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Twente Guitar Festival 2010 

Morning After (Day Four plus One) 

Today my alarm clock goes off at six twenty. A sharp contrast with the past four days. Then I 

was allowed to awake without the soft but imperative New Age sounds from the device. 

It is the day after the Twente Guitar festival, the dreaded Morning After. The return to the 

every-day reality. 

I go through my morning ritual, get dressed and drag myself to the breakfast table. A glance 

on the stereo equipment shows me that the CD player is still switched on. The case of the 

Sampler of the Twente Guitar Festival 2010 (a nice bonus for a supporter) lies on top of the 

player. I examine the jewel case and study the names on the back. 

Morning After... In common language, this is the term for the pill which is intended to thwart 

the consequences of a passionate union. The very moment that ratio and convention regain 

the terrain they had lost to passion, as a consequence of the fear that the same passion of 

fusing might repeat itself on mini-micro-miniature level deep inside the womb. 

But... Morning After also means a sense of hangover which almost naturally arises if you 

have to resume normal life after a period of carefree enjoyment. No, the hangover is not 

caused by booze. If it did I would have to become drunk of Chaudfontaine (Cafe SamSam’s 

version of the fizzling water Spa Rouge). 

A hangover. That’s the correct description for my mood this morning. In fact, I should pick up 

my guitar and start singing the blues with a voice which resembles Louis Armstrong’s. Just 

like we did in Jim ten Boske’s groove workshops... 



2 

“I woke up this morning... oh yeah.../I woke up this morning.../I woke up this morning... oh 

yeah.... /and I just found that it was the morning after...” 

Yet... I do not want the passion of the last days to be outstripped by everyday ratio. I would 

like to keep her a while, cherish it, the pastel shades in sound, the screaming strings, the 

contact, the solidarity and the love for music everywhere in the air. 

Cycling to work, I cannot stop musing. Yet I am watchful, because I am in the middle of traffic 

and a few years ago I found out that falling from the bike to the ground is a long and painful 

way if you are not prepared. Part of me is alert, just like Snoes, our pussycat who often looks 

like sleeping but dashes away with every sign of danger nevertheless. 

Four days of Twenthe Guitar Festival 2010. The lustrum edition. 

In the meantime, I steadily cycle towards my workplace. After climbing the bank of a bridge a 

take a look across the Twentekanaal, a famous waterway in my district. A few anglers are 

staring at their floats and an early oarsman splits the waves with his skiff. 

Cycling downhill, the solution for the hangover occurs to me. A few cups of coffee and the 

start of this story, the report of the Twente Guitar Festival 2010. A lovely opportunity to recall 

all those moments... 

So now we go back in time... 

The Organisation 

The Twente Guitar Festival was established in 2006 when a number of young guitarists 

made their dream come true: an accessible guitar festival for both professionals and 

amateurs with the town of Enschede as the ‘crime scene’. A perfect spot to bring guitar 

events back to life again, because since the disappearance of the Segovia Festival and the 

Guitar Series, with regard to the guitar it had become awfully quiet around the Oude Markt. 

The first edition took place in the Concordia Theatre. All events -including masterclasses- 

were held there. 

The first edition was a success, so the organisation committee -Bobby Rootveld, Jaap 

Majoor, Niels Ottink en Paul Driessen- decided to upscale the event, requiring two locations 

instead of one, the Concordia Theatre and the Artez Conservatory. Fortunately both are 

within walking distance, yet with a little challenge to catch the lunch concert with a sprint after 

a little delay in the masterclasses. 

Starting with the second edition of the festival, the Artez Conservatory was the stage for 

Masterclasses, workshops, the preliminaries of the competitions, and the Concordia Theatre 

was perfect for the concerts and the finals of the competitions. 

Since the first time in 2006, three more editions wrote history. Consequentially this year’s 

edition is the lustrum. 
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Lustrum... funny word. Yet it’s a word with a historical background. In the Roman Era, people 

once in five years made a sacrifice to the god Mars -the god of war- on a field in the city of 

Rome. This field was called Campus Martius, Latin for the Field of Mars. On the present-day 

Campus Martius is built over, and it is generally known as the district Campo Marzio, the 

location of places of interest like the Pantheon and Piazza Navona 

The Romans were quite good at warfare and they wanted it to keep it that way. So, they 

‘sponsored’ their war deity. They called this once in five-year sacrifice ‘Lustrum’. 

This fifth edition of the Twente Guitar Festival rightfully is an lustre lustrum! Which guitar 

event in the East of Holland exists longer? Only the Zwolle Guitar Festival has more editions 

yet. 

There is not much news to report about the organisation, it is just like last year. A successful 

formula does not need to be changed. A novelty this year is a web based evaluation for the 

participants of the festival. It provides a useful feedback for the last details and offers the 

option to present wishes like ‘what guitarist would you like to appear on the festival?’ 

Speaking about sponsoring: Fundraising is an important activity of the organisation to bring 

in sponsors. This year the festival had a new main sponsor, who connected its name to the 

competitions of the first, second and third categories. 

The new sponsor is the Dutch company Axis Media Ontwerpers, a branch of Axis Media 

Groep. The company is involved in communication in all kinds of fields, from technical 

documentation to video productions, from communication strategy to web design. Their web 

site gives a nice impression of their activities, there is an abundant number of flash 

animations. 

A part of the deal was the upgrade of the Twente Guitar Festival web site and all promotion 

material like the flyer and the posters. I must say that it looks licked, in a nice and balanced 

colour scheme. 

As a technical author, I have been involved with Axis for a while. They did organisational 

research in my company and we have attended their courses in target group analysis and 

user profiles. It appeared that Axis is a versatile company with an innovative approach. 

Axis is not the only contributor to the festival budget, many other sponsors contribute 

financially and materially. 

Funds and materials are of little use if you don’t have people who want to work for the event. 

The Twente Guitar Festival has those people, a crowd of volunteers who dedicate 

themselves to the smooth course of the event. 

Again, this year the first aid and emergency service (statutory for large events), competition-, 

masterclass- and workshop management and not to be forgotten catering and CD sales were 

top class. 

A big pat on the back for the organisation and volunteers! 
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Homage 

Apart from the four guitarists who make up the organization, there are two other gitarists who 

contributed with advice and assistance to make this event a success. Especially for them this 

homage. 

Jim ten Boske was there from the beginning with his workshops groove and improvisation. 

He taught us to make fun together with the small themes and subtle chord progressions, all 

the things there are to make music a social happening. Nice jamming with a group and 

getting out of the social isolation you are in as a (classical) solo guitarist. 

Always Grooving Strong, Jim! 

All these years of the festival, Yves Storms was the representative of the classical side of the 

guitar. It was incredibly sad, but he unfortunately could not be there because of a mean 

injury. The doctor prescribed absolute (playing) rest. 

I felt really sorry that I could not congratulate him personally with this lustrum. In these five 

years, I attended Masterclass with him three times and I got to know him as an amiable 

person and a very capable musician and musical historian. He accepts the value of your 

playing capability at one side, but he knows very well how to motivate you to apply 

improvements with a personal approach in beautiful expressions in elegant Flemish, a much 

more florid version of our Dutch language. 

Yves, I wish you a quick and successful recovery and I really hope that we will meet again 

next year, with the masterclasses and on stage! 



5 

Day One 

Duo Melis 

A late Morning Walk 

Ascension Day brought its traditional weather. Awfully cold with a drop of rain and 

temperatures just above ten degrees centigrade. 

My Love would take care for my transport these days, because the parking rules had been 

changed in Enschede. Now you have to pay more than 2 Euros per hour on Sundays and 

holidays too (they used to be free). An extra trip home - Enschede vice versa costs less! 

As a consequence of the relatively harsh weather, I did not see many walkers. No families on 

the bike, no youngsters with a Ghetto blaster on the carrier or a crate of beer on the 

handlebars. 

When I passed the former Grolsch Brewery and the crossroads Deurningerstraat - 

Roomweg, I suddenly realised that it was the tenth anniversary of the Enschede fireworks 

disaster, it was the 13th of May today. 
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I remember quite well, it was a lovely Saturday and I was in my garden, more or less 

confined to a chair because I injured my knee in an accident on the bike. I could not do much 

more than stumbling around with crutches. 

The cracks of the small fireworks and the two disastrous explosions could be clearly heard at 

my place in Hengelo, about 15 kilometres from the disaster area. The damage was 23 dead, 

over 600 wounded and a complete district flattened. The district of Roombeek still bears the 

traces of this misery, in spite of all the reconstruction. Today a commemoration was planned, 

the reason why the evening concert would start half an hour late. 

My Love dropped me off at the Van Essengaarde, quite close to the Artez Conservatory, so a 

long walk was not necessary. Yet on this very little trip there were characteristic things to 

see. A vagabond dragged himself onwards with all his stuff, and a Magnetron lay mortally 

wounded amidst a few parts on the pavement with an exposed printed circuit board. 

Well, depicting street sights was not my purpose today. I entered the conservatory and heard 

the sound of some steel strings in the distance. It felt a bit like coming home. 

The festival was about to start! 

Workshop Jim and Paul 

According to tradition, the workshop by Jim ten Boske and Paul Driessen is the first event of 

the festival. The capacity of the location limited the size of the group to about half of the 

participants. 

Considering this, it’s a pity that Artez has converted the old Organ Hall to a recording studio, 

because this hall was large enough for everyone. It’s just fun starting the festival all together 

or at least with most of the participants, nice for getting acquainted. 

The first workshop requires a bit of tentative action. Paul had designed a few fragments 

around pentatonic scales and Jim added the rhythmic patterns. The result was a four-part-

piece with bass, slash chords, second voice and lead. The parts were shifted in time by a 

quarter. Musically it appeared a complex construction, but it sounded great in the end. 

We concluded the workshop with a round of relay improvisation with the same pentatonic 

scale. It’s fun to hear what people play ad hoc! 

Concert Eric Franceries 

Eric Franceries was quite unknown to me so this concert was a perfect opportunity to hear 

more from him. 

Internet is really helpful for the background information. Writing the reports for the festival, 

Firefox with Google and Youtube are my trustful companions. Franceries’ web site has 

something playful with its minimal design and the photograph with the blink. 

