not allowed to do much with all this 

knowledge, locked as she was in her golden cage. Scarlatti wrote his Sonatas for her, 

and if you are able to play these 550... 

There was quite some music to enjoy during this lecture which was set up as a 

question-answer game between Lyz and Alberto. 

Lyz played a number of Sonatas on the harpsichord, she played them well although she 

was a bit impeded by the mechanical quirks of the Artez instrument. 

Every harpsichord has a kind of delay between pressing a key and the eventual sound, 

because a kind of plectrum plucking mechanism must be set into motion. This delay 

depends on the build of the instrument and of course the state of maintenance, which 

makes accurate timing quite tricky at times. To add insult to injury, the harpsichord had 

some poor key responses too. 

Lyz clearly demonstrated the various forms and harmonic architectures which are 

common in the Scarlatti sonatas. In fairness, common is not the right word, because 

particularly Scarlatti’s sonatas are an example of variation and musical innovation in his 

days. 

Alberto Mesirca’s guitar sound was in sharp contrast with the harpsichord interpretation. 

Particularly the Spanish idiom from quite a number of the Sonatas comes out beautifully 

on the guitar. He played the sonatas transparently with a sonorous sound and a very 

clear interpretation. As a listener, you could follow the structure of the pieces in every 

detail. 

It was fun to hear both the harpsichord and guitar interpretations. It is not surprising 

that quite a few Scarlatti sonatas have been transcribed for guitar. Alberto Mesirca 

knows everything about it, because he had just finished his CD with Scarlatti sonatas. 

The last subject of the lecture dealt with the transcriptions of Scarlatti’s work and all the 

puzzles you need to solve. It was interesting to hear how much work is involved in a 

reliable and confident transcription. 

Evening Concert Jaques Stotzem 

One of the strong aspects of the Twente Guitar Festival is its versatility, besides the 

classical guitar, other guitar disciplines are on stage as well. This year the finger-style 
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guitar was on, with its prominent representative Jacques Stotzem from the Belgian 

Verviers. 

The city of Verviers still calls memories with me. When I was twelve years old we were 

on the way back home from a holiday and we passed through the eastern part of 

Belgium, north east of Liège. It was dinner time, but there was no restaurant to be 

found on the road. 

At a certain time, we entered Verviers, quite a gloomy place in my memories. It was 

hard to find your way with all those signs Toute Directions -Choose whatever Road you 

Like- but finally we came to the a bridge across river Vesder with a fish and chips stand 

on it. 

We were happy until we actually started to eat: in Belgium they use real potatoes for 

the chips, they are no French Fries as we expected. You could bend those chips around 

your finger. It was a real culture shock, the reason why I still remember Verviers. 

Back to the music. Finger-style guitars -also called finger-picking after the mini plectra 

(picks) the guitarist uses on his thumb and fingers- is mainly known with the general 

public because of players like Tommy Emanuel. 

Many years ago I have tried to learn finger-picking via blues- and ragtime pieces by 

Huub Holthuis and not to be forgotten Huiswaarts (Homeward Bound) by Harry 

Sacksioni. In the end it proved hardly successful, it was quite difficult to break free from 

the classical playing styles. 

Some time ago I had watched a DVD of one of Tommy Emanuel’s concerts. Dazzling 

virtuosity, show and bravura, but in my opinion far too many notes and too little of a 

melody. Bearing in mind this impression, I was completely surprised by Jaques 

Stotzem! 

The first thing which struck me was his sound. It was solid, but pleasantly warm with a 

great dynamic range. He must have a top-class amplifier and pickup system to achieve 

this sound. Even if he aimed the sound hole of the guitar at his speakers, there was no 

trace of acoustical feedback. Comparing this to the sound of Harry Sacksioni last year, I 

guess Stotzem was far better off. 

Then the most important, his play. He gave the melody the first fiddle, and all virtuosity 

was aimed at the music, it was no goal in itself. This gave his pieces a musical balance 

which you hear far less from players like Emanuel. 

He alternated rough pieces (like a number of arrangements of Jimi Hendrix pieces) with 

quiet and subtly played ballads, turning his complete program into a pleasant balance 

between excitement and relaxation. It was groovy listening! 

At a certain time he played some songs from his latest project with arrangements of pop 

songs, called Catch the Spirit.. One particular title struck me. 
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Jacques Stotzem played his version of With or Without You by U2. He started with the 

arpeggio section in harmonics, which represented the rhythm guitar, subsequently 

playing bass, accompaniment and melody of the song. Absolutely wonderful! 

I am no real fan of U2 myself, but this song gives me goose bumps in some way. Just 

watch the lines of text (and what’s between) of the refrain: 

With or without you, 

With or without you, 

I can’t live, 

With or without you, 

Stotzem hit this charge of music and lyrics so precisely (now I am writing it, I sense it 

again) that my thoughts were going out to everyone who is forced one way or another 

to go on alone, because going on together is no longer possible. Either by choice, or 

unexpectedly, or after a long time which still is too short to understand and cope with 

the consequences. Automatically your thoughts are with people you know, which are 

confronted with this at the very moment. 

In brief: this is a concert, I will remember! 
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Day Two 

Microband 

Workshop Paul Driessen 

The workshops by Paul Driessen are a fixed item in the Let’s Improvise section of the 

festival. After a thorough explanation of a few aspects from music theory (which I will 

have to study first) he came up with two chords which would fill the complete workshop. 

Just a matter of passing on the solo and generate some ideas! 

The half hour passed in an instant! 

Workshop Stage Presentation Bobby Rootveld 

This year the Workshop Stage Presentation was more small-scaled: two participants 

per group. The advantage is an individual approach, the disadvantage is the missing 

audience which is nice for practice. 
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For this workshop, we returned to Crime Scene Theatre Hall. Fortunately, Bobby wore 

his festival T-shirt, else I would have left empty-handed. 

This time’s subjects were a few things which bother you as a guitarist and musician, to 

be specific fear of failure and blackouts.  

Fear of failure concerns more than the (public) performance of music alone. For this 

there are more general solutions like a course or a workshop in that field. I remembered 

The Inner Game of Music by Barry Green, which also covers this subject. 

