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Twente Guitar Festival 2014 

On a Beautiful Whitsunday 

The Dutch writer Annie M.G. Schmidt wrote the song On a Beautiful Whitsunday for a 

musical in the sixties. The song describes the memories of a father of his daughter. He used 

to make a stroll in the park with her in Whitsunday, but now she’s older and grown up. The 

song reflects a bit of the nostalgia of memories of childhood. 

What is the relation of a beautiful Whitsunday with the Twente Guitar Festival? At Whitsun, 

Ascension Day is ten days past! Given the fact that the Twente Guitar festival starts at 

Ascension Day… 

Well, on the Ascension Day I did the same thing with my granddaughter Iris as described in 

the song that I explained above. Doing so, my wife Erna and I restored an old tradition, 

paying a visit with three generations (grandparents, parents and children) to the playground 

of the café Het Hoogspel in the Dutch town of Delden. Iris was still a bit too young for the 

playground, but she enjoyed her version of coffee and cakes! 

At a certain moment, the tradition waned a bit (the children grew up and my mother in law 

who was with us all the time had passed away). Last year, however, our granddaughter Iris 

was born, so the little trip to Het Hoogspel came into view again. Thus, I was not there on the 

first day of the festival and missed the open-air performances on the Oude Markt and the 

concert by Frank Bungarten. 



2 

There is another relation between the festival and Whitsunday too, because at that day I 

started to write the (Dutch version of the) report of the Twente Guitar Festival. It’s slightly 

shorter (one day to be specific) than the years before, yet it covers the greater part. 

The Festival 

Despite all financial crisis-driven cutbacks of cultural budgets, the Foundation Twenthe 

Guitar Festival again succeeded and came up with the ninth edition of this guitar event. Quite 

an organisational feat indeed. Hiring artists is relatively simple; they will come if you pay their 

price. The real trouble is presented by professional fundraisers that are used by many 

cultural organisations to battle for the rare subsidies that are still available. 

The board, consisting of Paul Driessen, Niels Ottink and Gerard Kroeze, with assistance of 

Jaap Majoor, had worked hard to make a smooth performance of the festival. 

The canteen of the Artez Conservatory, well, I would call it Artez Pop School now, was the 

scene of a variety of stands. The luthiers Jan Zonjee, Dirk Janssen, Stefan Rössler and 

Daniel Stark showed their hand-built instruments. Musikhaus Trekel from Hamburg was not 

here this year (the owner had a commitment in a mandolin event), but the Swedish music 

shop Gitarissimo was a worthy stand-in with boxes full of guitar literature, CDs, guitar 

accessories and gadgets. It was fun to browse the CDs and notice a lot of material of 

Scandinavian origin that is not available here! 

The canteen also accommodated the board desk with all the facilities of the modern 

information society, using IPad and Smartphone. In this way the whereabouts of every 

participant was easily stored in the system. 

In the sponsoring department, some changes had been made. The old main sponsor 

American Guitar Store had closed its doors and Kaj’s Guitar Store had taken over. It is a 

good thing that in this time of crisis and cut-backs there are still companies that want to 

support the guitar culture. 

The web site of the Twente Guitar Festival had obtained a major technology upgrade by 

means of a well-designed WordPress template. The style and colours of the web site were 

well-reflected by the programme that looked cool! 

Like every year the Twente Guitar Festival had a loyal equipe de volontaires. Lots of thanks 

to you, folks, because behind the stages there is a lot on volunteer work to do! 
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Day Two 

Duo Melis 

Masterclass Robert Horna 

Because of my little outing with my granddaughter, the second day of the festival was my 

first. As usual my Love drove me to the Van Essengaarde to save parking fees. Later on the 

day one of the participants told me that she had to pay nineteen euros for a single day on a 

parking lot in greedy city of Enschede. I’d rather keep that money in my pocket! 

Thus, I walked with my bag and guitar case through the Van Essengaarde to the old music 

temple of the Artez Conservatory. The building of the American Guitar Store was as empty 

as it was last year. The bronze violinist with his case was still hoping for better days, but alas, 

this year the decision was made that the classical muse would leave the city of Enschede in 

order to move to the town of Zwolle, the city of the Greedy Fingers. A matter of greedy 

fingers indeed, during counting the few euros that our government had left for cultural 

education. 

The building of the Artez Conservatory now accommodates a pop academy. I guess that the 

bronze violinist now should switch to electric violin! Just add a wire to the statue and all is 

set. 
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It was quiet inside. The luthier Jan Zonjee from Amersfoort was already there with his 

guitars. It appeared that we had both become a grandfather this year; it was fun to exchange 

some experiences. 

A few guitarists were practicing their materials; a player of my age was browsing Lettre 

Milongue by Roland Dyens and a Polish girl that would participate in the Cat. 3 competition 

made an exercise of Espanoleta, Paradetas and Torneo by Gaspar Sanz (1640 - 1710). 

I was sitting patiently; my master class would not start before eleven o’ clock. I enjoyed 

myself with tuning and sanding my nails. 

I had a master class with Robert Horna, one of my former guitar teachers. He returned to 

Poland back in 2008. It was fun, the click we used to have, immediately was there again after 

all these years (I did regret that he left a few years ago). In the meantime, he had studied 

jazz at conservatory level. To me that looks an interesting combination, a classical guitarist 

that is skilled in improvisation too. 

I understood that Poland is not the right country for musicians to become rich men and 

women. Consequently, many Polish musicians play and move abroad. 

After catching up we had some time left for my competition repertoire. Vaterlandsblüthen Nr. 

2 by Mertz got some practical annotations. 