As a classical guitarist, he connects the worlds of the formal classical music and the ‘light’ 

music like the jazz. This mix reminds me a bit of Roland Dyens. 
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This mixture clearly showed from his programme. 

He opened the first recital of the festival with Capriccio Diabolico by Mario Castelnuovo 

Tedesco. This homage to Paganini has all the characteristics of the work of this violin- and 

guitar virtuoso. Paganini was famous because of his Caprices for Violin and his nickname Il 

Diavolo, so I guess you will understand the point in Castelnuovo Tedesco’s piece: Nomen est 

Omen. 

It was an omen for the musical content too, because Capriccio Diabolico is awfully hard to 

play. Franceries put a lot of élan in this piece, which combines a beautiful melody to speedy 

runs. 

A Sonate by Domenico Scarlatti followed, it was one quite unknown with me. Well, I do not 

know all 550 of these Sonatas, so I asked Liz Day -our uncontested Scarlatti specialist- if she 

recognized the theme. Surprisingly she did not. Would it be recently discovered material? 

The Aires de Sevilla by Jose Maria Gallardo Rey connected flamenco elements with 

contemporary jazz. There were some beautiful modulations in the piece. 

Next was a surprisingly ingeniously arranged piece of film music, Variations Impossibles by 

Denis Mortagne. The theme of Mission Impossible with the swinging bass line was 

elaborated in all possible ways. Nice piece of music! 

Alexander Vinitsky signed for the next piece, Waiting for News. What a delighting piece of 

Latin swing! A few chord changes in this piece gave me a sense of total bliss. 

Temptation of the Renaissance by Stephan Rak is quite well known with me, I am trying to 

learn it as one of my few contemporary pieces. (;-) So my teacher did succeed after all!) After 

Franceries’ performance I found that I ‘ll have to practice a lot before it’s completed! 

Emilio Pujol composed Guarija with it characteristic 3/4 - 6/8 movements. A nice and cosy 

piece to listen at. 

The last part of the programme was Lamentos do Morro by Garoto (a pseudonym of Annibal 

Augusto Sardinha). The piece had a remarkable start with a church bell like sound and a 

morbid atmosphere. Quickly, however, the atmosphere changed into a pushing Latin swing 

with brisk virtuoso passages. A strange piece in which the sadness of the lament was hidden 

in the melancholy of the chord progressions. 

After the well-deserved applause, Eric Franceries brought us an oncall, the well-known 

Nuages by Django Reinhard. How many have arranged this jazz standard! Franceries added 

this jazzy element and made a lot of all the variations. 

Preliminaries Axis Guitar Competition Cat. 1 

The guitar competition of the Twente Guitar Festival has got another name this year. The 

Axis Guitar Competition. This is the first edition. 
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It is organised in three categories as usual, One for the professionals, Two for the amateurs 

older than 15 and Three for the youngsters, amateurs younger than 15. 

The Axis Guitar Competition Cat. 1 has preliminaries which yield five finalists who will 

compete for the first prize. That’s because the number of subscriptions by far exceeds the 

one for the other categories. 

This year the preliminaries were on the first day. I considered it a good idea, although 

participants who have to travel a long way may not agree with me. The announcements 

showed me that the rules had been made stricter. Submit scores in time with the jury and 

follow your Masterclass. Failing to do so would result in disqualification. 

Again, the preliminaries took place in the Ballet Hall, popularly known as Mirror Palace. 

Numerous mirrors on the walls enable a peek on everyone, players, audience and jury. The 

annoying thing is that you look people straight in the face even if you don’t want to. Curtains, 

however, were no option because they would damp the guitar sound too much. So, we had 

to accept the additional views. 

19 candidates would hit the battlefield. In the list of participants, I recognized some name 

from the last edition and a number of new contestants. Quite obvious was the fact that there 

were very little ladies, just one! 

The participants presented their skills in front of a large jury. With Matijs de Roo as the 

chairman, Jacqueline Snel, Celia Preuschoff, Izhar Elias, Ed Westerik, Gerard Kroeze (all 

guitarists) and Annette Kruisbrink (guitarist/composer) participated. 

Ivan Petricevic, one of last year’s finalists, opened the preliminaries. He played the 

Hommage a F. Mompou by Dusan Bogdanovic with a coherent melodic approach and a 

modest atmosphere. Exactly the atmosphere of the piano works of Federico Mompou 

himself. 

Caprice Nr. 7 by Luigi Legnani made an end to the calm. Petricevic played it so virtuoso that 

I could not follow the musical line any more. Of course, it is questionable if pieces like this 

are intended to have one, many 19th century composers/players made these pieces simly to 

show off. 

The Allegro from Sonata Giocosa by Joaquin Rodrigo was his third piece. The sound of the 

piece surprised me, the usual harsh Rodrigo harmonies were virtually absent here. Petricevic 

played the piece in a compelling joyful way and gave the piece a cheerful folksy character. 

Michael Vihula relieved Ivan Petricevic with two pieces, a Bolero from the Grand Serenade 

by Napoleon Coste and a Prelude in E klein by Nikita Koshkin. 

The Bolero had to get started a bit, Vihula played the piece a top speed, but failed to keep 

the dansant mood. Well, that’s a challenge in this composition with some quite extended 

rapid scale passages. 
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Prelude in E minor became a little gem which started a game of question and answer in 

mysterious veiled sound and finally erupted in a fierce finale in triplets which died out in 

silence. This was Vihula’s best piece by far. 

The third candidate -Dmitry Rodichev- played a few movements from the suite Light 

Frameworks by the guitarist/composer Nicola Japelli. The Moderatamente was an arpeggio 

piece with exiting harmonic movements. Vivace e ritmico was a very exited piece which 

reminded me of a track by the pop group Yes from the seventies. 

Candidate four was Marcus Strand who played a really special guitar. It looked like a ten-

string guitar. His piece was Johann Sebastian Bach’s Prelude in E from BWV1006a, the 

fourth lute suite. 

He started this work convincingly with a good sense of frase and breathing. I found the sound 

of the guitar spectacular, it seemed that the sound got space in a kind of reverberation effect. 

Unfortunately, fate struck after a while, Bach became a killer again. Yet Strand succeeded in 

finding his way back and continuing without hurry, even though one would expect a bit of 

haste as a consequence of panick. 

Albert Pia Comella took the baton. Elogio de la Danza by Leo Brouwer was his road to the 

finals. He breathed his music passionately and added a lot of suspense to his performance, 

particularly in the passages with the rests in the Lento. Unfortunately the faster Ostinato

became a bit sluggish. It appeared quite a challenge to fuse the separate passages in a 

coherent approach. 

Around this time for a change we were startled by the ultimate contact ability obsession of 

these days. A cell-phone went off (yes, the sound was spectacular). The other side, however, 

did not settle for the quick break of contact by the owner of the phone. An SMS ringtone 

immediately broke the silence again. When this message was not answered, the other side 

phoned again. Possibly it was urgent, annoying it was for sure. I guess we are heading for a 

cell phone ban in concert halls (hand in to the cloakroom, please!) 

Biplaw Singh comes from India. He presented a composition by Nikita Koshkin, the Usher 

Waltz. Considering the gloomy atmosphere of the piece it must be based upon a story by 

Edgar Allan Poe, The Fall of the House of Usher. It was quite clear that it was a very 

demanding composition, particularly in the cynical Waltzy section. Unfortunately, Singh’s 

dynamics were less effective, apart from the passage in which the House Usher collapsed 

and perished in a gloomy silence. 

Toshiuki Kumagai originates from Japan, but is studying in Vienna at the moment, so his 

travels were not that long! He started with a piece which I know quite well -Ricercare 57 La 

Compagna by Francesco da Milano. A capo on the third fret gave the guitar a lute like sound. 

He played the three-part texture of the piece in his own interpretation of accelerando and 

decellerando. 
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His second piece was Preludio Epigramatico Nr. 4 by Leo Brouwer. This short and almost 

study-like piece was a pleasant contrast with Da Milano. Again, in this piece Brouwer 

sounded more traditional than contemporary. 

Now it was time for the only female contestant, Geneviève Lannoy. She started with Alcazar 

de Segovia from the suite Castillos de Espana by Federico Moreno-Torroba. Lannoy played 

the piece with a warm sound, but at times I could not follow the coherence between the 

fragments. 

She concluded her contribution with two Caprices by Luigi Legnani. Nr. 7 had been part of 

today’s programme already. I remember Nr. 2 from The Classical Guitar by Frederic Noad. 

Two virtuoso pieces with the inherent danger that speed affects accuracy. Which did happen 

with her performance. 

Bert Maggen played Sevilla from Suite Espanola by Isaac Albeniz. He struck up the fast 

movements with great enthusiasm, but did not forget to play an oasis of peace in this lively 

Spanish town by means of the slow movement. I found his play promising. 

The stage now became the domain of Naoki Ikuta with two movements -Evocation and 

Dance- from the suite Whirler of the Dance by Carlos Rafael Rivera. After a bit of research, I 

wonder which section was this Evocation, because this title is not in the score. 

The dance is a sequence of driving rhythmic patterns with a let’s say contenporary harmony. 

The piece itself did not appeal to me, but is was clear that the guitarist was able to master 

the dance. 

Ondrej Pavlicek took the challenge with Passacaglia from Tres Piezas Espanolas by Joaquin 

Rodrigo. This piece starts with a simple unison theme in the bass. The challenge is to make 

this theme clearly heard throughout, despite all harmonic and rhythmic caprioles. 

David Margolis went back in time with Prelude and Gigue from Partita Nr. 3 BWV1006 by 

Johann Sebastian Bach. It is quite a challenge to choose only the fast movements! Margolis 

had a personal yet slightly hurried approach. 

Ruben Bettencourt played contemporary music with the movement Snowdrop from the suite 

3 Forest Paintings by Konstantin Vassiliev. He performed it with great expression, in sound 

and movements alike. 

He concluded his part with a piece of guitar athletics: Etude 12 by Heitor Villa Lobos. A 

virtuoso piece which takes a long time to study. 

Michal Staniowski dedicated his time to one of the most frequently played guitar composers, 

Leo Brouwer. He played the Hika ‘In Memoriam Toru Takemitsu’. A remarkable piece in 

which some passages immediately call the image of still Japanese landscapes as shown on 

pen drawings on rice paper. 