Blackouts are particularly annoying if you play by heart. You can consider a blackout as 

the simultaneous failure of a number of memorizing devices which cause your great 

performance to be bogged down. Memorizing devices with music e.g. are visual 

memory, movement memory and audible memory. 

One of the original solutions was decoupling of the memorizing devices, so that you can 

use them side to side of each other. An example was watching TV while you are 

practicing a difficult set of measures, which distracts you from the fear of failure of this 

passage. 

I did so myself, practicing Capriche Arabe while I was watching the beautiful Italian TV 

series Secret of the Sahara. Unfortunately, the quality of practice did suffer a bit from it. 

The practice of the workshop -arriving on stage- appeared to have improved quite a lot. 

Finally, I take some time to concentrate after sitting down! 

Workshop Flamenco Edsart Udo de Haes 

Trying to find the location of this workshop, I found out that the Bunker -the Artez 

Conservatory building- has something of a labyrinth. I walked up and down the corridor 

in the vicinity three times before I found the narrow passage to the classroom where the 

Flamenco workshop was held. 

I got acquainted with two aspects of the Flamenco, the quintuplet tremolo and the 

rasgueado. These techniques showed me to which extent I am ‘locked’ in the classical 

style. 

The ‘classical’ p-a-m-i tremolo (like the one in Recuerdos de la Alhambra) is an ‘even’ 

movement. A quintuplet on the other hand is an ‘odd’ movement (yes, it feels odd too!) 

which has an innate irregularity which is quite difficult to practice if you are used to ‘four 

sixteenth note’ tremolos. I did not succeed very well. 

Rasgueado is a technique in its own right. In the ‘classical mode’, you mostly play with 

an inward movement of the right-hand fingers, the flamenco rasgueado is just the other 

way round. An excellent exercise to train your muscles both ways, but it turned out to 

be no skill of mine at the moment. 

Well, it was great fun to have a taste of Flamenco, despite the fact that I got some nail 

damage as a consequence of the rasgueado. Now I understand why Edsart Udo de 
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Haes had reinforced his nails with heavy acrylics. If you don’t, you’ll rip off your nails 

with the first Solea! 

Lunch Concert Johan Fostier 

The Belgian guitarist Johan Fostier hit the stage for the lunch concert of day two. He 

came with a broad programme, from Renaissance to contemporary Latin American. 

The opener was the favourite song of the old emperor Charles V (1500 -1558), the 

arrangement of the chanson Mille Regretz de Vous Abandonner by Josquin Desprez, 

written by Luys de Narvaez (1500 - 1555) and dedicated to the emperor by means of 

the title Cancion del Imperador. 

Johan Fostier played the piece in standard tuning, so without the third string tuned to F 

sharp, which makes the piece more difficult to play (I happen to be studying the piece 

myself at the moment, but I found it easier with the F sharp tuning). 

He convincingly played the sad and emotional mood of the piece. 

The next piece was composed by a fellow-countryman of De Narvaez, namely Alonso 

de Mudarra (1510 - 1580). This musician had such an admiration for the harp playing of 

his contemporary Ludovico, that he imitated it in a Fantasia with a strikingly modern 

sound. Fostier exploited the musical possibilities of this piece in a great way. 

His Baroque piece (the next era) was no Baroque piece at all, it was the composition of 

the Mexican composer Manuel Ponce (1882 - 1948). The funny thing about this piece 

is, that many musicologists thought that this was a newly discovered piece by Silvius 

Leopold Weiss, a Baroque composer indeed! Johan Fostier played the piece as a nice 

and strong baroque suite, with the Gavota and the Giga as the final and fast 

movements. 

Luigi Legnani (1790 - 1877) was the representative of the classical period. He is known 

as the friend and musical partner of Niccolo Paganini, in the slightly sad role of a 

musical inferior, always playing the simple guitar parts while Paganini was involved in 

the virtuosity of his melodies. Considering the complexity of Legnani’s own 

compositions, I guess this moderate role is but a story. 

Johan Fostier played Fantasia Brillante Op. 19, a piece which definitely does credit to 

this addition ‘Brillante’. Just consider the fact that the complete name of the piece is 

Fantasia brillante e facile per la chitarra sola! Far from easy, apparently! Fostier’s 

interpretation showed tempo, virtuosity and vigour. 

Vicente Asencio (1908 - 1979) represented the early Spanish modernists. Fostier 

played the three movement Suite Valenciana with emotion and delicately expressed the 

intimate atmosphere of particularly the slow movement. 
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After Asencio it was time for the contemporary era on stage. Fostier played four pieces: 

two by Quique Sinesi, one by Eduardo Martin and one by Julio Cesar Oliva. With these 

pieces Fostier showed his mastery of the complex virtuosity of these pieces. 

The enthusiast audience succeeded in getting an encore, which sounded alike one of 

Scarlatti’s Sonatas. In this way we were almost back at the beginning style period of 

this recital. 

A great concert! 

Preliminaries Scharpach Competition Cat. 1 

Twenty candidates had subscribed this year to the Scharpach Competition for 

conservatory students and professionals. In the end 19 competitors entered the arena. 

The extended jury (at least seven members if I counted correctly) was present in the 

hall quite early. When I checked the programme, I found out that even more people 

served the panel, but the team had a different line-up for the various categories. 

The audience needed some more time to arrive, but one by one they came and the last 

one was in time. I could hear all kinds of nice switch-off melodies of the cell-phones. 

Apparently most of the audience knew the rules. Well, some did not, I guess they forgot 

in their enthusiasm. 

As a consequence of an internal relocation in the Artez Conservatory (the good old 

Organ Hall was changed into a recording studio), the location of the competition was 

the Ballet Hall. At first sight, it looked a nice spot.  

Until you saw the mirrors on the wall. The mere reflections offered a quite different and 

sometimes funny view on the player, the members of the jury and the audience. It was 

nice to spot the jury members during their hard work. On the other hand, I heard some 

remarks in the audience which indicated that many people felt themselves more or less 

observed by everyone... Fortunately the reflections did not distract the candidates. 