Preliminaries Competition Professionals 

As a consequence of the change of main sponsor, the competition of the Twenthe Guitar 

Festival had changed names too: Kaj’s Guitar Store Guitar Contest, or shorter Kaj’s Guitar 

Store Competition. 

The onrush for the professional competition was a little more than last year, 31 participants 

were on the list. Again this year there was an obvious “allogamy” with the Guitar Festival 

Nordhorn, I recognized at least ten names of players that had participated in this year’s 

edition of the Nordhorn festival. Two competitions that are close both in time and distance 

apparently motivate players to strive for the prizes at both occasions. 

The preliminaries for the competition took place in the Ballet Hall of the Artez Conservatory. 

Now the Enschede branch of Artez has been converted into a pop academy, I guess the 

name should be Jazz Ballet Hall. The stage had been displaced again (through the years the 

stage has been on all four walls of the room). As a consequence of the very dry acoustics, 

the guitarists would have to play up to bring a bit of dynamics to the audience. For them it 

was a good thing that the jury was seated on the first rank. 

Nikolas Patrakka played the starting note of the preliminaries with Courante from the Violin 

partita Nr. 2 BWV1004 by Johann Sebastian Bach (1685 – 1750) and Barcarole Julia Florida

by Augustin Barrios (1885 - 1944). The Courante appeared a joyful swinging piece with a few 

awkward left-hand transitions. Unfortunately, this caused the flow of the piece to become 

less clear. Julia Florida gave us more music with a sweet melody and attractive soft 

passages, although the player hesitated at times. 
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Peter Powell made the attempt to the finals with Tarantella by Mario Castelnuovo Tedesco 

(1895 -1986). The player was bothered by the acoustics of the hall in which the notes 

seemed to drop dead at the second rank. Maye that caused him to lose a bit of composure in 

a few phrases of this multifaceted and exciting piece 

Peter Bácsi performed with two Sonatas by Domenico Scarlatti (1685 - 1757). To gain some 

time he left out the repeats. The first Sonata was a very modest piece that almost sounded 

retired from the worldly noise, and the acoustics of the hall more or less affected this, the 

player was barely audible at the back (where I was). The second Sonata had more body, but 

also in this piece the player held back despite his interesting play in the middle section. 

João Leitão failed to announce his contribution, so it was a good thing that the board had 

distributed programmes. Presto from Violin partita Nr. 1 BWV1001 by Johann Sebastian 

Bach and Estudio Nr. 4 by Heitor Villa Lobos (1887 - 1959). Presto became prestissimo with 

a touch of haste, but the player showed a good recovery from the haste-introduced slips. It 

was a pity that the soft passages sounded diffuse and lost a bit of their clarity. The Villa-

Lobos etude, however, became a nice piece of music; the player skilfully found and 

expressed the story behind the study. 

Roberto Hurtado Salgado combined classical with contemporary by means of Del Homenaje 

a Falla from Tres Apuntes by Leo Brouwer and two Capriccios’ by Luigi Legnani (1790 - 

1877). The sketches by Brouwer showed a clear structure despite the somewhat too 

fragmentary performance. Capriccio Nr. 9 was almost too fast, yet it breathed the right opera 

atmosphere. Capriccio Nr. 7 was just as fast as Eduardo Fernandez played it on one of my 

first guitar CDs in the nineties, but it had some very pleasant quiet moments. This candidate 

awoke a sense of finals with me. 

At Nordhorn, Andrija Lazarevic just missed the first place in the finals. I expected him to 

reach the finals here with his Caprice nr. 5 by Niccolo Paganini (1782 - 1840). I was not 

disappointed by his play, he played this arrangement of the virtuoso violin music fast, 

controlled and yet without haste. Again, I got a finals feeling. 

Juan Carlos Arancibia Navarro considered Sevillanas by his fellow-countryman Joaquin 

Turina (1882 - 1949) as a nice entry to the finals. In practice, this appeared slightly more 

difficult, technically he played neatly, but in the musical sense I was not quite impressed. The 

consistency of the piece appeared the challenge. 

It looked like it was bound to be, I immediately got the opportunity to compare performances, 

because Memi Ueno also stepped up with Sevillanas by Joaquin Turina. I could easily 

recognize the piece by ear, even though she did not announce the piece. She appeared 

more extravert in the rasgueados, which were the loudest in her very soft performance. I did 

like her clarity in the sections with the accompaniment in triplets. 

Damiano Fineschi staked his cards on Bach, the Prelude from Lute Suite BWV995. His start 

was quite hesitant, but on the run, he gained power once he landed in the straight fugue after 

the quasi-improvisation of the prelude. 
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Darius Lampowksi was certainly quiet about his programme, so I was glad that the paper 

showed the correct data: Prelude from Hommage a Chopin by Alexandre Tansman (1897 - 

1986) and Allegro from Sonata Op. 61 by Joaquin Turina. The sound of the Prelude was 

worthy to an homage to Chopin, tone and timbre reflected the style of this composer. 

Technically, Lampowksi played the Allegro by Turina neatly, yet he had trouble with the 

balance of the bass line if the latter carried the melody. Fortunately, it got much better as 

soon as the melody was back in the descant again. 

Mark Jensen offered a joyful note to the preliminaries, Guajira by Emilio Pujol (1886-1989). 

He played a piquant pizzicato, but initially he had some trouble with the strict 6/8 – 3/4 

system of the dance. Later on, he got in the mood and played this typical Spanish dance 

quickly and energetically. 