Staniowski presented the piece with a good balance between peace, tension and virtuosity. 



11 

Marcus de Jong had decided to play Bagatelle 1 by William Walton. I have to admit that my 

listening fun was frustrated by the composition. Such a muddled piece! I guess my level of 

intelligence does not permit to understand this musical utterance. De Jong did his best to 

play the piece well, but I just took off. 

Jona Kesteleyn was one of last year’s candidates. He performed music by a contemporary of 

William Walton, Lento and Rondo from Sonatina for Guitar by Lennox Berkeley. 

I had to admit that I got the same feeling as with Walton’s music, in a slighly lesser extent. 

Contemporary is not my music. Yet Kesteleyn played it well-polished. 

Jean Francois Macq interpreted two movements from the Suite en La by Manuel Ponce, a 

piece which was considered a newly discovered composition by Leopold Sylvius Weiss for a 

long time. Prelude and Allemande were played clearly and with a good finishing touch. 

The Sonata by Antonio Jose had not been heard in this edition of the Axis competition yet. 

Hartmut Menning Mentz changed this, playing the first movement Allegro Moderato. His play 

was sonorous and he made the architecture of the piece quite clear. This is absolutely 

necessary for the listener in an extended movement like this. 

Fabian Freesen -one of the competitors two festivals ago- concluded the primaries. His 

contribution resembled the one of Ruben Bettencourt, both a movement from the same suite 

by Vassiliev and both a Etude by Villa Lobos. 

Dance of the Forest Ghosts by Vassiliev became a dazzling performance with all those rapid 

runs. Two fast movements enclosed a peaceful passage which was quite nice for the 

listenere to take a breather. Neatly played with some refreshing risks at times. 

Etude 7 by Villa Lobos brought us dazzling runs and contrasting arpeggio passages. 

Particularly the arpeggios required quite some skill to lift the melody out of the noise. 

Freesen realised the contrast, but took care that the runs did not become the killers of the 

piece. 

Well, that was a long session (time had progressed to half past five). No time-out 

disqualification this time, even though I observed a stopwatch once. 

While the jury started to make up their minds, I left the hall with mixed feelings. 

Involuntary I compare happenings like these preliminaries with the ones from the past. I do 

not know what caused it, but remembering the preliminaries from the past I got the 

impression that this year the performances were overcautious. It seemed that most players 

held back a bit. 

What’s the cause of this? The sentiments of the financial crisis perhaps? (taking risks is 

dangerous). Or is it just like wine which in one season requires more maturation than in the 

other? Did this year lack the drive of some remarkable personalities perhaps? (;-)) Sabrina 

Vlaskalic comes to my mind for a moment...). I am not sure about it, but the flatness was 

quite obvious to me. 
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;-) OK, it is possible that I suffered from some hearing loss this year. Whatever it will be, the 

finals will decide in the end! 

Concert Duo Melis 

This afternoon the preliminaries of the Axis Guitar Competition were held, so as usual we got 

announcements and the results before the evening concert. The finalists were in order of 

appearance in the finals Ruben Bettencourt, Michal Stanikowski, Albert Pia, Fabian Freesen 

and Jona Kesteleyn. 

The first evening concert brought the surprise of this festival. The Duo Melis, consisting of 

Susana Prieto en Alexis Muzarakis, replaces Yves Storms and the Spiegelkwartet because 

an injury prevented Yves from playing. 

They played the concert in a remarkable ‘close’ line-up. A bit less stereo effect, but it 

appeared vital for the unity of the music. 

Duo Melis started with dazzling fireworks. A few dances from the Zarzuela La Vida Breve

and the ballet suite El Sombrero de Tres Picos by Manuel de Falla. One of these dances was 

the Danza de la Molinera, which is payed solo as well. 

Hearing a spectacular performance like the one Duo Melis brought on stage, the tiles of 

pieces become less important. It was bright and dazzling music with rapid role changes 

between the duo partners, which I particularly like in duo music. 

The next piece was more polished and classical minded. Valses Poeticos, a set of six 

waltzes by Enrique Granados. My favourite performance of this piece was by Alicia de 

Laroccha on piano. I write ‘was’, because I’ve got another favourite now! Duo Melis played 

the piece with a delightful balance between passion and peace. I guess it is impossible to 

play it so beautifully guitaristic on the piano! 

The last piece before the break brought us the Argentine tango: Otono Porteno from the ‘four 

seasons’ by Astor Piazzola. It was an emotional arrangement, Duo Melis fully exploited the 

atmosphere of this piece. 

After the break, we went back in time with a few pieces -La de Caze, La D’ Hericourt and La 

Suzanne- by Claude Benigne Balbastre, a pupil of Jean Philippe Rameau. A nice and well 

played piece of French Baroque which clearly showed specific characteristics like the 

swinging bass line from Barricades Mysterieuses by Couperin. 

Mario Castelnuovo Tedesco composed the spectacular Sonata Canonica. The spectacular 

was in the first and third movement, the lyrical Sicilienne brought the delightful peace after all 

agitation in the music. 

The last piece was Danzas Argentinas, a composition by Alberto Ginastera. If you are used 

to the sound of his Sonate Op. 47, I guess you can appreciate this composition too! Duo 

Melis played three dances, the dansant Danza del Viejo Boyero (the old fisherman), the 
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sweet Danza de la Moza Dolosa (the beautiful girl) and the firm Danza del Gaucho Matrero

(the nomad). 

After the standing ovation, they played an oncall. Unfortunately, I forgot its title, but as I said, 

sometimes titles do not matter. 

My impression? I was completely surprised, such an ensemble, such a unity! Everything fit 

seamlessly. Particularly the tone of Susana Prieto excelled in all registers, also on the Mount 

Everest of the highest frets, where she dwelled quite some time! 

I absolutely enjoyed it! 

Day Two 

Duo Niehuesmann 

Masterclass Frank Bungarten 

Frank Bungarten from Germany was no unknown guitarist for me. Many years ago I came 

across his nice album with three violin sonatas by Bach (the album was recorded in 1987!) 

and much later I heard his CD ‘La Traviata’ with pieces by Sor, Giuliani, Mertz and Tarrega. I 

had never heard him playing on stage, but his CDs, particularly the Bach one, impressed me. 

So I made sure that I was present at the Masterclass in time. It gave me the opportunity to 

share a bit of the dream of one of the participants: he wanted to play Chaconne in D by Bach 
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from beginning to end. Quite a challenge! Bungarten definitely encouraged him, but 

recommended to take it easy, in die time and tempo. Looks quite sensible to me, dreams 

should not convert into obsessions. 

Then it was my turn. I had prepared Fantaisie Les Adieux by Fernando Sor, a piece which 

had been on my stand for a number of times in the las years, a perfect piece for a 

Masterclass. 

I played it as well as I could and the circumstances permitted. Obviously, it went not as 

smoothly as in the study at home, yet I played it to the end without major slips. 

Bungarten’s review of my musical idea of the piece was quite positive. He said that I knew 

what I wanted to achieve with the piece and that he considered this idea interesting for an 

audience. 

Yet he saw perspectives for a lot of progress in the way I performed this idea. He observed 

two major points: my rather inconsistent alternating stroke and the stroke itself. Both aspects 

of the right hand. 

Concerning the alternation, he is quite right. I am a bit careless in my right hand fingering, my 

main attention is focused on the left hand. Which causes some stumbling at times, 

particularly in the fast runs. I often resolve to pay some attention to it, but equally often things 

slacken again. 

The consistent alternating stroke has the potential of a major improvement, so again I 

resolve to work hard on it in the near future. I never note down right hand fingerings in the 

score. Bungarten showed me his study sheets as a contrast: all fingerings -left hand and 

right hand- were accurately indicated. Quite a challenge with dense scores! 

His remarks about the ways I make my strokes were on a quite different level! 

I appear to play from my ‘outer’ finger joints. This causes a loss of momentum with tirando 

strokes. Playing from the ‘middle’ joints would offer more power, because the impulse can be 

greater as a consequence of the larger couple. 

Consequently, my method of right hand playing requires more effort for a specific loudness. 

Effort causes stress in the muscles of the hand. Stress resists the relaxation which is 

necessary to make the next stroke effective, causing more effort to be necessary for the 

given sound level. Eventually you lose speed and suppleness out of fatigue. It’s a kind of 

avalanche effect. 

It is quite obvious to me that the physical aspects of guitar playing have got a lot of attention 

in the last decades. The books by Aaron Shearer are a representative example with its 

remarks about and exercises in ergonomics and optimisation of the locomotus apparatus for 

guitar playing. 

Gradually you see a trend of a holistic approach, the way in which body and mind are in 

harmony -or disharmony- during guitar playing. The dull and technological exercises I used 

to hate so much have obtained a broader scope. 
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The Masterclass with Frank Bungarten was an impressive example of this new (age) 

approach. Don’t be surprised: we have been occupied for three quarters of an hour with only 

the index finger of the right hand. Yet time appeared far too short. 

Bungarten analysed the movement of the stroke with the fingers of the right hand. 

Impulse - relaxation, impulse - relaxation. The finger ‘steps forward’, builds the tension in the 

string in preparation, executes the actual stroke and relaxes itself towards a rest position until 

it is needed again. 

‘Quite logical, isn’t it?’ many would say now. 

Well, just consider this rest position. What are you doing in that position? What about 

control? Bungarten postulated that in a state of relaxation it is permitted to release control. In 

fact, with respect to this finger you are clearing your mind for a moment (sounds Zen, isn’t 

it?) until it is necessary to tighten the reins for a new stroke. Consequently, after each 

moment of effort follows a moment of complete relaxation, irrespective of the speed. 

Impulse under control - relaxation with a clear mind, impulse under control - relaxation with a 

clear mind. 

Clear your mind and consciousness, letting go... That is an art which is described and 

practiced by every major and minor spiritual tradition all over the world. Yoga, Zen, 

Meditation in all kinds of traditions. An art which is not frequently applied and understood, 

considering the global problems in the present time. 

It is quite obvious to me that this requires concentrated and deliberate practice. Just try to 

clear your mind and stop thinking about anything, try to let thinking (and brooding) go and 

just ‘be there’ and nothing else. How long will it take before your agenda comes to your 

mind? Before you start thinking about the one you are in love with? Before you have angry 

thoughts about conflicts and quarrels? 