During this competition, I had the perfect opportunity to take a look at the guitars of all 

candidates. Various instruments showed signs of intensive use, with an almost wrinkled 

top and quite some scratches on the spot where the right hand was busy. In this way, 

every guitar has its own story and signs of life! 

Erdogan Aktas Fatih had the honour to be the first. He started with something (not 

announced) Baroque-like (it resembled Bach) and ended with the Danza Caracteristica

by Brouwer. Her performed the piece with a sharp contrast between the fast and slow 

movement. 

Oman Kaminsky provided a good example with his announcement. Next, he began the 

fight (judged by his facial expression) with Theme Varie et Finale by Manuel Ponce. He 

started with a nice warm sound a bit timidly, but he gained eloquence with a clear 

interpretation and a good finishing touch. 
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The Korean guitarist Bo-Ye Hwang played a classic, Variations sur Les Folies d’ 

Espagne van Mauro Giuliani, a theme which was known in the Baroque era in many 

versions. The nice thing about a well performed theme with variations is the opportunity 

to give a good impression of your abilities with technique and musical ideas. Giuliani 

offered the opportunity for performance and lyricism, Bo-Ye Hwang took it skilfully. 

Svanur Villbergson played a part of last year’s Challenge Nr. One: a movement of the 

Sonata by Antonio Jose. The trickiest part of this piece is maintaining the musical flow 

over a prolonged time. It is a challenge to melt the seemingly separate parts of a 

movement together into a coherent whole. Villbergson had a beautiful performance in 

individual parts, but did not succeed to play the complete movement coherently. 

Jona Kesteleyn, just like Bo-Ye Hwang one of last year’s contestants, strove for the 

finals with Ritmata by Edino Krieger. A quite contemporary piece with again all 

opportunities to show musical and technical skills. He played virtuoso and was in 

control of the piece, which specifically showed from his accelerando and decellerando. 

Michaela Kalter played the last piece before the break, the Sevilliana by Joaquin 

Turina. A well-known piece with clear Spanish effects like the Rasgueados, she played 

with ease. It was a pity that she hurried a little in the already considerably fast runs. 

After the break, we were surprised by an old acquaintance of last year, still dressed in 

an outfit which required some gathering up before playing: Sabrina Vlascalic! Her 

programme consisted of two movements from the Sonata Giocosa by Joaquin Rodrigo. 

One thing became very clear: she has achieved quite some progress in the last year. 

This time she invested far more passion in the music rather than in play-acting, she just 

performed convincingly, full stop! Particularly her last Allegro was spectacular. 

Favourite! 

Jan Sanen was a competitor from the last festival too. This time he played a virtuoso 

piece: Whirler of the Dance by Carlos Rafael Rivera. In this three movement suite he 

showed virtuosity with a swing and played the complex rhythmical patterns seemingly 

effortlessly. Of course, the insiders know better. 

The next candidate was new in this competition: Ivan Petricevic. He played a classical 

piece -Capriche nr 7 by Luigi Legnani- and two contemporary pieces by Dusan 

Bogdanovic, Hommage a Mompou and a movement from Sonata nr 2. He played all 

pieces technically skilful and presented them with a beautiful sound, so I found him a 

favourite right away. Later it showed that I was right this time. 

Catharina Struys performed last year too. She showed her skills with two movements 

from the Sonatina by Jorge Morel. I was quite impressed by the way she made the slow 

movement breathe. 

Marcus de Jong stepped up with an arrangement of Prelude and Choral from the Suite 

Compostelana by Federico Mompou. His tender and modest interpretation perfectly 

painted the sacral atmosphere of a pilgrimage towards Santiago de Compostela. 

Rightfully the audience remained silent for quite some time after the last tones had fled. 
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Then it was the turn of Erik Pronk, who played the three movements -Preludio, Allegro

Burlesco and Andantino- from Suite Nr. 2 by Leo Brouwer, a beautiful suite in which 

Brouwer shows some avant-garde composition. Pronk presented the music faithfully, 

except for a short moment of fear of heights in the Allegro. 

Jacek Siemiatowski was the only player who ventured a tremolo piece, Campanas del 

Alba by Eduardo Sainz de la Maza. His tremolo was perfectly regular and smoothly 

followed the acceleration and deceleration of the piece. 

I remembered the Canadian -originally Rumanian- Floria Nica by her atmospheric 

sketches from last year. Now she took off with something speedier, the Vrajonko by 

Dusan Bogdanovic. Then she returned to her pastel shades with at times an emotional 

thunderstorm in the All in Twilight by Tore Takemitsu. The tap on the guitar caused a 

very functional excitement in the music. 

After he sat down, I saw that Gabor Toth was the only left-handed guitarist from the 

company. Caprico Arabe by Francisco Tarrega was his piece. It was fun to hear this old 

acquaintance of my pieces again, although the guitarist played it a little bit too 

Mediterranean, in the sense of laissez faire. 

Katharina Godolt showed up with the Allegro Moderato from the Third Sonata by 

Manuel Ponce. She played the piece fairly, but it appeared a challenge to keep the 

coherency over the full piece. 

Shawn Pickup performed with the daring exploit of the Passacaglia from the Tres 

Piezas Espanolas by Joaquin Rodrigo. The piece starts with a simple bass theme, 

which gradually evolves into an interplay between most complex patterns and the 

simple theme which has to remain clear throughout. He started brilliantly, but later on 

met the challenge in the end to keep up the energy in the virtuoso passages. 

The last candidate was Marrisa Minder. She continued where Shawn Pickup had 

ended: The Fandango from the Tres Piezas Espanolas by Joaquin Rodrigo. She played 

well, but lacked just a little of the passion you normally expect from this kind of pieces. 

Finally, the big speculation could start. Of course, the final decision was with the jury. 

The audience was sent off in a friendly way, so that the discussion about the points 

could take off. 

Evening Concert Wolfgang Lendle 

The evening concert for the Friday would be a joint venture, Wolfgang Lendle before 

the break, the Microband next. 