Menno Bruggenhout left us to the information on the programme, Scherzo Vals by Miguel 

Llobet (1878 – 1938) and Zapateado from Tres Piezas by Joaquin Rodrigo (1901 - 1999). He 

played Llobet’s waltz curtly and pointedly and –as a consequence of the very high speed- 

sometimes a bit incoherently. On the run the Zapateado found its right atmosphere and it 

was hard luck that he slipped in the very last run! 

Ibet de los Angeles Alvarez Mompié had the longest name of the competition. She started 

her programme without saying a word, let alone an announcement. On the programme paper 

her piece appeared Fantasia for Guitar by Roberto Gerhard. It was a colourful and 

atmospheric contemporary piece, so it was a shame that the guitarist at times played so 

retiring that the details got lost. 

Aktas Fatih Erdogan started with Piezas sem Nomen, because he did not announce his 

pieces and the programme did not list them either. I heard a piece with an interesting swing, 

but its structure was quite fuzzy and incomprehensible and the lack of breathing pauses did 

not clear up things either. 

Alejandro Gomez played something by Brouwer; I could even recognize it without 

announcement (that was lacking any way). He played the piece in the right atmosphere, kept 

its pulse and made a good balance between technique and lyricism. Likely candidate for the 

finals! 

Fabian Freesen is an old acquaintance that played this competition on various occasions in 

the past. He came up with Etude Nr. 7 by Heitor Villa-Lobos and the last movement of a 

Sonata by Joaquin Turina. The Etude sounded much matured with a sophisticated balance 

between speed and expression. The Turina Sonata sounded fresh and playful, and in the 

slow section it was plainly beautiful. Most Likely candidate for the finals! 

Jacob Bangsø was the winner of the competition of the Guitar Festival Nordhorn of this year. 

He was planning to repeat this feat in Enschede, starting with two movements from 

Aquarelles by Sergio Assad (*1952). The Valseana was a warm bath. I found it the best 

performance up till now. In the Divertimento Bangsö kept the swing very well and played a 

transparent performance of this awkward movement, even though he played it less 

convincing than in Nordhorn. Nevertheless, I think he will be a finalist. 
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Alejandro Aparicio made his music appear out of nothing, no announcement shed any light 

on it, and a movement from the Sonata In Memoriam by Fernando Carmona Arana, The 

piece appeared to have the atmosphere of a Tombeau. After a beautiful start the composition 

and its performance got bogged down more or less, despite the well-executed phrasing. 

Rolf van Meurs performed a composition that was quite familiar to him, Sonatine 1954 by 

Hans de Heer (1927 - 2002). Personally, I find it a bit vague composition, but its sound was 

beautiful and at times unexpectedly tender. After this Sonatine we heard the last movement 

of the Sonata Op. 47 by Alberto Ginastera (1916 - 1983). Van Meurs made a nice 

performance at times, but personally I have a problem with playing loose ends from this 

Sonata, because all movements are interrelated. In this way the music sounded a bit 

disjointed.  

For a change (well, to be fair, it looks like a custom to me amongst many players) Martin van 

Hees let us in the dark about the pieces that he would play. Long live the programme on 

paper! He started with the Cadenza from the Guitar Concerto by Heitor Villa-Lobos, playing it 

with bravura and eloquence. Still I missed the orchestra that introduces the Cadenza and 

after completion takes control again. His second piece was composed by the well-known 

Brazilian as well; Van Hees neatly played the squeak and creak Etude nr. 12. I got a light 

sense of finals. 

Moises Silva wanted to reach the finals playing La Catedral by Augustin Barrios; he 

immediately started playing without further introduction. I recognized the last two 

movements, Andante Religioso and Allegro Solemne. The Andante was very modest indeed! 

A bit more legate would have added some extra to this movement. Silva concluded neatly 

with the Allegro that actually turned out to be Solemne. 

Tuur Segers wanted to keep his performance a surprise for the audience and immediately 

started with the first note of the Fantasia by John Dowland (1563 - 1626). A surprising 

performance indeed! His voicing was nicely transparent and he played it joyfully up to tempo, 

including the complex last section. You may reach the finals in this way! 

The longer I am listening, the more pleased I become with the programme on paper. 

Nevertheless, I had recognized the piece of Rosemarie Vermeulen by the sound of it, 

Tarantella by Johann Kaspar Mertz. The spider venom started to work slowly, but after a 

while the tempo increased and the player completed the piece pleasantly. 

 “If it is not in the rules, there will be no announcement”, Jinsae Kim seemed to think (At 

Nordhorn he had to announce, because it is in the competition rules). Thus he prepared his 

road to the finals with a Sonata by Domenico Scarlatti and the Fandango from Tres Piezas

by Joaquin Rodrigo. I recognized the Sonata from a duo version and I immediately noticed 

the advantage of duo playing, in the solo version it is quite tricky to let the bass line sing. 

Unfortunately, the player was too hasty in this piece. The Fandango became fireworks with a 

fine technique. After a few measures, the player added a playful drive. Would he reach the 

finals here too? 

I already heard Marcin Chilinski playing at Nordhorn. He went back to the classical/early 

romantic period with Soirées d’Auteuil by Napoleon Coste (1805 - 1883). A piece with a 
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looong introduction, much virtuosity in the various themes and also a looong last phrase. 

This time Chilinski put less emphasis and effort in virtuosity, and the music benefited from it. 

Now the Vienna Waltz on the party night in Auteuil was pleasantly dansant. 

Federico Spina kept silent about his repertoire. Unfortunately, the programme did not 

mention it either. His pieces were different from Nordhorn, so I could not copy the 

information. One piece resembled Scarlatti; the capodastro on the second fret seemed to be 

a clue for this. The second piece resembled a Fandango. Could it be a movement from 

Collectici Intimi by Vicente Asencio (1908 – 1979)? 