Back to my practice. I was quite able to perform a stroke, with a single finger too. My string 

contact could be improved a bit with a better nail shape, but that’s a matter of filing and 

experimenting.  

This complete relaxation, however... I could not achieve it. I failed completely. I used as 

much effort for the stroke itself as for the return to the rest position. Apparently it took me 

effort to keep my finger relaxed. That’s definitely no relaxation. I failed to let go. It looked like 

an urge to control matters kept me from it. 

That was a moment of awareness which shocked me. I am quite aware that at times failure 

to let go and an urge to control are aspects of my personality. Intuitively I know, and I am just 

living with it, no in fact I let it happen. To be honest, I don’t like it, because it makes life more 

difficult than it should be. At this very moment, it appeared counterproductive. Apparently, 

these aspect affect guitar playing too. 
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Awareness, however, is the first step to counter the problem. Where I am now? What am I 

doing now? How does it feel now? Do I want it to be that way? Looks like you are reading a 

book by Eckhard Tolle. 

Awareness can be achieved by observation without condemnation! Just like the main 

character of Zen or the Art of Motorcycle Management remarks “Only repair your motorcycle 

with a clear mind” (else you will thrash all your screw threads out of frustration). 

Unfortunately, I had this condemnation in my slightly troubled mind. So, I became just 

annoyed that I failed a simple thing like putting a finger in the rest position and relaxing it. It 

looked like I was stirring in a pot of molasses. I had lost control as a consequence of a 

struggle for control. 

Bungarten expressed this paradox: Control is also achieved by means of the ability and 

courage to relax this control. 

Unfortunately, my troubled mind became the result of this Masterclass. It was a hard nut to 

crack. I had ample time for that because I missed the lunch concert because the Masterclass 

overran its time: I had the opportunity to observe Bungarten’s daily practice. Indeed, I could 

observe his moments of relaxation in his fingers irrespective of the speed! 

Conclusion: Back to Basics! Quite a thing after 35 years, isn’t it? 

Fortunately, it did not take long before my mood improved. Stop whining, laddie! If you have 

lessons on academic level, you have a fair chance of academic level criticism. I’ll learn from 

it, and that’s it in the end. 

Concert Matthew McAllister 

I feel really ashamed to admit that I missed this concert. To add insult to injury I heard this 

recital appeared one of the best of the festival. My Masterclass overran its time to such an 

extent that even a world record attempt in sprinting would not bring me in the Concordia 

Theatre in time. So I asked other people about their opinion. 

Apart from the programme, I did not have much details about the music. Fortunately Youtube 

presented a great help, because I could find some very nice videos of McAllister from the 

Gitaarsalon in the Dutch town of Enkhuizen. These videos clearly showed his characteristic 

posture for playing, with the guitar balancing on his right leg. 

The programme in brief... 

Matthew McAllister started his recital with Renaissance music from his native country. John 

Dowland made the 16th century English lute music so widely known that many people forget 

that Scotland had its own lute culture too. Like England, Scotland had its nobles who wanted 

to be entertained, and it had its royal court of Mary, Queen of Scots. 

He played music from a number of manuscript collections. Just like in England in those days 

many folk tunes were ‘cultivated’ in lute compositions. 
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The next piece was a transcription of Bach’s First Cello Sonata BWV1007. Most obvious was 

McAllister’s fresh and original way of phrasing which gave the firm framework of Bach’s 

compositions an enjoyable hint of lyricism. 

The following piece was far more recent, Farewell to Stromness by Sir Peter Maxwell Davies. 

A very Scottish sounding ballad like theme develops into a slightly more contemporary 

middle section and quiets down in the end in the same atmosphere as the beginning. 

A piece by Brouwer was up. The three movement Suite No. 2 with a clearly classical 

approach. A warm sound and not too contemporary, a completely different Brouwer that I 

had heard on this festival up to now. 

McAllister concluded his recital with a few pieces by Ralph Towner, who composes in an 

approachable style with many jazz elements. Always by your Side became a ballad with a 

melancholic undertone, Reluctant Bride was a bit more stringent in its structure and featured 

a few surprising chords. Green and Golden brought us back to the atmosphere of the first 

piece and the final piece Toledo was the fastest piece in a clearly jazzy mood. 

Matthew McAllister did not leave the audience in the dark about the pieces he played. With a 

touch of humour, he informed everyone about the ins and outs of the music. 

He kept his jovial mood even when the youngest members of the audience tried to create 

their own atmosphere, an attempt which unfortunately affected the quiet passages of the 

music. 

Workshop Jim 

Jim ten Boske’s groove workshops are a traditional and appreciated part of the Twente 

Guitar Festival. I regretfully admit that I missed some of them because of the timing of my 

Masterclasses. 

But not today! 

Jim always starts with the question: “What would you like to learn?” I do not have an exact 

answer to that question, so I say: “I like some improvisation!” 

In that case Jim thinks for a while, muses a bit on the guitar and comes up with a suggestion. 

This time it was the difference between ‘whities’- blues and ‘negro’-blues. 

This time he made things more complicated with a blues progression I had never practiced. 

The other participant of the blue group -he is involved in songs a lot- knew what to do and in 

this way we could have some fun all the three of us! 

You would not expect so at first sight, but music theory comes in extremely handy. A 

classical discipline forms a basis for improvisation in light music and jazz... 

I’ll read some about that! 
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Masterclass Susana Prieto 

After the spectacular concert by Duo Melis I was quite curious about the Masterclass with 

Susana Prieto, the lady of this duo. 

When I entered the room, she was just busy with Genevieve Lannoy, the only female 

candidate of the Axis Guitar Competition Cat. 1. All observed by a strikingly large audience. 

Both ladies were quite busy with a complicated piece of guitar music, comments and replies 

flew in a fast and passionate Mediterranean way, by turns in fluent English and French. 

Bearing in mind that Susana Prieto works on the conservatory in Strasbourg -the seat of the 

European Parliament- I could understand these rapid linguistic switches. 

At that moment, my heart sank into my boots for a moment. There I was with my relatively 

easy piece by Sor, and a crippled nail (my index nail got a bit worn down as a consequence 

of the awakening during my Masterclass with Bungarten). I was not sure whether I liked a 

desperate experience like this morning, at least not in the presensce of all this audience. 

After some time, it was my turn. My name appeared a pronounciation challenge for someone 

who is a native speaker in Spanish. I remember the same from a training course which I 

gave to Venezuelans, they rather called me Mister Mark than breaking their tongues on my 

last name. Well, I liked the sound of it, and it made things less formal, much better for the 

working atmosphere. 

The phonetics of my last name offered a nice opportunity to get acquainted a bit. I explained 

that also in Holland many last names are a reference to the native town or region of a family, 

a custom which is useless nowadays. Well, in Spain -Susana Prieto’s native country- it was 

the same. So, Andres Segovia did not originate from Segovia (the town council wished he 

did, but unfortunately...). 

This relaxed beginning causes my heart to climb out of my boots again, so Les Adieux got on 

the music stand. Despite the crippled nail, I breasted the tape reasonably. 

In a relaxed and amiable way Susana Prieto gave me some hints to give my performance 

more power and eloquence. First, I should concretize my alternating stroke, i.e. make a clear 

right-hand fingering (the same comment as this morning) for all situations I felt insecure 

about it. Second, I should ‘exaggerate’ more to improve the contrast between melody and 

accompaniment, particularly in broader chord passages (which requires control of the stroke 

of individual fingers). Additionally she hinted some fingering changes and advised to use the 

thumb more often in the final section of the piece, in order to lift the melody from the arpeggio 

more clearly. 

She offered handy hints, made well-wrought observations and explained matters in a 

pleasant and easy way, providing many examples on the run. 

Consequently, I concluded the Masterclass in a far better mood that I started it! 
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Children’s Theatre: The History of the Guitar 

The contribution of our youngest guitarists was a new item in the festival. One would expect 

that this would boil down to a stage cramped with eager guitarists who would play some forty 

part pieces (after trying to get 40 guitars in tune). It appeared to be a better concept indeed! 

Bobby and Sanna are quite experienced in merging music and theatre, which they 

repeatedly demonstrated in the festivals of the past. This year they decided to write history 

on stage together with a lot of children. 

The history of the guitar, to be specific. 

The full programme lasted the full day. Getting acquainted in the morning, an explanation of 

the plans, working on stage presentation and as a conclusion the lunch concert by Matthew 

McAllister. After the concert, there was the rehearsal of the script -the Guitar from Stone Age 

up till Now- and finally the presentation on stage before a live audience. 

I decided to take a look during the day. Quickly it became obvious that Bobby and Sanna 

were doing a good job. Not only helping the kids to learn their parts, but also picking up 

playful and adventurous youngsters from the orchestra pit and the balconies. They did it with 

a good laugh, witticism, at times a admonishing word and even a completely justified 

reprimand in private outside the hall. 

They succeeded in stimulating the kid’s improvisation talents! In this way it became clear to 

me why Francisco Tarrega had become a guitar composer rather than a direct colleague of 

Granados and Albeniz, both well-known pianists from the Spanish School movement. Why? 

Well, the poor half blind Tarrega could not discriminate the black and white keys on the 

keyboard and consequently failed his entrance exam piano. On the guitar he succeeded, 

because the fingerboard is all black (provided you have it in ebony). 

One of the kids played Tarrega with dark glasses. I must admit it reminded me more of Jose 

Feliciano. 

The history of the guitar started in the Stone Age. The not yet very smart Homo Sapiens 

learned to drum rhythms and dance around the camp fire. Then someone invented bow and 

arrows. What is one of the major parts of a bow? Yes, a string which sounds poiiiing as soon 

as you shoot. It sounded the archer like music in his ears. Thus, the first stringed instruments 

were invented, to be bowed or plucked. 