Before the performances, the jury of the competition had some announcements. Yves 

Storms, the chairman of the jury came up with the results of the preliminaries and the 

drawing of the lots for the finals. The finalists were Erik Pronk (quite a surprise for me), 

Floria Nica, Ivan Petricevic and Oman Kaminsky Lara (a bit less of a surprise, but still 

one). 
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The lots were drawn from the high hat: Erik Pronk would start, followed by Sabrina 

Vlaskalic, Floria Nica and after the break Ivan Petricevic and Oman Kaminsky Lara. 

Now this suspense was lifted, it was time for the music! 

The guitarist, composer and educator Wolfgang Lendle plays his role in the classical 

guitar scene from the end of the sixties (the time I first started to listen to songs on the 

radio). He is well-known for his original selection of repertoire for concerts. 

This time he subdivided his programme in three parts. The first section was dedicated 

to Baroque composers, the second section consisted of his own composition after ideas 

from Mozart, Von Glück and Soler -a kind of retrospective of the classical period- and 

the final section paid attention to the work of the Spanish composers Albeniz and 

Esquembre. 

Ludovico Roncalli (1654-1713) composed the first piece, the Passacaglia. Lendle 

performed it extensively ornamented, with numerous complex thrills. 

I suspected the next piece to be Folias by Gaspar Sanz, but soon it showed that this 

piece lasted much longer than the two pages of Sanz’ version. It was the work of 

Francisco Guerau (1649 – 1717) indeed. The theme of La Folia -Folies d’ Espagne- 

remained popular in the classical period and even Mantovani used its chord pattern in 

one of his easy listening classics. Wolfgang Lendle kept himself to the Baroque playing 

style and ornamented the variations in an original way. 

Tombeau sur le Mort de Monsieur Comte de Logy was the emotional musical epitaph by 

Silvius Leopold Weiss (1687 - 1750) for the Bohemian lutenist/composer Jan Antonín 

Losy (1643 - 1721). Wolfgang Lendle played the melancholic piece with the grandeur 

which Weiss must have had in mind. 

Lendle remained in the (quasi-) Baroque era with a pasticcio by Manuel Ponce (1882 -

1948), which strongly resembled a composition by Silvius Leopold Weiss. It really 

sounded like Weiss! 

A pasticcio, what’s that? It is a pastry indeed, but is also an opera form in which various 

pieces by multiple composers were merged into a kind of potpourri. Ponce did this with 

the quasi-Weiss suite. 

The last part of the first section was a Fandango by Santiago de Murcia (he lived in the 

first half of the eighteenth century, but the historians have not been able to find 

accurate data), one of the last guitar composers before the decline of the Baroque 

guitar in Spain. Lendle emphasized the folk character of this dance almost perfectly, 

again extensively ornamented. 

The second part brought a contemporary composition by Wolfgang Lendle himself,  ..e 

si balla il Fandango- a strongly atonal work, based on fragments by Mozart, Von Glück 

and Antonio Soler. Normally contemporary music does not fascinate me, but Lendle’s 

performance was interesting to me. This was caused by the continuous suspense 

between the tonal and atonal. The atonal sections showed an illusion towards the tonal, 
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which was broken down mercilessly time and time again. The atonal chaos nibbled on 

the few seemingly melodic passages like the flood tries to devour a dike. A special and 

very interesting effect. 

After the exacting atonality, it was time for some breathing with the classical Spanish 

style. Lendle showed himself a master with his personal and almost raw style with the 

well-known Asturias and Torre Bermeja by Isaac Albeniz (1860 -1909) and the Cancion 

Playera by Q. Esquembre (1885 -1965). 

He rewarded the enthusiasm of the audience with a small encore by Francisco Guerau 

which sounded quite familiar to me. I remember that it was on one of my vinyl records. 

Unfortunately, I have sold the vinyl (I got sufficient CDs and MP3s), so I could not 

check it out. 

Evening Concert Microband 

After the break it was time for Musical Theatre. The Microband is a comical-musical 

Italian duo, consisting of Luca Domenicali and Danilo Maggio. 

Using the leitmotiv Questo e' il Ballo del Qua Qua, which strikingly resembles a slow 

version of the Vogeltjesdans, a Dutch hit from the seventies, at one hand the gentlemen 

played together brotherly, but on the other they were in fierce competition, all with the 

loveliest tricks and prepared musical instruments. 

Just a selection from their fabulous tricks: 

 Playing together on magically broken and split violins and ukuleles. 

 Quatre mains on the guitar. 

 Playing the violin on a trumpet. 

 A combination on the guitar of finger picking for the accompaniment and the bow 

for the melody. 

 Flute and guitar on a single (prepared) instrument. 

 Balloon percussion in duo, including pinching it. 

 A flute which was ‘driven’ by the air from a balloon. 

 A duo with tiny-tiny guitars. 

 Breathing in each other’s face as a weapon. Apparently both gentlemen had 

eaten quite some garlic. 

In the funniest way, we heard numerous classical and popular themes, from Bach to 

Rossini, from Zorba the Greek (Theodorakis) to Bourree by Jethro Tull. 

I have been in stitches all night! It was sooo funny! 

Top Class! 
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Day Three 

Lorenzo Micheli 

Masterclass Johan Fostier 

After his impressive concert, I was quite curious about the masterclass with Johan 

Fostier. I happened to be studying Cancion del Imperador by De Narvaez myself, which 

was his first piece in his own concert. 

We play this piece a different way, I have tuned the G string to F sharp and use a capo 

on the second fret, Johan Fostier uses standard tuning and leaves the capo off. It was a 

funny effect during the masterclass. Although I did give it a try without a capo, I could 

just not catch some of the fingerings without further study. Thus we played the same in 

different tuning. 

Johan Fostier appeared an amiable teacher who guided me through Mille Regretz (the 

chanson by Josquin des Prez which De Narvaez had transcribed faithfully for the 

vihuela) with from time to time a wink and some witticism. With a great respect and love 

for music he passed on some things which are important for every serious musician. 

Some of these things were: 

 Do not overwhelm your audience with notes. 