Dear players, be sensible and announce yourself. Because I was puzzling about the pieces, I 

did not hear how well he played them. 

For a moment, the stage was the realm of the frail Chinese Liying Zhu. She started with 

interesting material for comparison, the Courante from Violin partita Nr. 2 BWV1004 by 

Johann Sebastian Bach. She played quickly, elegantly but a bit curtly in the bass line. Her 

final piece was the famous Homenaje pour Le tombeau de Claude Debussy by Manuel De 

Falla (1876 - 1946). The technique was OK, the very loud bass sometimes added to the 

atmosphere, but sometimes it didn’t. I missed the sad tension of the piece. 

The do say that speaking is silver and silence is golden, but I keep appreciating 

announcements. Apparently Malgorzata Jarosz went for the gold. I know a competition that 

has the statement in its rules that candidates are obliged to announce. It would be a fine 

initiative that serves the attention of the audience. I would suggest changing the competition 

rules accordingly in Enschede as well. 

Anyway, the programme mentioned that she was going to play Etude 18 by Napoleon Coste 

(1805 – 1883) and Allegro Moderato from Sonata Mexicana by Manuel Ponce (1882 - 1948). 

Etude 18 appeared to be a three-movement piece, the middle section sounding the least as 

study material, so I found it the best section of the piece. The Sonata Mexicana was a bit 

fragmentary; I missed the story and the coherency of the piece. 

The last candidate was Michal Bak. In the programme, it looked like that he played the same 

material as Malgorzata Jarosz, but the sound was quite different. The presumed Coste piece 

sounded way too Spanish and was definitely not the same as I heard with his predecessor. 

The movement from the Sonata Mexicana appeared to be another too; could it have been 

the Allegro non Troppo? He got along with the repertoire well, although I must admit that at 

times I found his play a bit rough. 

The preliminaries were completed. Personally, I found more likely finalists than the number of 

places in the finals, so I am curious about the selection of the jury! 

Concert Duo Melis and Festival Ensemble 

The Festival Ensemble is an event for an ad-hoc ensemble of guitarists of all kinds and skill 

levels that rehearse a piece for a few hours in order to get it ready for an on-stage 

performance. This time they prepared the composition Time by Martin Müller, the conductor 

of the ensemble. 
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I had taken a look at the scores in advance and I found that it would take a bit of effort during 

the rehearsals, particularly for the parts that had a rhythm pattern that shifted over the 

measures. The final result (I could play back the piece via the web site of the Guitar Festival 

Twente) sounded contemporary with a definite swing. 

The real effort, of course, was for the ensemble. After an afternoon of intensive rehearsal 

and a final try-out on the stage in the Concordia Theatre, the real performance was there. 

The ensemble was very motivated and the shifting rhythm patterns became clear. 

After the orderly retreat of the ensemble (with instruments, chairs and music stands), two 

chairs remained on the stage. Quiet right, because Duo Melis was up. 

No, not right away, first the results of the preliminaries of the professional’s competition were 

announced. Jacob Bangsø, Fabian Freesen, Andreia Lazarevic, Lying Zhu and Tuur Severs 

had reached the finals. 

I remembered Duo Melis, Susana Prieto and Alexis Muzarakis, from the 2010 festival; they 

stood-in skilfully to an evening concert that was cancelled suddenly. In those days they 

played fireworks, so my expectations were high. 

People do change over time, I noticed that Alexis Muzarakis had obtained some silver in his 

hair and I found out that Duo Melis had gotten a young scion (they are a couple), so I guess 

that they are performing both on stage and with bringing up a toddler at home. 

I did remember their first three pieces from their performance in 2010, a few movements from 

the Zarzuela La Vida Breve and the ballet suite El Sombrero de Tres Picos by Manuel de 

Falla. One of the pieces was the Danza de la Molinera that is played as a solo as well. A nice 

piece of passion and synchronism.

At home, I have a recording of the music by Antoine de Lhoyer (1768-1840) as played by 

SoloDuo, so I knew that it was nice music, beit a bit excited to listen to it for a complete CD. 

So, Duo Melis found the right dose with Duo No. 3. Fast corner movements and a nice 

romantic middle section with a few virtuoso excursions. 

Personally, the Toccatina by Nicolai Kapustin (*1937) did not appeal to me. It was an 

extremely fast and rhythmic piece, but it seemed to be built-up from effects only. Showpiece! 

After the break, we returned to the Baroque Era with a few pieces by Jean-Philippe Rameau. 

Virtuoso and extensively (baroque) ornamented arrangements of the harpsichord 

compositions Allemande, Les Rappel des Oiseaux, Les Tendres Plaintes and Les Cyclopes. 

The drawback of high expectations based on memories from the past is that you will never 

hear the same. Duo Melis played the music well balanced, but the goose bumps from 2010 

had not occurred yet. 

Fortunately, this tide turned with Mallorca by Isaac Albeniz (1860-1909). In my opinion with 

this piece Duo Melis played the most intense and beautiful emotion of the evening. 
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I guess Duo Melis agreed themselves, because Albeniz formed a nice step towards the 

likewise emotional (but less romantic) Sonata Fantasia by Dusan Bogdanovic, in which the 

composer gave voice to his memories of the war in Yugoslavia. Duo Melis interpreted these 

memories in a seamless and moving performance, the best interplay of this evening! 

The audience picked up this emotional enthusiasm and rewarded the musicians with an 

ovation. As a reaction and encore, a little homage to their little daughter formed the pleasant 

goodbye of this evening. 