History proceeded and the Renaissance emerged. The lute of John Dowland brought the art 

music on strung instruments on a high level, Dowland’s compositions found their way to 

many musical collections all over Europe and quite a lot of fellow composers ‘borrowed’ his 

themes for their own works. Nowadays that is quite impossible with all the copyrights. In 

those days, the ASCAP did not exist and many composers felt honoured if they were 

‘copied’. Now the marketeers of the music industry already start to sue you if the chord 

pattern remotely resembles the one of ‘their’ songs. 
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The lute appeared to be a less practical instrument to carry around the world and was hard to 

play, so the guitar emerged as a more portable and playable alternative. In the nineteenth 

century, the luthier Jose Torres designed the guitar as we know it today, which inspired 

Francisco Tarrega to compose and play a new type of repertoire in which he also integrated 

elemenys from the Flamenco, like the tremolo. 

Finally, it became Andres Segovia who brought the (classical) guitar on the world stages with 

both original works or transcriptions of well-known composers. 

Playing music is one thing, but this does not build a large repertoire per se. That requires 

famous composers who are popular with the audiences. Unfortunately, this was quite a 

problem, in Tarrega’s time and beyond. 

In the beginning of the century the Brasilian Heitor Villa Lobos changed this a little. Besides a 

vast repertoire of piano and orchestral music, he composed for the guitar world his preludes, 

etudes and choros which you can hear on many records and stages. Many composers would 

follow his example. 

That was the story. As soon as it had to be rehearsed on stage for real, the children became 

very concentrated and nobody attempted to climb the curtains of the stage. 

Finally, the children played the story for the live audience. They played some pieces 

themselves and were assisted on strings by Matthew McAllister and Edsart Udo de Haes. 

Kids and grown-ups got an enthusiastic applause! 

Possibly this interesting experience will yield some guitaristic stage tigers in the future! Guitar 

Heroes to be, maybe? 

Concert Duo Niehusmann 

Just like last year, the evening concert of day two was a shared experience. Before the break 

we would hear Gitarrenduo Niehusmann, after the break it was the turn of Andre Manuel. 

The duo Judith and Volker Niehusmann continued last night’s tradition set by Duo Melis, they 

were on stage as a couple too. Their clothing provided a little hint concerning the music they 

were going to play, they elegantly adorned the traditional sober black with a nicely wrought 

jacket. A sing of a bit of a light-hearted approach, I guessed. 

Their first piece was Sonata RV85 by Antonio Vivaldi (1678 - 1741), originally for basso 

continuo, violin and lute. They played the three movements on a lute guitar. 

This instrument had the form and the shape of a baroque lute, but missed the courses and 

(fortunately) the eternal tuning problems of gut strings, the lute was strung with nylon. A few 

extra bass strings enhanced the range of the instrument. 

The outer movements had a nice swing because of their adorned bass line and the slow 

middle movement offered Judith all possibilities to lift the (violin) to high levels. 
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The next pieces were composed by the Spaniard Padre Antonio Soler (1729 - 1783). Soler 

marks the transition from late baroque to the early classical period. He composed his music 

in combination with his hard work in the convent of El Escorial. He spent his days with 

prayer, contemplation and labour on the convent’s fields, yet he found time for quite a 

repertoire of original compositions. 

Just like Scarlatti he used themes from Spanish folk music (e.g. the Fandango) in his 

harpsichord sonatas. He followed the example of the famous Italian concerning his output, 

he composed over five hundred works -including about 150 Sonatas for harpsichord- yet he 

could not beat Scarlatti’s prolificness. 

Duo Niehusmann played three arrangements of harpsichord sonatas. The Spanish idiom 

was quite clear indeed. The first two sonatas were new for me, the last one I remembered 

form an old recording of the duo Presti-Lagoya. 

The following subject became an own composition by Volker Niehusmann, a suite on the 

paintings by Paul Daugin, painted during his stay in Tahiti. Daugin had some love for the 

guitar. Even though he died in poverty, his humble estate included an old guitar besides 

some brushes and canvas. 

The colours under the Caribbean sun delightfully reflected in the music, the four movements 

of the suite each showed a different set of tones from this palette. I started to long for a nice 

and sunny holiday destination. 

The last piece was a composition by the legendary Ida Presti herself, the famous guitarist of 

the duo Presti-Lagoya which had its prime in the seventies of the last century. Presti was 

renowned for her powerful solo playing, she liked best to play the first guitar in the duo and 

Lagoya supported her as the flexible accompanist. 

An old guitar teacher of me used to sigh that she had died much too early (she deied at an 

age of 43 in 1967). Her particular right hand posture was imitated by many guitarists, which 

in many cases caused injuries because of the obstruction of the tendons in the wrist. 

The piece had a more contemporary character and explored the options and limits of a guitar 

ensemble. To be honest it did not appeal to me that much. 

The encore was a surprise with humour: a duo by John Dowland -My Lord Chamberlain, His 

Galliard- riding in pillion. Both partners operated the single guitar quite satisfactory. 

After the concert, the duo Niehusmann came up with something new, bringing in the 

youngest spectator (<1 year of age) after the break. A beautiful baby who attended the 

concert of Andre Manuel sucking a comforter and observing the world with curiosity. With 

some luck, we might see a Trio Niehusmann on stage after three lustra of this festival! 

Concert Andre Manuel 

During this festival, Andre Manuel represented the cabaret section. 
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He is not unknown in the history of the Twente Guitar Festival, in 2006 he had a full evening 

programme. This time he took it easier and came in to cheer things up after the break with 

his songs which he accompanies with (slightly) distorted guitar and reed organ. Both are 

instruments from the well-known Tubular Bells by Mike Oldfield. According to Manuel, 

however, the reed organ was a typical instrument from Rijssen, a well-known multi-

denomination protestant stronghold in the east of Holland. 

He started with a little introduction to the national Twente happening, the Premier Division 

soccer championship of FC Twente. This meant PARTY! Most of the audience joined in the 

vocal festivities. 

This provoked a discussion with someone from the audience who apparently hated soccer. 

Well, a seasoned cabaret performer will win this in most cases. After a bit of skirmishing the 

ball returned to the spectator in a way which could be hardly misunderstood by even the 

biggest idiot. 

Back we went to the songs... 

A song about RRRRRRAIN strikingly illustrated the current weather circumstances (cold and 

rainy). A few other songs -for instance the one about the guy who crashed with his 

Volkswagen Golf and had a rather peculiar funeral- were old acquaintances. The song about 

the Junkie of the Pen and Addicted to Writing was there again too, slowly it is becoming a 

little favourite of mine. 

A love song interrelated seals, mammals and lovemaking. In it own peculiar way it expressed 

quite graphically how you can make passionately love to someone from Head to Heels! 

I was in a better mood to appreciate things than five years ago. Could it be that I have grown 

more cynical, so that these blues around social misery and booze appeal more to me? 

Darned financial crisis! 

Well, this slightly distorted guitar... Next time I will keep my distance from the speakers! 
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Day Three 

Denis Azabagic 

Workshop Stage Presentation 

Bobby Rootveld organizes the workshop Stage Presentation and I attend each year to 

improve the little details. So, it is a lustrum for me too! 

Stage presentation is an important aspect of your public appearance with the guitar, because 

it makes (or breaks) the contact with your audience before you play the first note. As you 

might know, the first impression is quite important. If that is true with job applications, it 

certainly is true for performances on stage. 

Just imagine your own reaction if you see an artist entering the stage with a truly friendly 

personality, giving you the impression that you are accepted and appreciated as an audience 

and that he is glad to play for you. On the other hand, image what will happen if you see a 

shy nerd who sits down as quickly as possible without a glance in order to dig in himself in 

the trenches of his play. 

In the workshop, I learned that the purpose of stage presentation is making contact. You 

introduce yourself and you show that you appreciate your audience, during entering the 

stage as well as leaving it. This moment of mutual recognition is a good start for the 

concentration during playing. Additionally, stage presentation skills are quite useful to 

improve the contact between audience and music. For instance, by the right announcement 

or a little story about composer or piece. 
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The latter is fun, but do not exaggerate! Being one of the audience I like to know what 

someone is going to play, but a story of ten minutes for a three-minute piece is too much. I 

think an announcement should be made always, I missed it with many performances during 

the preliminaries and in that way, I missed the link with some pieces. Maybe this can be 

solved to add the stage presentation workshop besides the masterclass as a compulsory 

subject! 

We exercised stage presentation with a group. One enters the stage, introduces him/herself, 

plays a piece, bows and leaves the stage. The others give their impression and provide hints 

if they know something. 

One of the ladies had a most original hint for a seemingly shy youngster. “You have such 

beautiful expressive eyes! Let them speak for you!” 

The effect was spectacular indeed. After that he played his piece beautifully. 

The ‘short’ pieces became slightly longer because everyone got inspired. An ad hoc concert, 

much to our pleasure. This caused the hour to pass before I knew it, so I had to run for the 

next Masterclass. 

Masterclass Eric Franceries 

When I entered the room, the previous Masterclass student -one of the finalists of the 

competition- was still playing. The timing of the classes is flexible, I have never seen a 

teacher waiting. 

I dug up Les Adieux again and played the piece form first to last measure without 

interruptions. 

Eric Franceries was the third to notice my slightly neglected right hand. High time for 

correction! 

The Masterclass became an enjoyable lesson in which Franceries took a close look at some 

aspects with precision and a touch of humour. 

He suggested right hand fingering with chords under the melody, like in the first part of the 

piece. Another point was de-emphasis of the upbeat constructions in the piece and observing 

the rests in the music more accurately. 

They were all instructions which followed from a long experience and a lot of musical skills. 

He played the most important passages from the piece in passing as an illustration of what 

he meant. 

In brief, a Masterclass which provided met in a relaxed way some very important instructions 

for the piece and for my playing in general. 
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Radio Robotnik 

After the theatre (history of the Guitar) and the cabaret (Andre Manuel) it was time for a third 

genre in which the guitar plays a role, the Jazz. The trio Radio Robotnik entered the stage to 

brighten things up during lunch time. 

The word Robotnik has a few meanings in the Eastern Bloc. It used to mean ‘hard worker’. 

Before the Second World War it was the name of the favourite paper of the Polish Socialist 

Party. When communism took over in Poland after the war, the paper went underground. 

The best-known period of this era became the eighties, the time of Solidarinosc and 

Glasnost. 

Well, today Robotnik was ‘on the air’ (radio) and it remained overground loud and clear! 