 Keep breathing in the music, give it a bit of push and pull. 

 Keep breathing physically too, do not suffocate yourself in the difficult passages. 

Don’t keep your breath during the piece. 

 Carefully analyse the suspense - relaxation in the music. 
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 Study the chord patterns in the piece too, they contain a lot of meaning. 

 In particular for Mille Regretz: Keep the volume of the melody above the 

variations in the middle voice. 

Lunch Concert Senda 

During the lunch concert, the stage was the realm of the flute-guitar duo Senda 

(Martine Bauhuis, flute and Niels Ottink, guitar). 

The first piece was a composition of Mauro Giuliani, his Grand Duo Concertante Op. 

85. It was Grand indeed, because the audience thought that the piece would have the 

usual three movements, so the fourth and last section was a surprise after the 

applause. Senda played the round Allegro Moderato, Andante Molto Sostenuto, Vivace

and Allegretto Espressivo enthusiastically and with a great sense of detail. 

From every detail, it showed that they played a great match. Their communication was 

effective and showed a hint of humour at times. A great performance indeed! 

After Giuliani, it was time for a solo piece by Niels. I had not the faintest idea which 

piece it was (I forgot to check the programme) but it sounded soo familiar to me. In 

almost ancient times it used to be a top hit for conservatory students on the guitar, it 

was almost a compulsory piece. 

During the eighth movement of the piece, its title started to dawn upon me. The serene 

tones made a heavy and almost sleepy atmosphere. Until I recognized the last theme: 

Come heavy sleepe the image of true death; 

And close up these my weary weeping eyes: 

Whose spring of tears doth stop my vitall breath, 

And tears my hart with sorrows sigh swoln cries: 

Come and possess my tired thoughts worn soul, 

That living dies, till thou on me be stoule. 

Come shadow of my end, and shape of rest, 

Allied to death, child to his blackfac'd night: 

Come thou and charme these rebels in my breast, 

Whose waking fancies doe my mind affright. 

O come sweet sleepe; come, or I die for ever: 

Come ere my last sleepe comes, or come never. 

The melancholy of this theme hit me by surprise. Darn Dowland! I needed the rest of 

the program to recover from this fit of emotion deep inside me. I have no idea about the 

cause, but the theme hit one of my strings anyway. 

The name of the piece? Nocturnal after John Dowland Op. 70 by Benjamin Britten 

(1913 - 1976). 
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If you search the Internet for the lyrics of Come Heavy Sleep, you’ll find many hits of 

Sting (the alias of Gordon Matthew Thomas Sumner). He appears to have recorded a 

Dowland project with a lutenist. OK, Dowland is on the charts again, but I consider 

Sting’s interpretation of the Ayres a little bit too romantic. 

Senda concluded their recital with a daring exploit, three movements from L’ Histoire du 

Tango by Astor Piazzola (1921 -1992). As the title suggests, the piece recounts the 

story of the development of the Argentine Tango. In four atmospheric sketches, 

Piazzola goes from 1900 up till now. 

Senda played the movements Bordel 1900, Cafe 1930 and Nightclub 1960. Most tangos 

by Piazzola have fast rhythmic outer movements and a slow lyrical movement in the 

middle. A perfect chance for Senda to show the musical skills in various atmospheres. 

They were even more successful than with Giuliani. 

A fine concert! 

Workshop Jaques Stotzem 

In the context of my subscription to the Let’s Improvise section, I had a workshop with 

Jaques Stotzem. I thought it was fun to get acquainted after my impressions of the 

concert of last Thursday. Just like the other master class teachers I met, he appeared 

to be an amiable man who exuded an enthusiasm which is contagious. 

It is a strong mark for the organisation of the festival that they invite musicians who not 

only perform well on stage (only male musicians up to now, I have seen no ladies yet), 

and additionally are fine teachers as well. 

The session started brightly. I complimented Jaques Stotzem with his version of With or 

without You, which he promptly rewarded with an unplugged performance of this song. 

So nice to hear this track again! 

The workshop became an introduction to a playing style which was so far remote from 

my own, that I got the feeling that I utterly failed. At one hand, this is a miserable 

feeling, having the idea of delaying the workshop and irritating the teacher because of 

the lack of progress. On the bright side, it became clear to me that my heart was with 

the classical style in the end. 

Fortunately, Jaques Stotzem did not confirm my anxiety. With the patience of a saint he 

coached my eventually futile attempts to play a complete song at the end of the 

workshop. 

I had two handicaps with the playing: I am not accustomed to finger style, so everything 

feels weird. Secondly, I could not follow the music because I cannot read tabs. Not 

being able to read the music is quite a handicap for a fervent score reader like me. 

One of the special playing techniques was the anticipated chord transition. Normally the 

transitions in chords and fingering are in synchronisation with the measure of a piece. 
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Stotzem’s compositions are different, often you have to change chords just before the 

count. It feels weird, but it provides some pleasant suspension in the music. 

During my (attempts for) playing, I had some opportunity to hear about his guitar, the 

way of amplification, his method of composition and arrangements and a not completely 

surprising statement that music theory -about scales, chords, modes etc.- is just as 

important in his music style as it is in the classical music. 

;-) Well, I already found out with Paul Driessen’s workshop in which he casually 

presents music theory on academic level. 

Seminar Luthiers 

The Luthier’s Seminar was held in the Ballet Hall. It was a shame that the location was 

a bit hidden, so the surge of visitors was not that large, at least I noticed that after 

barging in after the workshop with Jaques Stotzem. 

Guests were Theo Scharpach and Bert Kwakkel. Another German luthier was bound to 

come, but considering the guitars on display (A Scharpach Classical and two Merulas 

(one ‘classic’ and one ‘special’), he had not shown up or he did not bring in any show 

models. 

Much to my pleasure I recognized the sound of the Kwakkel guitars when I entered the 

hall. Just a year’s wait and them ‘my’ Kwakkel will be ready too! If you are interested, 

just take a look at my stories about Luthiers in the Guitarities section of this web site. 