Day Three 

Robert Horna 

Masterclass Alexis Muzarakis 

This Saturday was the day of my own (amateur) competition. To my pleasure I could get a lift 

from Bobby Rootveld who was there as companion of Nandini Sudhir, a young girl from India 

that participated to this competition to get some experience. In her own country, she had won 
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several national competitions for the young and now she had spread her wings to Europe to 

follow master classes and achieve playing experience. 

I was quite early present at the nowadays well secured door of the classroom. It’s just like my 

work; you can enter with a security badge only. I guess that’s safe against instrument theft. 

After a while Alexis Muzarakis joined me. 

I complimented him with the Mallorca and the Bogdanovic Sonate that he had played in the 

Duo Melis setting the day before. Nice to talk about it afterwards. 

We had some pleasant discussions about Onder een Linde Groen by Nicolas Vallet. He 

showed some exercises for the ring finger in order to lift the melody note out of a chord, he 

suggested some playful things with the melody and showed how to make a fingering based 

on strictly legato playing. 

To me Alexis Muzarakis appeared to be a skilful and pleasant teacher and above all 

musician. It was fun to be playful with a wink! 

Amateur Competitions 

This year I was a participant to the amateur competition myself, so the record of the first 

players (I drew as the second candidate) will be incomplete. Fortunately I could rely on some 

expertise in the audience! 

If you want to read about my competition adventures of this year, please refer to the Guitarity 

about in elsewhere on this site. 

Before the candidates older than sixteen would hit the stage, it was the turn of the young 

players of fifteen years and younger in the Cat. 3 competitions. This time we had two 

candidates that came all the way from Poland, Kinga Baranczack and Oliwer Giza. I had 

already noticed Kinga Baranczack, who practiced a piece by Sanz in the Artez canteen. 

Later it showed that this practice had been quite effective to win the prize. 

I was not present, however, because I was waiting to be locked up in the room for playing-in. 

The first candidate of the Category 2 competition was Hans Jansen, a player of my 

generation. He has played this competition a few times already and we appeared to be the 

oldies amongst the participants. I heard him playing when I was waiting for my turn in the 

dressing room in the catacombs under the stage. What I could hear of it sounded well, easily 

and collectedly, without hesitation and slips. I recognized Lagrima by Francisco Tarrega 

(although short, it can be an awkward piece) and music by Emilio Pujol and Paulo Bellinati. 

From our journalist form the audience I got some further comments: 

The first participant, Hans Jansen, hit the stage. It was a man that I had seen on the festivals 

before. I found his contribution to the competition surprising: he played three compositions, 

amongst others Lagrima by Tarrega, with a great peace in his play. To me he appeared 

particularly meditative, serene and modest; I greatly enjoyed listening to him. Later on I 
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asked him about this meditative aspect and I appeared right, he was a practitioner of 

meditation indeed! 

My turn. My exact memories of what I did are vague (could it be flow?) as I described in the 

Guitarity about this subject. Yet I achieved my goal: Playing the complete programme in a 

musical way, at least in my opinion. 

After an exciting voyage through the dark catacombs I entered the hall in time to hear some 

of the candidate after me. Pieter Dirk Dekker played Tango en Skai by Roland Dyens and an 

arrangement of Leyenda by Enrique Granados (1867 – 1916). These are both challenging 

pieces, the challenge being NOT to overextend your capabilities. At times, however, the 

player did overextend, which was clearly audible. 

Also about this player a reaction of our journalist: 

The second participant Pieter Dirk Dekker was a young Dutch talented guitar player.  His 

appearance was neatly; he was well-dressed and presented himself correctly. With amongst 

others Tango en Skai by Dyens the player left a sound impression. Unfortunately, it became 

clear that the repertoire in combination with the performance-stress was a little bit too 

ambitious. A slightly easier repertoire very likely had yielded him a higher rank on the 

podium. 

It was strangely obvious with all young Dutch participants of this competition, they played 

repertoire that was too difficult to play convincingly under the given circumstances. Playing 

competitions, it is quite important to master the repertoire and feel completely at home with it. 

Anything less will lead to poorer results than expected by the player. 

Remark noted! 

Nandini Sudhir from India elegantly hit the stage. With a clear voice, she announced that she 

would play Frog Galliard by John Dowland and Tarantella by Johann Kaspar Mertz. She 

played completely by heart. 

The tricky thing with Frog Galliard is keeping the tempo and the pulse of the piece despite 

the fact that the divisions become more complex. Nandini was accurate in this and in the end 

her play even gained extra strength. After the Dowland piece she started the Tarantella with 

an energetic tempo. She kept the pace and stayed on track, also with the tricky transitions. 

The same applied for the 6/8 swing of the piece. A spectacular end section concluded her 

performance. I was there when she played it in Nordhorn and I frankly admit that she 

surpassed her then presentation here in Enschede. She emanated a certain peace that 

seamlessly integrated with her performance. 

The fifth candidate was Vera Hukker, an old acquaintance of the amateur competition of this 

festival. She appeared with a piece that has a reputation in degree of difficulty, La Catedral

by Augustin Barrios with all three movements, Preludio saudade, Andante religioso and 

Allegro solemne.   

The Preludio brings the guitarist into the crest of the cathedral, so far beyond the twelfth fret. 

She had to take care not to get ‘acrophobia’ at these positions. With Andante religoso Vera 
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did what was required, creating a calm and spiritual atmosphere. In the last movement, she 

was very careful not to surpass the boundaries of her capabilities, because it is not wise to 

attempt to play the same tempo in this movement like for instance David Russell. However, 

the almost logical consequence became, that the last movement was Solemne, but no 

Allegro at all! It did not really help her: the last movements showed its challenge, a long-

concentrated effort. After the first movements at times it became a problem to keep 

concentrated, judging a few clearly audible slips and hesitations. 