Radio Robotnik consists of Radek Fedyk (guitar and effects), Uli Wentzlaff-Eggebert (double 

bass and effects) and Martin Franke (drums and all kinds of percussion). Robotnik was 

represented by a digital sampler, operated by Martin Franke. 

I am quite poor in remembering the track names, I only remember the last one: ‘Robotnik 80’. 

After all these soft and subtle guitar sounds, it was really fun to hear some music which 

vibrates in your belly and fills the hall with barriers of sound (don’t try this at home, your 

neighbours will hate you). Sound quality was excellent and was monitored well, because 

each feedback was spotted out adequately. 

The sampler Robotnik was used to move all kinds of sounds into the future (read play back 

later). Rustling bag, an old-fashioned Laughing Bag, rubber bands, you name it, everything 

went into the sampler to form a peculiar mix. 

Many songs consisted of a theme which formed the outer movements and a middle section 

with ample room for improvisation. Within this space, Robotnik offered heavy jazz-rock with 

at times compelling rhythm. 

I particularly liked the activities of the drummer. Before I started to play the guitar, I had a 

silent wish to play drums. Unfortunately, my parents became almost nuts because I imitated 

all rolls and ruffles from my records on my desk. So, the wish remained silent, but listening to 

this percussion play at least the memory of an old dream was there. 

Martin Franke used anything which he could grab to extend the common options of his drum 

set. It appeared that you can use the drumsticks at both ends! 

Result was a swinging and driving sound, with many tracks finished with excellent bass 

playing (‘he is a real bass-beast’, I heard someone say) and well-designed guitar solos. 

A refreshing experience! 
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Axis Guitar Competition Category 3 

It took a few editions of the festival, but finally I was in the position to write a ‘live report’ of 

the amateur categories of the Axis Guitar Competition, because my own Masterclass and 

workshop schedule permitted it. 

The third category of the Axis Guitar Competition is intended for players with an age up to 15 

years. This time the youngsters were a majority compared to the second category because 

the latter category suffered a bit from cancellations. 

The progress is just like the first category: warming-up on a scheduled time and then up to 

the stage in time. The warming-up location was on the top floor of the Concordia Theatre, so 

the descent required careful planning. 

The jury occupied the back rows of the theatre, under chairmanship of Gerard Kroeze, Lyz 

Day, Celia Preuschoff, Ed Westerik, Matijs de Roo, Marcus de Jong, Jaap Majoor and Bobby 

Rootveld would judge the performance of the candidates. 

Arvan de Wit was the first candidate. He started with El Negrito, one of the many Valses 

Venezolanos by Antonio Lauro. I found out that even now Lauro is known by many in his own 

country after some chatting with a number of Venezolan engineers in my company. De Wit 

performed the melody with a nice dynamic approach. 

His second piece was Classical Gas by Mason Williams, a hit which contributed to the 

popularity of the classical guitar in the seventies. Arvan made it quick through all arpeggio 

patterns, playing a performance, which sounded well, even without band (the original had 

lots of accompaniment). 

The second participant was the youngest by far, he needed a special little chair. And there 

appeared Alvin Udijana with a half-size guitar. He played three pieces by heart and installed 

a capo in the progress. 

The most striking during this performance was, that Alvin observed neither left nor right hand, 

not even with the tricky passages. Everyhting was inside his head in some way. In some 

way, it looked spectacular yet a bit unreal. I am curious how his play will develop once he 

gets older and starts to learn the subtleties of musicianship. Apparently, the technical aspect 

progressed a bit already. 

Mara Groeneveld was next. Because of the hurry she had forgotten her foot stool, so she 

played without, balancing on her left foot. A stressful enterprise! So, I would say next time, 

just borrow a foot stool! Plenty of guitarists around. I would have borrowed her my Ergoplay 

right away. 

Yet she started cheerfully. Lagrima by Francisco Tarrega. The challenge of this piece is 

emphasis on the melody and the phrasing. Despite her difficulties with her posture she 

perfectly made it to the high E! 
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Her second piece was an Andantino by Fernando Carulli. She nicely phrased all repeats, 

although I must admit that Carulli should have written less repeats in this piece. 

Martin van Son featured with a worldwide known and sometimes maligned piece: Canon in D

by Johann Pachelbel. Despite its apparent simplicity it is a complex multi part piece, so I was 

curious how it would sound on solo guitar. The result was quite good, the player succeeded 

to maintain the pulse of the music despite the complex arpeggio patterns. 

His next piece was a Bossa Nova by some Gilberto X. It was a tricky arrangement because it 

lacked support of a bass- or chord line. Unfortunately, it lacked a bit of the Bossa effect. 

The Rules of Competition permit guitar ensembles for the third category. A nice gesture, 

because I consider it quite tricky to judge ensembles in relation to solo players. 

The Humphrey Baumann Guitar Quartet made maximal use of the space offered by the 

Rules of Competition, because four youthful guitarists hit the stage. This was an unexpected 

problem for the stage management, because all of a sudden, they had to dig up four chairs, 

music stands and foot stools. After some commotion, the problem was solved in a 

professional way. 

The name of the quartet was a puzzle for me. Who would Humphrey Baumann be? I 

guessed it was the name of the leader, and the guy at the left side acted like one. 

The quartet played an arrangement of Concerto in D for four violins by Georg Philip 

Telemann, with the movements Adagio, Allegro, Grave en Allegro. I remembered the piece 

from an album by the Romeros. 

The announcement in English of the third movement with a French title -Grave- (yesss, they 

made international announcements) caused some smiles amongst the audience, because it 

was no funeral march indeed!  

Concerto in D is a very social piece in which identical phrases take turns amongst players in 

a question-answer game in relay race form. The guitarists were quite aware of this and 

listened well to each other despite the tempo variations. 

After Concerto in D followed a Sakura like piece in Japanese atmosphere. It became a nicely 

arranged ensemble. 

Niels Gercema conclude the competion’s programme. He started with Estudios Sencillos Nr. 

3, 5 en 7 by Leo Brouwer. Estudio 3 took the blink of an eye (Rapido). In Estudio 5 he played 

the bass pattern with the rests well. He made a fair attempt to live up with the expectations of 

Estudio 7 (subtitled Lo mas rapido que posible), yet it would have been wiser to be less 

ambitious in that case. 

He continued with Lagrima by Francisco Tarrega. The high E passage was a succes, but 

playing the melody in the E minor section in a clear legato way proved to be a greater 

challenge. As a matter of fact it is, because of the necessary stretches required if you want to 

emphasize the melody. 
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His final piece was a theme and a variation from Variations on an Anatolian Folk Song by 

Carlo Domeniconi. He neatly played this more complex and mature work. 

It was fun to hear the youngsters play again. They clearly took advantage from the workshop 

stage presentation, everyone introduced him/herself and announced the pieces. Well done! 

After some deliberation, the jury was unanimous: 1) Niels Gercema, 2) Martin van Son, 3) 

Mara Groeneveld and an incentive prize voor Alvin Udiana. 

Congratulations to the winners! 

Axis Guitar Competition Category 2 

The second category of the Axis Guitar Competition is intended for players at an age of 15 

years and up, the young ones and the so called ‘older youngsters’. 

This category was affected by cancellations. Six players subscribed, only three appeared on 

stage. Everyone is a Winner, one would say. Well, that has no meaning for the players 

because their real challenge and effort involves the presentation of their pieces for audience 

and jury. That’s the greatest achievement! 

The members of the jury remained in place, their line-up was the same as for category 3. 

Frank Don Marlin was the first to enter the spotlight. He started with a piece by the guitarist 

Steve Howe, who is well known because of his activities with the symphonic pop group Yes. 

He wrote songs like The Clap and the pure classical guitar section in The Ancient on the 

album Tales from Topographic Oceans, an old memory of mine from my teen age. 

Marlin’s performance brought us a nice instrumental with all kinds of slur effects. 

He continued his contribution with a surprising piece of Renaissance music: Fantasia que 

contrahaze la Harpa en la Manera de Ludovico by Alonso de Mudarra. 

He did not change his tuning after the last piece, so I presumed that he did not use a G string 

tuned down to F#, as is usual with lots of music from this era. Using a G string rather than a 

F# makes this already difficult piece even more complex. Yet he played the passage with the 

contemporary sound ate the end of the piece convincingly. 

Later I met him on the sidewalk at Concordia. I was curious about his arguments for selection 

of this particular piece. He replied that it had been a long-time dream to play this Fantasia for 

an audience. I appeared to be right about his tuning, he played with the third string in G. No 

one had told him that there were other options. He considered it a practical tip and would try 

out later. 

Maarten van Gaans now occupied the artist’s stool and played Gavotte en Rondeau from the 

Fourth Lute Suite by Johann Sebastian Bach. He played surprisingly with the capo on the 

fourth fret. Yes, this fits to the key of the pice, but it caused a special sound. 
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His performance was OK, the dreaded fast little note came out allright and he took care that 

Bach did not become a killer like he was in the preliminaries. 

The last of three players was Aakash Saha, I already met him during the workshop stage 

presentation. He had two pieces for us. 

He opened with Etude in B Minor (Op. 35), sometimes nicknamed Mondschein Etude by 

Fernando Sor. He played it tenderly and added a little bit of dynamics to spice things up. 

Lagrima by Francisco Tarrega was his last piece. It it fun to compare performances of pieces 

like this in the competition. He played the melody in the E major and E minor section the 

most beautiful, better than the other competitors. 

Then category 2 was over, much quicker than anticipated. The jury had no doubts, so I’ll tell 

you the results at this stage. 1) Maarten van Gaans, 2) Aakash Saha en 3) Frank Don Marlin. 

Also here, congratulations to the winners! 

Concert Denis Azabagic 

Denis Azabagic is no stranger for us, he performed the final concert on the Twente Guitar 

Festival 2007. 

As usual after a round of the competition, Bobby and Niels hit the stage for multilingual 

announcements and the prize-giving ceremony for the Axis Guitar Competition Cat. 2. After 

that it was Denis Azabagic’s turn and he entered warm-heartedly welcomed by the audience 

with an enthusiast applause. 

He had made a nice and accessible programme of guitar classics with a transcription of a 

flute partita by Bach as an almost premiere. 