There was a lecture on the trends in classical guitar building, towards sound quality or 

sound volume. Nowadays there is quite some experimenting -to be specific with carbon 

fibre materials for e.g. the braces of the top- to increase the volume of the guitar. The 

question was the effect of synthetic materials on the sound quality. I got the impression 

that the real discourse concerned the ‘battle’ between wood and plastic, which becomes 

even more fierce now popular types of wood for guitar building like Rio Rosewood and 

Canadian Spruce are not available any more or becoming scarce. 

Sadly, I just missed the presentation. I still heard a discussion about strings, namely 

nylon strings versus carbon strings. My personal experience with carbon is not that 

positive, but it is a subjective choice in the end. 

I have played D’Addario Pro Arte for years myself, usually Normal Tension. I liked their 

sound and ease of playing, even though the G string should have been a bit thinner. 

At a certain time, the D'Addario Normal Tension versions were out of stock for quite a 

while, so I had to choose another brand. I have played Savarez Alliance Normal 

Tension for two years. Its thinner E, B and G strings are nice, but I experienced sharp 

and flat string inaccuracies in new packages, and the life time of the strings was not 

quite long. I guess I’ll return to D’ Addario. 
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Bert Kwakkel confirmed my thoughts, saying that he used ‘normal (non-carbon) nylon’ 

D’ Addario strings for his instruments because of their consistency and stability. The 

opinions about carbon strings were divided. 

Scharpach Competition Amateurs 

Again, this year, my programme was so loaded, that I missed the amateur section of 

the Scharpach Concours. That’s a shame, because I am an amateur myself too! 

So, the only thing I can report is the final result. 

The category Amateurs younger than Sixteen had five prices because the jury 

considered the level of performance quite high. Lyz Day, one of the jury members, told 

me how she liked the performance of Greensleeves by a little girl. 

The category Amateurs older than Sixteen had three winners: Vera Hukker won the 

third price and Robbert Struyven and Jelena Ratkovic shared the first position and got a 

first price both. 

Proficiat for the winners, and ‘don’t be sad’ for those who just missed the prizes. 

Next year I will subscribe to a less crowded programme, because of the quincennium 

competition, I must be there! On stage, maybe? Well I will have to consider that first! 

Evening Concert Lorenzo Micheli 

Lorenzo Micheli is no unknown player for me. That is because he has two albums with 

the Naxos label, a nice ‘low cost’ record company which makes quite some effort of 

guitar productions. One of the albums is a ‘Laureate’ CD, the other is an integral 

collection of the guitar works of Miguel Llobet, which is the CD, I possess. 

The first glance on his programme gave me some surprise: only two composers? I did 

know Castelnuovo-Tedesco’s music, but the other guy -Rebay-, I’ve never heard of him. 

Both are composers who specifically composed for the guitar. Doing so, they did not 

bother a lot with the technical limitations of the instrument, so their work is often hard to 

play. 

Lorenzo Micheli took care that we got some information about these composers in a 

short but effective introduction to the music he was going to play. 

Both Ferdinand Rebay (1880 - 1953) and Mario Castelnuovo-Tedesco (1895 - 1968) 

suffered from the fascist ideology which prevailed in Austria and Italy before and during 

the Second World War. These regimes had their own ideas concerning music which 

was to glorify their ideologies. The musicians and the composers which did not fit this 

profile were crossed to say the least. Note that the Russian communists had 

corresponding thoughts about dissident musicians, just remember the life of Prokofieff. 

Castelnuovo-Tedesco succeeded to get away to America, Rebay litterally and 

figuratively got stuck in Vienna during the war. 
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Considering both composer, Rebay was mostly in the old tradition, he was profoundly 

influenced by Brahms. This was quite clear in two of Rebay’s pieces played by Lorenzo 

Micheli: Variationen auf ein Wiegenlied von Schubert and Sonate in d moll. Both pieces 

included a theme by Schubert. Micheli played the tender themes with great dynamics 

and an excellent articulation, showing the drama, you also find in Brahms’ piano 

sonatas. 

Mario Castelnuovo-Tedesco composed the most pieces of this concert -Passacaglia, 

Ommagio a Ludovico Roncalli, three movements from Caprichos de Goya (a worthy 

Italian counterpart of Granados’ Goyescas), a Tarantella and the Sonata, Ommaggio a 

Boccherini. 

Listening to these pieces I found out that (a) Castelnuovo Tedesco is a good composer, 

and (b) that Lorenzo Micheli played his often virtuoso and complex music with a high 

degree of perfection. This made it a grandioso concert. I was deeply impressed by the 

way in which Micheli seemingly effortless met all musical and technical challenges. 

It is quite obvious that the audience applauded and cheered the roof off the hall. 

Lorenzo Micheli appreciated the enthusiasm of the audience with two encores, Cancion 

del Lladre by Miguel Llobet (1878 - 1938) and a Waltz by Augustin Barrios Mangore 

(1885–1944). 

The people of the audience were not the only ones who enjoyed the concert. Clearly 

visible in the beam of the spotlights, a fly circled around on stage. After a few 

manoeuvres, the insect landed on the head of the guitar. Not for a long time, I guess 

the music was too overwhelming. 

A beautiful and pleasant evening of guitar! 
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Day Four 

Pavel Steidl 

Flamenco by Edsart Udo de Haes and Mario Garcia Blanco 

At the Sunday, the last day of the Twente Guitar Festival, the lunch concert was 

dedicated to Flamenco music, the first time in the history of the festival. 

The origins of the Flamenco lie in the tradition of amongst others the Gitanos and 

Moriscos in fourteenth century Spain. Features of this music are the sometimes-Arabic 

sound, the flamboyant ornamentation of the themes and the strong rhythms within a 

twelve-beat cycle system. 

The basis of the Flamenco is the Cante Flamenco, the Flamenco singing. 

The Flamenco itself is a comprehensive tradition in multiple genres (like Cante 

Jondo/Grande, Cante Intermedio en Cante Chico) which all include traditional dance 

forms like Soleares, Tarantos, Allegrias, Tangos and Bulerias. The tradition itself is 

continuously evolving, in the present time the young Flamenco guitarists also use 

‘foreign’ harmonies, e.g. from the jazz. 