The last candidate was the young Robin Ros. He strove for the prizes with Preludios 

Americanos Nr. 3 Campo by Abel Carlevaro and the famous Vals Nr. 3 by Augustin Barrios, 

both pieces that are fitting for conservatory training. So, Noblesse oblige, but… that did not 

show up during his performance. The bass line in Campo carries the melody and is life-

important for the piece, well; its performance did not convince me! Like I have heard with a 

number of competitions, the Valse by Barrios has some pitfalls ready for the player, and 

unfortunately Mr. Ros could not evade them all. 

We did not have to wait long for the results. This afternoon, the jury valued youthful ambition 

and technical complexity of the repertoire. 

Nandini Sudhir from India was the proud winner, and I totally agreed with that. Vera Hukker 

and Robin Ros shared the second prize and the remaining players were not rated.  

(Un?)Fortunately, the certificates mentioned the ranking (although I understood that this 

should not have happened), the oldies were on the last positions, I was placed last and Hans 

Jansen got place five. Pieter Dirk Dekker could choose the fourth or third place, that’s simple 

mathematics, isn’t it? I guess he would rather have the third place on his guitar CV. I must 

say that it’s a strange construction, as a jury I would have issued this third price anyway. 

Well, possibly an extra prize was out of budget. 

The great advantage of the last place is that you have the biggest chance of improvement 

the next time, if you have a high ranking that’s much more difficult. I have achieved some 

useful experiences and additionally have finally hit the stage in Concordia before the 

intended conversion of this theatre to a movie hall. 

Concert Robert Horna 

I heard the Polish guitarist Robert Horna for the first time on the very first Twente Guitar 

Festival back in 2006. In those days, it was a relatively small-scale but very adventurous 

three-day start of a sequence of guitar festivals up till today. I was quite impressed by his 

performance. 

He had studied at the Twente Conservatory with Louis Ignatius Gall and started his own 

guitar teaching business. That suited me well, because in 2006 I was prepared to start guitar 

lessons again. In the years that followed I got to know him as a skilled and motivated 

teacher, until he left Holland and returned to Poland in 2008. After his leave, I have seen him 

a few times at concerts in the theatre De Kappen in the town of Haaksbergen, the 

Synagogue in the village of Borne and the Aureolus Theatre in the hamlet of Brecklenkamp. 

After his return in Poland he studied jazz and improvisation at a local conservatory. 
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It was fun to see him again on stage. It is rewarding experience to assess that the years 

sometimes favour a musician. 

He took off with a few pieces by Gaspar Sanz (1640 - 1710), amongst others Espanoletas, 

Torneo, Zarabanda, Clarines y Trompetas and Canarios. What can I say; he played them 

even livelier than on his CD. 

I had never heard him playing the Jazzsonate by Dusan Bogdanovic. An ingenious and quite 

complex piece that shows quite a number of runs and modulations that you meet with jazz 

guitarists like Pat Metheny. Horna played this music with precise motivation. 

Just before the break Robert Horna played two pieces by his favourite composer Roland 

Dyens, Songe Capricorne and Saudade Nr. 3. I heard a beautifully matured and experienced 

performance. With these pieces, it became clear how the years, even though they have not 

been all friendly and prosperous, may influence the interpretation and perception of the 

music in a positive way. It was impossible for me to sit quiet on my chair during the swing of 

the Saudade.

The first piece after the break became Variations on an Anatolian Folk Song by Carlo 

Domeniconi. Robert Horna played lyrical and lively, yet he invoked a quiet longing to 

Koyunbaba by the same composer, one of the pieces that Horna can play matchlessly. 

Robert Horna is a passionate lover of the music by Astor Piazzolla, regarding a number of 

arrangements he made of the tangos of this famous Argentine. This time he would play Las 

Cuatro Estaciones Portenas, a four-movement suite on the seasons (in Buenos Aires, I 

presume). 

In the end, he did not play them all four, one of them was replaced by Milonga del Angel. 

Hearing this, my memories went back to 2006 right away. That was because Jolanda, the 

then winner of the first amateur competition, was sitting right next to me. Since 2006 I had 

met her on every Twente Guitar Festival that followed. In those days, back in 2006 she won 

the competition with this piece, coached by Robert who was her guitar teacher in those days. 

A nice homage in this time to a dear memory. 

The other Portenas were played with the fierce emotion of the traditional Argentine Tango. 

Her you clearly notice the difference with a CD recording, living music makes contact in a 

different way. 

The applause was a clear indication that the audience had gotten in the mood. Robert Horna 

sensed this and rewarded the euphoria with the longest encore in many years, the 

Koyunbaba by Carlo Domeniconi 

Six years ago, playing this piece before returning to Poland, he expressed in my mind the 

pain of a goodbye, of leaving a country and people that are dear. On this occasion, it showed 

again that the years had been good for this music, again this maturity and experience. The 

audience listened breathlessly and obviously picked up the emotion. 

A worthy finale for a monumental concert! 
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Day Four 

Ricardo Gallen 

Concert Teyata Guitar Duo 

The Sunday of the Twente Guitar Festival has a big advantage over the other days: You 

don’t have to set the alarm clock early! 

At the beginning of the afternoon the concert of the Teyata Guitar Duo was planned, an 

ensemble of two young Belgian guitarists, Jan Sanen (who participated in the competition 

here a few years ago) and An Volders. They played a recital with own compositions in the 

Minimal Music genre. 