The Sonatina by Federico Moreno Torroba was the first piece. Moreno Torroba was best 

known for his Spanish opera’s (Zarzuelas) and his guitar works. Influenced by his teacher 

Felipe Pedrell he integrated the sound of the Spanish folk music in his classical 

compositions. 

Completely according to tradition, the Sonatina was a three-movement piece with a slow 

central part. Allegretto, Andante en Allegro. The rapid movements showed passionate 

Spanish rhythms, the slow movement shone with a sunny lyricism. Azabagic presented a fine 

atmospheric piece. 

Back in time he went with Partita for Flute BWV 1013 by Johann Sebastian Bach. When 

Azabagic was confined to his home after an accident in which he broke his thumb he heard 

his wife -she is a flautist- playing this piece. He decided to mix business with pleasure and 

wrote this original transcription, thumbs up! 

He transcribed the movements very plainly, with hardly any added chord passages, which 

made the piece very transparent. Beautifully performed! 
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Time for Fernando Sor with a composition which has formed a challenge for many a 

beginning and advanced guitarist, the Variations on Oh Cara Armonia (das klinget so 

Herrlich) from Il Flauto Magico by Mozart. An opera-like introduction forms an appetizer for 

the audience, the lovely theme sets the atmosphere and then its variations move or dazzle 

the listener. Sor makes some demands to the player’s technique in this piece. 

Azabagic presented this piece at a quite high pace but in the relaxed mood of the master on 

the guitar. 

The break provided the opportunity to get a drink -it was quite hot in the theatre- and to 

discuss the programme. After the break Azabagic continued with even more hits from the 

classical guitar charts. 

El Decameron Negro is Leo Brouwer’s musical version of a Cuban parallel on the 

Decamerone by Giovanni Boccacio, one of the famous works in Renaissance literature. El 

Decameron Negro is a collection of folk legends with African elements.  

Brouwer set three of these stories to music, El Harpa del Guerrero, La Huida de los Amantes 

por el Valle de los Ecos and Balada de la Doncella Enamorada. The story recounts the 

adventures of a warrior, who rather wants to be a musician, and his lover who flee their 

oppresive society and doubtlessly achieved a long and happy life somewhere.  

With his interpretation, Azabagic added some colourful aspects to the story. 

Manuel Ponce is popular in the classical guitar world because of his warm impressionistic 

sound. This characteristic surely applies to Sonatina Meridional, in which Ponce used a few 

Spanish themes on a request by Andres Segovia. 

Azabagic played Campo, Copla and Fiesta in a festive manner with the proper balance 

between the cheerful fast and lyrical slow passages. 

The last piece came along, La Catedral by the Paraguayan composer/guitarist Augustin 

Barrios Mangore. Barrios wrote this three-movement piece as an homage to Bach based on 

his impressions of the San Jose cathedral in Montevideo. 

The first movement -Preludio Saudade- provides a clear notion of the space inside the 

cathedral. The prelude like structure and the tender melody remind me of Gothic arcs, but 

also of the fluttering of a bird near the high ceiling who cannot find back the way outside. 

The middle section -Andante Religoso- reminds me of chorales, sung by monks. Their words 

seem to grow dim in space and only the sound and echo of music remains. 

The final section Allegro Solemne is an arpeggio pattern which seems to take the measure of 

the building in height and width, from the mosaic on the floor to the cross on the spires. 

Azabagic had no problem playing La Catedral in an interesting and impressive way. 

The audience made a standing ovation. Another bright night of nice well-known guitar music. 
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L’ Encouragement 

No, this section does not discuss the famous guitar duo Op. 34 by Fernando Sor. It rather 

concerns the ‘translation’ of this French word, which is -not surprisingly- encouragement. A 

perfect subject after writing five editions of the report of the Twente Guitar Festival. 

Someone asked me: ‘what is the reason that you are writing these reports?” 

The answer is that I am amateur guitarist in the first place and I was pleasantly surprised with 

a festival which promoted the participation of amateur musicians in Masterclasses and 

competitions. Second comes the notion that I am a bit what Andre Manuel called ‘a junkie of 

the pen (read keyboard in these times) and addicted to the word.’ I like to describe my 

impressions of the Masterclasses, Workshops, Competitions and Concerts, I like to write 

about how people enjoy it, what efforts are necessary to achieve success and atmosphere 

and how it works out in general. Everything supplemented with some mild music history at 

times. 

The Act of Writing is not sufficient for a Junkie of the Pen to go on forever. Injecting ink in 

your veins merely causes a dark view on life and besides that some stuff from ink is 

poisonous. 

A writer needs additional energy. The readers provide this energy. All visitors of the DOS 

Amigos Homepage and the folks from the organisation of the festival who read the reports 

and gave me positive reactions. 

With as a highlight a rose on stage just before the final concert as sing of appreciation for 

four editions of the report. 

Mon Encouragement! 

My thanks for all of this, because the notion that my writing is actually read and appreciated 

amongst all those millions of pieces on the Internet is quite motivating for me as a writer. 

Reactions on the DOS Amigos Homepage yielded a number of nice mail contacts with 

guitarists from Holland and abroad. I must admit that they came across the site via the sheet 

music download and not via the festival reports. 

The festival report section on the site is not neglected indeed, on this festival I found out in a 

remarkable way. 

On the second evening of the festival I got talking to two ladies from Belgium (from the 

environment of the Flemish town St. Niklaas) who had ventured the trip to Enschede 

together. 

They said it was a three-hour’s trip. In my mind is was further away, but the route planner on 

Google Maps made it two and a half hours. I guess this estimation is based on empty roads 

and a car which is fast enough to compensate for any delay. 
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I do not remember the exact cause, but at a certain moment I told them that I was webmaster 

of the DOS Amigos Homepage. They reacted enthusiastically, they knew the site and they 

found it great fun to meet ‘the guy behind the website’ because they had enjoyed the stories 

around the last festivals very much. It had made them curious about the festival, so they had 

subscribed. 

That was a nice introduction indeed for a bit of an acquaintance. The ladies made up a guitar 

duo for sixteen years which played at a pretty high level, judging by the titles in their 

repertoire. I could not help sighing that they kept up longer than Guitar Duo DOS Amigos (we 

made it just 15 years). Well, that’s another story you might find elsewhere on this web site. 

Their appreciation for the festival reports on the site was spontaneous and refreshing. I found 

some motivation to revise the duo section on the site too, because I had neglected it a bit out 

of frustration after the fall of my own duo now three years ago. I’ll start work on it again (and 

the ladies got a bit of a preview of it). 

Concerning the international contacts, I have been a bit clumsy this time, I should have 

exchanged email addresses, but I forgot in all consternation! So ladies, if you happen to read 

this, lets exchange email addresses if you like to, that’s nice for a bit of contact. That’s 

possible via the contact on this site: mark@dosamigos-homepage.nl.’ 

Day Four 

Paul Driessen 

mailto:mark@dosamigos-homepage.nl
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Concert Paul Driessen 

Paul Driessen is well-known as a fine fingerpicking guitarist and a walking encyclopedia for 

music theory, scales and chord progressions. 

Two years ago, he made a bright show together with his musical partner Uta Preckwinkel 

under the flag of Lapis Lazuli, on guitar, violin and with some amplifier support. 

This year Paul Driessen choose a completely other approach. Paul Driessen Unplugged. Not 

unplugged just like that, because he brought in a guitar with no plug at all. I guessed it was a 

copy of a Lacote guitar from about 1830. 

The programme mentioned a number of pieces which would not necessarily played in the 

given order. It was quite early in the morning, I was a bit sleepy, so I did not keep track of 

titles anyway. 

Paul shared his energy between ‘picking’ and ‘plucking’ on the Lacote copy and on his steel 

string. He used a capo on the Lacote to surprising effects and a harp-like sound. 

In this way, the repertoire switched between ragtime and ballads via blues, everything 

accompanied by witty comments of Mr. Paul himself. With a rhythmic palette between blues, 

swing, bossa and straight. 

I must admit that it took me some getting used to his new style. That did not take a long 

time... 

Finals Axis Competition Category 1 

After Paul’s concert, it was time for excitement and sensation: the finals of the Axis Guitar 

Competition. The first prize was a nice 1000 Euros, an amount which buys you a lot of guitar 

attributes. 

The jury -an international company- took their places. Chairman Denis Azabagic, members 

Matijs de Roo, Celia Preuschoff, Annette Kruisbrink, Eric Franceries, Matthew McAllister, Ed 

Westerik and Jim ten Boske. 

Just like last year, I will pay some attention to the web sites of the candidates, it’s always fun 

to be able to visit these guys in virtual space. 

Ruben Bettencourt from Portugal had the honour to be the first on stage. He started with a 

piece of dramatism, Le Depart from the Fantaisie Dramatique by Napoleon Coste. 

The most challenging job with this piece was emphasis of the melody above the very lively 

and virtuoso accompaniment. Bettencourt exploited this apparent unbalance well. 

His second piece became another movement from the suite 3 Forest Paintings by Konstantin 

Vassiliev. It was Dance of the Forest Ghosts, already played by Fabian Freesen -a finalist 

too- in the preliminaries. Bettencourt’s interpretation was full of fantasy with a nice phrasing. 
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In his third piece, we met an old acquaintance, Sonata Op. 47 by Alberto Ginastera. He could 

not play the full piece -it did not fit in the schedule- so he restricted himself to the last 

movements, Canto and Finale.

I got the impression that his guitar needed some adjustment, because with the loud sections, 

the strings clashed against the frets and this affected -particularly with Ginastera- the overall 

sound. Additionally, Bettencourt was bad lucky with a creaking stool which disturbed the 

atmosphere with the quiet passages. 

Ruben Bettencourt has an own web site in the dotcom domain (http://www.ruben-

bettencourt.com/) which offers all kinds of services. The site is multilingual (Portuguese and 

a large part in but not all in English). The straight menu provides access into biography, 

news, concert schedule, photo and video gallery, contact, guest book and yes, even a 

fanclub! His links page profiled him as a modern guitarist, Youtube, Myspace, Twitter, 

Facebook, Linkedin, you name it. 

Michal Stanikowski was the second candidate for the prize. The first thing I noticed was that 
he completely trusted his electronic guitar tuner. He must have an excellent guitar if just 
tuning open strings is sufficient.  