The basis of the Flamenco became clear from the concert, Mario Garcia Blanco was the 

singer and dancer, Edsart Udo de Haes was the guitarist who accompanied the singer 

and intensely communicated with him in the progress of song and dance. 
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Both gentlemen came with a program full of variation, a very exhausting matter for the 

singer/dancer who had to change a number of times off-stage after a fiery dance. A 

perfect opportunity for the guitarist to play some solo improvisation in the progress. 

In a few songs, Mario Garcia Blanco played a Cajon, a percussion instrument which is 

rather new in Flamenco. Inside a wooden sound box, metal springs and bells are fitted 

which enable quite a number of percussive effects. At the outside the Cajon looks like a 

speaker box. Besides his own virtuoso tap dancing and hand clapping, Garcia Blanco 

used this instrument for some spectacular rhythms. 

In this way, the concert became a swinging performance, which was great fun to listen 

to and to participate in! 

Ole! 

Finals Scharpach Competition Cat. 1 

Two days ago, the finalists of the Scharpach Competition Cat. 1 were announced and 

the dice determined the order in which they would appear on stage. Erik Pronk would 

start, followed by Sabrina Vlaskalic, Floria Nica and -after the break- Ivan Petricevic 

and Oman Kaminsky Lara. 

The jury had an interesting extra requirement: the players had to introduce themselves 

and announce their pieces. At last we as listeners will know where it is all about too! 

Good Point! 

As an addition to this report, I took a look at the web sites of the finalists, because the 

design of a web site tells something about the personality of the owner/player. 

Erik Pronk started with Ritmata by Edino Krieger, a piece we already heard playing by 

another candidate in the preliminaries. He concluded his program with a Sonata by 

César Guerra-Peixe in -how can it be else- three movements. 

His play was much better than in the preliminaries (apparently the jury was aware of his 

potential, while I had my doubts), he played with a nice tone and well-dosed dynamics. 

The music he played was accessible contemporary, so as a listener I was able to 

understand the coherence. The remarkable thing about the endings of the movements 

of the Sonatas was the ‘question mark ending’. Apparently, the composer did not want 

to end in a brusque way. 

Erik Pronk has no own web site. Google hits on his name include the School of Music in 

the Dutch village of Nootdorp and the Royal Conservatory in The Hague. 

Sabrina Vlaskalic continued the trend she had set in the preliminaries, this time in a 

classy old rose dress. She took off with a quiet Sarabande and a virtuoso Gigue from 

the Partita for Solo Violin BWV 1004 by Johann Sebastian Bach (1685 -1750). During 

the Gigue, she took some risks to the limit, but she ran a perfect race, to say it this way. 
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In the Introduction and Rondo Brilliante from Opus 2 by Dioniso Aguado (1784 - 1849) 

she showed her skills with broad and virtuoso passages. She conquered Aguado’s 

technical and musical challenges with confidence. 

She ended her program with a piece that she was not allowed to play last year -as a 

consequence of exceeding the playing time-, Walk Dance by Miroslav Tadic. (She coyly 

mentioned this in her announcement, as a wink towards the jury, I guess). In this piece 

full of passionate virtuosity, she made it quite clear that she wanted to finish (amongst 

the) first in this competition. 

Sabrina Vlaskalic’ web site (http://www.sabrinavlaskalic.com/) is an example of present 

day modern presentation. It starts with the terminology ‘Official Web Site’ (as if fake 

Sabrina Vlaskalic web sites exist). It is a stylish design with a high Flash grade and a 

lovely photo gallery which depicts her with a touch of star like air. Well, that’s what I 

saw with Ana Vidovic’s web site too. Looking at Sabrina’s site, you would consider her 

an extravert and passionate musician, which does comply with the impression you get if 

you witness her playing. 

Sabrina Vlaskalic also appears on Youtube, a clear demonstration of the function 

Youtube is getting in the musical world nowadays: a practical and not too expensive 

presentation medium. 

After the virtuoso violence of Miroslav Tadic it became time for some more quiet tones. 

Floria Nica brought this music on stage. The special thing about her is, that she 

remains herself in the choice of the programme. 

She started with one of her last year’s pieces, Suite in E-moll by Dietrich Buxtehude 

(1637 - 1707), a contemporary of and a great example for Bach. During her 

performance, it showed that she made great progress with the piece, last year’s 

fuzziness had disappeared completely, the musical structure was clear. 

I guess that All in Twilight by Toru Takemitsu (1930 -1996) is her personal favourite, it 

reappears in many of her programmes. She played the piece in tender watercolours 

with at times a black pencil stroke for the contrast. 

Pieces by Dusan Bogdanovic appear on programmes more and more. The Balkan 

Miniatures -Balopajka and Siriko- were the most virtuoso pieces of Floria’s recital. Also 

in virtuosity she remains herself, it was not as sparkling and sometimes aggressive like 

Sabrina Vlaskalic, but it was very enjoyable to listen to. 

Floria surprised the audience with and encore hors concours, a Rumanian folk song (?). 

It appeared that she had a well-trained voice which could master the melancholic vocal 

modulations you hear in Slavic songs quite often. 

Floria Nica’s web site (http://florianica.com/) corresponds with her playing style. In the 

simple but effective design she shows herself as a versatile artist and a woman of 

feeling. Besides musicianship she shows artistry in painting and poetry. If you observe 

her paintings and remember her playing style, you notice that she sometimes plays the 
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same way she paints, in pastel with some dark contrasts at times. By the way, I found 

that one of her paintings was titled All in Twilight. 

Floria Nica uses Youtube as well. Just type the name and listen to the music! 

The first three finalists had played their pieces, time for a break. The largest part of the 

finals was over. 

After the break Ivan Petricevic hit the stage. His first piece was a movement from the 

Sonata in A Major by Anton Diabelli (1781 -1858). Unfortunately, he had some trouble 

to catch this piece. 

His second piece -Sonata Giocosa by Joaquin Rodrigo (1901 - 1999)- was much, much 

better. In this Sonata, he exhibited a surprising style and specifically in the last 

movement more than a touch of class! 