Quite a few years ago, I got acquainted with the term minimal music. With Klaus Schulze and 

Tangerine Dream, both originating from Germany, it was called Minimalmusik. I did buy 

some records, like Timewind and Moondawn by Schulze and Phaedra and Ricochet by 

Tangerine Dream. Characteristics of their music were extensively repeated patterns that 

enabled the melody to develop a slow but subtle movement. All played on Moogs, 

Mellotrons, VCS synths and all kinds of electronic gear.  
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I had never listened to classical minimal music like the compositions by Philip Glass. Last 

year, however, I did get acquainted with the melodic minimal music by Ludovico Einaudi, this 

music was excellent to lie down on the couch after a busy working day and let thoughts 

wander in a relaxed and creative way. 

In particular the first pieces by the Teyata Guitar Duo seamlessly connected to my Einaudi 

impressions. A subtle question and answer game in repeated rhythmic patterns. The first 

piece they played invoked with me the image of a pond, with little ducks that dived and 

caused interfering circles on the surface, forming a complex wave pattern. And thus I had a 

bit more of these dreamy and relaxing experiences. 

;-) I should have had a chaise longue with this concert! 

An interesting concert that triggered my imagination! 

Finals Competition Professionals 

Traditionally the Sunday afternoon is the time for the final battle of the professional’s 

competition. That it was a battle rather than just the finals, that was clearly readable on the 

banner that was attached to the stage: Kaj’s Guitar Store Guitar Contest! 

The first finalist that hit the stage with a polished knife, no I mean a well-tuned guitar, was 

Fabian Freesen. He announced that he would play first a Fantasia in multiple movements by 

Georg Philipp Telemann (1681 – 1767), his conclusion would be Capriccio Diabolico by 

Mario Castelnuovo Tedesco. 

The Fantasia appeared to have four movements. The first one was a stately introduction, 

Freesen played its clearly sad melody with a nice tone. Then he changed moods with an 

elegant arpeggio movement that got something jubilant by a well-balanced dynamic 

approach. The third movement offered the listener some rest with a sonorous slow melody 

that provided a perfect introduction to a triumphant finale. Well played, I was almost tempted 

to applaude on the last note. Of course, I held back, because he had not finished yet.,  

The Capriccio Diabolico was Tedesco’s homage to Paganini who had the nickname Il 

Diavolo because of his diabolically fast runs on the violin. Tedesco had made every effort to 

integrate some of the elements of this speed in his composition. Freesen had a well-founded 

approach in the fast passages, played lyrical melodies in the slow sections and found a good 

balance in the dynamics. The runs were diabolical indeed and as the saying says, the sting 

was in the tail (the last section of the piece) indeed. Well done, Fabian Freesen! 

The second candidate was Andreia Lazarevic. Because he had to wait a while for a piano-

stool, it was dead silent in the hall. Just then the noise of the airco became obvious to me. 

Fortunately, it was not that bad as on the first CD of the Assad Brothers! 

I had heard Andreia Lazarevic playing in Nordhorn already. That was no reason for him to 

repeat his then repertoire here in Enschede, he supplemented the already familiar Fantasia 

Op. 9 by Luigi Legnani with works from another famous Italian, the two last movements of 

the Grande Sonate by Paganini. 
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Legnani, well, that’s Opera! Lazarevic performed the drama in the composition with all effects 

available and made good uses of the sudden rests to increase the tension. I found his 

performance even better than in Nordhorn. What a few weeks of study can achieve! 

He played the Romance from the Grande Sonate as it should be: Con Amore! After this slow 

movement it always exciting to see how a player copes with the change in the last 

movement, the Andantino Variato. In this movement Paganini shows that he is not only a 

virtuoso and skilled violinist, he was an excellent guitarist too! Lazarevic played the theme in 

an elegant and triumphant tempo and showed agility and subtlety in the faster variations and 

the scales. Nice performance! 

The third player was Jacob Bangsø, this year’s winner of the competition in Nordhorn. He 

announced a crowded programme, Sonata K233 by Domenico Scarlatti, Fandango from Tres 

Piezas by Joaquin Rodrigo and finally the famous Sonata Op. 47 by Alberto Ginastera. 

The Sonata K233, also known as Aria, was a nice warming-up piece, it sounded well, was 

well-phrased and had tasteful ornamentation and an original variation. In the Fandango, 

Bangsø stood out with a fresh approach and some calculated risks in the runs. Well, in the 

descent of the Tourmalet in the Tour the France cyclists at times almost touch the abyss in 

search of seconds. 

The main adventure, however, would be Sonata Op. 47. The Escordio was powerful and full 

of contrast, with the Scherzo, Bangsö added some more, wide dynamics with convincing 

effects and the speed with the familiar calculated risk. In the Canto, he took some breathing 

space and played a pleasant quiet intermezzo that was cut off roughly by the acid end. The 

Finale became a fiery conclusion with at times an original interpretation. Even more than in 

Nordhorn, he balanced on the edge and turned the piece into a remarkable adventure. I 

guess that this is what contemporary music needs to keep the attention of an audience that 

is not per se a fan of music from this era. 

Candidate number four was quite unknown to me, Lying Zhu from China. She had a very 

original solution for the announcement, she had it made. Tarantos by Leo Brouwer, 

Sarabande and Gigue by Johann Sebastian Bach and finally the Rondo Concertante by 

Napoleon Coste. 