He started with a for me well-known piece, Fantaisie Hongroise by Johann Kaspar Mertz. He 
beautifully phrased the virtuoso introduction and the swinging dance and showed flexibility 
with the little slips.  

After this bit of romanticism it was time for his dashing exploit, the complete Sonata Op. 47
by Alberto Ginastera. I considered this piece out of fashion because I did not hear it for two 
festivals, but apparently he brushed off the dust from the score.  

Being used to the piece already, I could value it better. Stanikowski made it an exiting and 
fascinating performance which attracted my full attention. He had an extensive repertoire of 
timbres and effects to add power to his repertoire. It is true that his Finale was a bit less 
passionate than Bettencourt’s, but he played it with a far better accuracy in the broad 
passages.  

Michal Stanikowski has a website in the dotcom domain as well 

(http://michalstanikowski.com). This site is multilingual too (Polish, English and German). The 

austere but fresh layout provides access into biography, photos and videos and a list of CDs, 

a kind of discography. A site with growth potential.  

The last candidate before the break was Albert Pia. Unfortunately, his programme included 

pieces which were all played by Denis Azabagic the night before. This affected my 

judgement indeed: the tempation of unfair comparison was overwhelming! ���� Fortunately, I 

am not a member of the jury!  

He started with Variations on Oh Cara Armonia (das klinget so Herrlich) from Il Flauto 

Magico by Mozart, in an arrangement by Fernando Sor. During his playing he took care that 

the music got its breath(ing sounds).  

http://michalstanikowski.com/
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It was funny, it seemed that during playing he became aware of the comparison with 

Azabagic. Now and then some uncertainty slipped in the music and at one occasion it looked 

like that there was something missing in the transition between the variations.  

After Sor, Manuel Ponce was next, the Sonata Meridional. The Campo required some 

running in, but in the Copla and the Fiesta Pia got everything organized nicely.  

Albert Pia had neither web site nor Youtube movie, so I cannot tell a lot about that.  

Time for a break. It’s nice to have some fresh air, because the Concordia Theatre tends to 

heat up a bit with occasions like this.  

After the break... Fabian Freesen was number four on stage. He started in an ambitious way 

with the Prelude from the Fourth Suite for Lute by Johann Sebastian Bach and concluded his 

excursion to the Baroque with the Loure from the same suite.  

The Prelude went on in a brisk tempo and showed quite some technical skills, despite the 

speed Freesen meticulously muted the sixteenth notes in a number of runs, which gave the 

piece a hint of freshness. At a certain time, near to the end of the piece he even throttled up 

a bit, and I was fearing a major slip. Nevertheless, he succeeded in conquering the material.  

The relatively slow Loure did not present less challenge than the Prelude, because the thrills 

have to fit exactly in the piece. Freesen performed them excellently.  

Tres Piezas Espanolas by Joaquin Rodrigo became Freesen’s major piece, from the date it 

has been composed this suite is a challenge! The movements Fandango, Passacaglia en 

Zapateado all have their specific requirements for the player and they are technically 

demanding.  

Freesen started the Fandango briskly, recovered miraculously from a slip and played the 

dance brilliantly to its end. Good point for his flexibility as a player!  

In my opinion the Passacaglia is the most difficult movement for the guitarist, how do you 

maintain the broad theme in the bass line while the notes whizz past your ears? Freesen 

succeeded from beginning to the end of the piece.  

The Zapateado became a passionate hurdle race in which the player crossed the line with a 

large musical lead on his opponents. The audience anticipated this and rewarded him with a 

thunderous applause.  

Fabian Freesen did not have a web site or Youtube video, but he appeared to have a 

Facebook account.  

Jona Kesteleyn concluded the finals with two works, Sonata 3 by Manuel Ponce and Ritmata

by Edino Krieger.  

Sonata 3 with the movements Allegro Moderato, Chanson and Allegro non troppo became a 

lovely piece of Musik zum Traumen (mind, I did not fall asleep indeed!), with a beautiful 

sound and tone palette. I enjoyed listening to it.  
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Ritmata left me with some less positive musings, but that’s my own problem with 

contemporary music. Apparently, Krieger watched some rock guitarists, considering the 

"tapping" technique of the first section. Despite a little slip of the string, Kesteleyn finished the 

piece well. Yet this kind of music is not my favourite thing.  

After the last finalist, the winner was clear to me. As usual, however, the final verdict is for 

the jury. Just before the evening concert! 

Concert Frank Bungarten

According to tradition, just before the last concert the stage is the place to be for the results 

of the Axis Guitar Competition and the "thank you" for all contributors and volunteers of this 

beautiful event. 

The result of the Axis Guitar Competition first category was 1) Fabian Freesen, 2) Michal 

Stanikowski, 3) Jona Kesteleyn, 4) Ruben Bettencourt and 5) Albert Pia.  

Winners, congrats!  

After this ceremony, it was time for a well-deserved applause for all contributors and 

volunteers of the Twente Guitar Festival. All those concerned were called on stage and 

thanked by organisation and audience with (respectively) a rose and a warm applause.  

I was quite surprised when I had to report on stage too because of my contribution to the 

festivals in the form of my web site reports (every year I sent a copy to the organisation for 

promotion purposes). Mon encouragement! I passed the rose to Erna, my Love, because she 

had encouraged me years ago to visit the first edition of the Twente Guitar Festival.  

After everyone got nice warm hands because of the clapping, the evening concert could 

start. Frank Bungarten entered the stage.  

His first and rather historic remark was" "This concert will be a challenge, likewise for me and 

you."  

Well, that sounded eerie! The programme gave a hint. All Etudes by Villa Lobos after the 

break!  

In his first piece, the challenge was completely his. Morceau de Concert Op. 54 by Fernando 

Sor, one of his longest pieces for solo guitar. An Introduction, a Theme with six variations

and a Waltz (Allegro) in the end. It was enjoyable music to listen to, well played with a clear 

inclination to the dramatics of the opera.  

His second work provided some more challenge for the audience. Partita I in B minor 

BWV1002 by Johann Sebastian Bach, including the Doubles which formed the variations of 

the Allemande, Courante, Sarabande and Tempo du Bourree. Just as a reminder, Double

often means twice as much notes in the same time!  

In the Bach partita Bungarten showed his skills which I recognized on his CD from 1978, this 

time at a considerably higher tempo!  
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It was quite a puzzle to follow the architectures of the Allemande and the Courante, with the 

Doubles I got lost. Such a speed!  

Fortunately, we entered some smooth waters with the Sarabande and her Double. I have 

played these pieces myself, so it was fun to hear Bungarten’s excellent performance!  

The quiet mood did not take a long time, soon the music became dazzling again!  

The break offered some breathing space. In a certain way, I was curious about the next 

section of the programme, the Etudes. I have never played one by Villa Lobos myself (I only 

used the arpeggio pattern of Number One as an exercise), but I know them from an integral 

recording CD. I do not play them all in a row anyway, I found it a bit exhausting.  

Heitor Villa Lobos wrote his Douze Etudes in 1929 to provide a player with thorough 

exercises of all technical aspects of the guitar. My rough estimation was that you need at 

least two years of conservatory study to master them, but I guess that many players need 

more. Once you complete these studies, you possess craftsmanship in almost all technical 

aspects of the guitar.  

Villa Lobos’ Etudes are no easy material indeed, so if someone decides to play them all in a 

row, he is up to a giant’s labour. That was the challenge for Frank Bungarten.  

Although there is a lot of music inside Villa Lobos’ Etudes, it is sometimes hard to recognize 

this for an open and inexperienced listener. That is the challenge for the audience: to keep 

the concentration and enjoyment despite the academic end complex structures.  

Thus, both sides started quite an adventure as soon as Bungarten played the first notes of 

Etude Nr. 1.  

After about five Etudes I lost count, so I effectively failed my examination as an academic 

guitar music listener. Fortunately, I found other ways to appreciate these Etudes. Just 

following the advice of Frank Bungarten which he gave me during the masterclass: 

Observation without Condemnation.  

In this way, I observed his hand movements which clearly demonstrated how well Villa Lobos 

designed these studies. Did you have to shift strenuous chords all over the fingerboard for an 

extended time? Villa Lobos wrote just a few scales in the piece to relax the muscles after 

pasages like this. In this way Villa Lobos included many solutions to keep hands, muscles 

and maybe the mind in balance despite the exertion. Stress - release pairs in many forms. 

Once you understand this principle, you might hold out. Else your muscles will stiffen in no 

time.  

I also observed that in the progress Frank Bungarten showed some signs of fatigue during 

this Etude Marathon.  

This struggle reminds me of a passage which I read in The Pilgrimage by Paulo Coelho. In 

the chapter Command and Obedience, the main character -Coelho himself- gets the 

command from his companion Petrus to re-erect a fallen and almost broken cross statue 

near the road to Compostela. Because Coelho’s hands are wounded it is an almost 
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impossible assignment, he has to dislodge the cross, dig a new hole and fix the more than 

man-sized cross there. Disobedience, however, is no option, the pilgrimage will end if he 

rejects the assignment.  

Despite his limitations and despair, Coelho succeeded after a long struggle because he got 

the idea to look at the problem from all sides. First, he wanted to dig a hole to fix the cross. 

When that failed because of the rocky ground, he decided to change his mind set and 

levelled up the ground around the hole with stones.  

The assignment of Villa Lobos’ studies is: "Become a technically skilled musician on the 

guitar". Every craftsman and artist needs high quality tools to shape his or her creativity. 

Every Etude highlights a number of technical and musical aspects. One single Etude already 

is an assignment and requires obedience to the sometimes-harsh material.  

In my mind Bungarten"s performance of ALL Etudes by Villa Lobos looked like Coelho’s 

exercise with the cross. An almost unprecedented performance. Worth some admiration!  

Yet... it appeared to be a bit less musical entertainment than I hoped for...  

A pilgrimage indeed! 

Finally...

The festival is over. People go home. I said goodbye to everyone I knew or recognized. 

Four days passed like a whirlwind. I have the unavoidable sense of melancholy. I am glad 

there will be another festival next year!  

I know that I will have to suffer from some qualms tomorrow, an ordinary monday which 

starts everyday work again. ;-)) I guess you’ll know that story by now, because this year I 

started my report with this Morning After! 
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