Ivan Petricevic does not have a web site, he restricts himself to an entry in the 

Musician’s Page and a number of profiles with sites like Facebook. 

The last one in the line-up of finalists was Oman Kaminsky Lara. Considering his last 

name, I was surprised that he came from Mexico. 

He started his difficult expedition (a conclusion one would draw, judging his facial 

expression during playing) with an Allemande by Johann Sebastian Bach (1685 -1750). 

Unfortunately, this piece did not come into its own, Bach is well known for his killers. 

The second piece was a Sonata by Leo Brouwer. In the end, it appeared that 

Kaminsky’s heart was with this music, the cautious sluggishness of his Bach 

interpretation was completely gone here. 

Just put first: this Sonate by Brouwer musically did not appeal to me at all. I found too 

many avant-garde tricks in it for pleasant listening, only the slow middle movement was 

to my liking. 

But how well this lad played it! Sometimes I wonder if virtuosity has a blinding and 

dazzling effect, hiding what’s in the music itself. 

Oman Kaminsky Lara has no own website, even though he is listed amongst guitar 

teachers on the web. Youtube features some of his pieces. 

OK, the race was run. My expectation was Sabrina Vlaskalic as the winner and as far 

as I was concerned Ivan Petricevic second place. 

Evening Concert Pavel Steidl 

The last event of four days of grandioso guitarism! Time flies every year! 

To start: the results of the finals: First prize Sabrina Vlaskalic (quite rightly, I guess), 

Second prize Oman Kaminsky (considering his Bach performance I had not expected 
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this, but his Brouwer interpretation saved him), Third prize Floria Nica (congrats, 

Floria!) and Fourth prize Ivan Petricevic (I would have given him the second position, to 

be fair) and the Fifth prize for Erik Pronk. All contestants, congratulations for being 

there and to the winners proficiat with their final results! 

The last evening concert was for Pavel Steidl. His programme consisted of two 

sections, one for his beloved 19th century music and the other -after the break- 

dedicated to twentieth century music. 

I knew that Pavel Steidl was a phenomenon. The way he succeeded to play and 

entertain the audience is unique. 

Steidl started with a few pieces from Bardenklänge by Johann Kaspar Mertz (1806 - 

1856), Liebeslied, Romanze and Mazurka. This is the music by the composer who was 

described by Makaroff in his memoirs in a most passionately appraising way. Makaroff 

even permitted him to win the first prize posthumously in the guitar festival which was 

organized by Makaroff in Brussels. I guess Mertz’ widow Josephine liked this gesture! 

Pavel Steidl played this music in a matchless way. I have heard interpretations by 

others, for instance Adam Holzman, but Steidl makes this music just soo special.  

Two years ago, I heard an encore with Mertz’ music. Someone in the audience smirked 

Dull Old Fashioned Exaggerated Romanticism. OK, you have to like this music, 

everybody has his preferences, I don’t like every contemporary piece myself. But the 

way Steidl played it. In one word: terrific! 

After the romantic moods of Mertz, Steidl turned to Niccolo Paganini (1782 - 1840), the 

Italian violin- and guitar virtuoso. He played a number of Chiribizzi (the subject of my 

masterclass with him) and Sonatas. Ah, this tender romanticism of Chiribizzo 22 

(Lhargetto). What about the humour with Chiribizzo 17 (Le Streghe). Le Streghe, that’s 

Italian for witch. In Steidl’s interpretation, these ladies made quite a few loopings on 

their broom sticks! 

Steidl used every effect of tricks, variations on the theme, harmonics, cadenzas and 

other magic to turn these pieces in a true feast! Many times, the audience had a good 

laugh when hearing a well performed musical joke! 

After this dazzling musical show it was time for some more quiet music, the Minuets by 

Fernando Sor (1778 - 1839). He played five of them, a nice set with moods between 

almost melancholic romanticism and elegant joy. 

Steidl continued with an almost forgotten composer from the nineteenth century, 

Napoleon Coste (1805 - 1883). He brought his Deuxieme Polonaise to life in a joyful 

and colourful way. 

In brief, playing his historic guitar (considering the shape of the head it must have been 

a Stauffer from Vienna) Steidl brought the nineteenth century composers on the boards 

in a very convincing and entertaining manner. 
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After the break, Pavel Steidl appeared on stage with his ‘contemporary’ guitar, an 

instrument with a lovely crystal clear sonorous sound.  

This instrument was quite suitable for a number of arrangements of folk songs, written 

by the Czech composer Leos Janacek (1854 -1928). The songs were Dobrou Noc

(Good Night) en Sycek Neodletel (The Owl has not flown away yet). Special music with 

a typical sound from the Balkans. 

The second (relatively) contemporary composer was Heitor Villa-Lobos (1887 - 1959). 

His compositions are quite well known amongst guitarists. Pavel Steidl played two 

Etudes and Preludes. 

Steidl’s last piece of his recital was an incredible dashing exploit: Hommage a Jimi 

Hendrix by Carlo Domeniconi. Quite a composition, compared to his Koyunbaba -one of 

Domeniconi’s best known pieces- sounds like sweet romantic music. Well, we know that 

Jimi Hendrix liked some psychedelics, but Domeniconi added even more to this 

careering guitar piece. 

I could not follow the music, I would not buy a record with this for dear life, but one 

thing was clear: Pavel Steidl played it brilliantly. This piece, such an effort for a 

guitarist! Steidl succeeded to lure me into the piece. 

After the last tones, just like with Lorenzo Micheli, the audience applauded and cheered 

the roof off the hall. A standing ovation which Pavel Steidl generously awarded with two 

encores.  

And then -unfortunately- the cake was finished. 

Finally… 

Again, this year, it took me a week to get the rhythm of ordinary life again after these 

four days of guitar pleasure. 

Again, it was a tremendous achievement of the organisation and all volunteers, which 

put Enschede on the guitar map of Europe once more. 

The back side of the programme booklet promised a new festival for next year... the 

quinquennium!! 

I’ll keep an eye on the website for the next subscription! 
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