Tarantos, that reminds me of Tarantella. This avant-garde composition by Brouwer contained 

a lot of spider’s venom indeed in the technique and the sound. As a composition and as 

music I did not like the piece, even though Zhu added some expression here and there. 

In a slow movement like the Sarabande by Bach it is extremely important to keep and 

maintain the flow and the pulse. In my opinion, Zhu played it too flat and too fragmented. The 

notes race track of the Gigue could not take away this feeling, I missed the swing that adorns 

a joyful dance like a Gigue, even with Bach! Plain speed in not sufficient for a pleasant 

listener’s experience! 

Napoleon Coste is a specialist in lengthy introductions, so it took quite a while before the first 

refrain of the Rondo was up. Once there, Zhu played on in a joyful tempo and did not fail to 

introduce some virtuosity. With regards to her performance she recovered from the almost 
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failed Bach adventure. Yet I did not have a click with her play. I missed some musical 

subtlety and suppleness. True, her technique was spectacular. But I am not sitting here to 

gape at technique. I just missed that intangible spark that makes the music. 

Tuur Severs concluded the finals with two pieces, the Mozart Variations by Fernando Sor 

and Evocacion y Danza by Joaquin Rodrigo. 

He started the introduction towards Das klinget so Herrlich nice and softly. The tender sound 

of this piece was quite contrasting with the brute force of for instance the Ginastera Sonata. 

Sever’s sound was quite suitable for this nineteenth century music, clear and not over-

dramatic, with a nice smooth finish of the scales. 

Evocacion y Danza by Rodrigo is piece that demands risks from the player in order to let it 

flourish. Tuur Severs decided to remain at the safe side. That was a shame indeed, because 

with the performance of Bangsø we had heard how a piece brightens up if it is played with a 

certain va banque mentality. On the run, however, the player showed growth, the tremolo 

passages in the end were powerful and secure. 

It was really bad luck that precisely during his performance a rock band started to play full 

power outside on the Oude Markt. It was a positive thing that Tuur Severs did not allow 

himself to be distracted by this sound-violence. 

The finals were over. I had my favourites, but we would have to wait until the evening before 

we knew what the jury liked about it. 

Concert Ricardo Gallen 

The Spanish guitarist Ricardo Gallén signed for the last concert of the Twente Guitar Festival 

2014. It was a brief concert this time, it would last about an hour. With an entry fee of twenty 

euros you achieve a nice hourly rate indeed! 

At first, we had the results of Kaj’s Guitar Store Guitar Contest! 1. Lying Zhu, 2. Jacob 

Bangsø and 3. Fabian Freesen. The remaining candidates were not invited to the show on 

stage, so we did not find out their placement either. I found it a weird policy, we never had it 

this way. New Objectivity, I presume? 

For a change, I did not agree with the jury at all. In my opinion Lying Zhu’s play missed a 

soul, it was technically excellent, but I missed the contact with the essence of music, the 

power to move one’s heart. 

Personally, I had given Jacob Bangsø the first prize for his adventurous and exciting 

Ginastera Sonata, I had awarded Freesen and Lazarevic a shared second prize because 

they both in their own way played with their technique in service of the music, and only then 

Mrs Zhu had appeared on my list. ;-) Yes, this is just the opinion of a music lover with a good 

will, so… It was strange, but in some way this result spoiled my evening. 

OK, back to the music. I had read about Ricardo Callén, but I had never heard him play. 
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The first thing that struck me when he sat down was his playing posture. He played like the 

Flamenco guitarists do. Quite a performance to keep that posture up for a full hour! 

He started with music by his fellow-countryman Federico Moreno Torroba (1891 - 1982), to 

be specific the Sonatina with the movements Allegretto, Andante and Allegro. With this 

piece, it was quite clear that a Sonatina is not an easy Sonata. I guess that was Segovia’s 

mistake when he refused to play Tedesco’s Sonatina because he thought it would be a piece 

for dilettantes. Callén played the piece with a warm interpretation. 

Second part of the programme was some romanticism by Miguel Llobet, Mazurka and 

Clavelitos. Mazurka became a pleasant laid-back piece with lots of virtuosity under the hood. 

To my surprise I recognized the theme of Clavelitos, I once played it in an arrangement by 

John Zaradin. Llobet’s version was way more difficult! 

Ricardo Callén put his Torres model guitar aside and picked up a beautiful nineteenth 

century build to play music by Fernando Sor, the Grande Sonate Op. 22. Many consider this 

Sonate to be his best work. Sor dedicated the Sonate to the Spanish politician Manuel 

Godoy who was a bit too diligent with reforms against the opinion of the Spanish 

establishment and clergy. Callén made a nice performance of the sound and song of Sor’s 

music. 

The next item from the programme was a curiosity, Ricardo Callén continued with Prelude, 

Fuga and Allegro BWV998, but he played it on the same nineteenth century build guitar. I 

have seen Raphaella Smits play this way too, and it keeps surprising me how well Baroque 

music sounds on guitars like this! The Fugue developed into a really spectacular Allegro. 

Then the cake was eaten, the hour was over. Enthusiast applause from the audience 

tempted Ricardo Callén to play one encore: Le Coucou by Louis Claude Daquin (1694-

1772). This cuckoo flew away, ending the Twente Guitar Festival 2014. 


	On a Beautiful Whitsunday
	The Festival
	Day Two
	Masterclass Robert Horna
	Preliminaries Competition Professionals
	Concert Duo Melis and Festival Ensemble

	Day Three
	Masterclass Alexis Muzarakis
	Amateur Competitions
	Concert Robert Horna

	Day Four
	Concert Teyata Guitar Duo
	Finals Competition Professionals
	Concert Ricardo Gallen


